ENG-2205 Assignment 11


Machiavelli
1. According to Machiavelli in chapter 17 of his book, what should the prince do in thinking and acting and in his relation to his subjects? What is the essence of human beings which plays as the reason for the prince to have his philosophy of governance?

According to Machiavelli in chapter 17 of his book, Machiavelli said that a prince should balance mercy and cruelty. Cruelty can create fear among subjects, which can secure loyalty and reinforce authority. But excessive cruelty risks turning that fear into hatred. When applied the punishment wisely, it can strengthen the control of a prince over his people. However, he should avoid touching his subjects’ property, and their women, because nothing turns fear into hatred more quickly than the violation of wealth. If forced to choose, it is safer for a prince to be feared rather than loved, due to the fact that the fear of punishment is stronger than the bonds of affection. Cruelty also helps to ensure obedience, because discipline within the army and unity within the state depend on it.

The essence of human beings: people are ungrateful, fickle, deceitful, avoid danger, and are driven by greed. They will support a prince as long as it benefits them, but abandon him in times of hardship. Therefore, a wise prince should strive to be both feared and loved, but if he cannot achieve both, he must at least ensure that he is feared without being hated.

2. What kinds of animal and what their essence does the author refer to in chapter 18 in discussing about the virtues the prince should learn to control his power? What are the essential virtues a prince should, at least, seem to have to keep his power over the people around him?

Machiavelli says that a ruler must learn from both the fox and the lion: like the fox, he must be tricky enough to recognize traps, and like the lion, he must be strong enough to frighten enemies. Both of these animals combine, and they form the balance of power. At the same time, Machiavelli says that while it is not necessary for a prince to truly embody traditional virtues, he must at least appear to have compassion, faith, humanity, honesty, and religion. Because people judge by appearances rather than reality, the appearance of virtue will be more secure in maintaining his authority.

Shakespeare and Hamlet
1. What opinions and actions is Hamlet concerned with in his monologue in Act III, Scene 1 (“To be, or not to be”)? How does he react to Ophelia when she appears and how does she think of him when encountering him?

· In his monologue in Act III, Scene 1 (“To be, or not to be”), Hamlet thinks about the human struggle with life and death. He asks whether it is braver to suffer through life’s pains or to end them by taking his own life. He imagines death as a kind of sleep that could release people from “The heart-ache, and the thousand natural shocks”. But he is afraid of what might come after death (“the undiscovered country”), and this fear stops him. We can easily see that human conscience and awareness make people pause, turning plans into hesitation.
· When Ophelia appears, Hamlet feels angry. He is polite at first, but then denies loving her, mocks her honesty and beauty, and tells her to “Get thee to a nunnery”. This shows both his disappointment in women and also shows that he believes that she may be spying on him. I think his words may be partly real, but also partly an act to fool others who might be watching (Claudius and Polonius).
· After Hamlet leaves, Ophelia is left in grief and despair. She remembers the noble Hamlet (“The glass of fashion and the mould of form.”). Now she sees him broken and confused. Ophelia grieves not only because Hamlet is the man she loves, but also because a gifted soul has now been destroyed.

2. What does he do for his plan in Act III, Scene 2 after his monologue and his encounter with Ophelia in Act III, Scene 1?

In Act III, Scene 2, he arranges for the players to perform “The Mouse-Trap”, but he adds lines that copy the way his father was really killed. His intention is to see Claudius’s reaction so that he can confirm whether Claudius killed his father or not. He tells the actors to perform naturally, without exaggeration, so the story will seem more real and strike Claudius harder. Hamlet also asks his friend Horatio to watch the king’s face with him. When the scene of poisoning Hamlet’s father is acted out, Claudius becomes upset, calls for lights, and quickly leaves. Hamlet then feels certain that the ghost was telling the truth and that Claudius is guilty and he had killed his father. Hamlet now proves clever and determined, turning his revenge into action with this careful test.

3. Summarize the main content of Act IV. 

In Act IV, after Polonius’s death, everything falls into disorder. Claudius and Gertrude worry about Hamlet’s behavior, but Claudius also secretly plans to kill him in England. Later, after hearing about the military campaign of Fortinbras, Hamlet feels ashamed of his own delay and promises that from now on his thoughts will only be of revenge. At the same time, Ophelia is affected by her father’s death and Hamlet’s rejection. She loses her mind, singing songs about love and death. Laertes returns from France, he eager to avenge Polonius. Claudius makes use of Laertes’ anger to plan to kill Hamlet with a fencing duel using a poisoned sword, and even a poisoned cup as a backup. After that, shocking news arrives about Ophelia’s drowning, which makes Laertes even more angry and devastated, making the story closer to its tragic end (Hamlet, Laertes, Claudius, and Gertrude all die).

Cervantes and Don Quixote
1. Summarize the adventures Cervantes underwent in his life.

Miguel de Cervantes lived a life as extraordinary as any of his fictional heroes. As a young man, he left Spain for Rome in 1569. In Rome, Cervantes spent some time in the service of Giulio Acquaviva, who would later become a cardinal. This job brought him into contact with Italy and added valuable experience to his life’s journey. Soon, he fought at the legendary Battle of Lepanto in 1571. Though three bullets wounded him, one of which permanently impaired the use of his left hand, he fought bravely, and with his uninjured right hand he later wrote his masterpiece: Don Quixote. But his most dangerous adventure began in 1575, when his ship was seized by Barbary pirates near Marseille. Cervantes was carried off to Algiers, where he spent five long years as a prisoner. He planned escape again and again, and though he failed, his courage impressed even his captors. At last, in 1580, he was ransomed and returned to Spain. He was still alive after all. He moved from one unstable job to another, working as a supply officer for the Armada and as a tax collector; however, he somehow ended up in prison again. According to legend, the seed of Don Quixote was during the time he was in prison in Seville. Cervantes forged the greatest tale of knight-errantry the world had ever seen in the fire of wounds, chains, and poverty - Don Quixote.

2. In the prologue of the novel Don Quixote, what does the author’s friend advise him to do when he starts to write the novel about the knight Don Quixote? What does author (Cervantes) imply in this passage?

In the prologue of the novel Don Quixote, his friend advises him not to worry that the book lacks scholarly quotations, noble dedications, or long lists of authorities, but simply to fake these decorations: he could write sonnets himself and attribute them to prestigious names, add a few scraps of Latin and claim they came from Horace or Cato, copy a list of authors from another book, and insert bits of mythology or geography to seem knowledgeable. While this advice is humorous, Cervantes is actually mocking the false scholarship and literary pretension of his age. He implies that his novel will be plain, direct, and genuine, winning readers through its story, language, and human truth. In this way, the Prologue becomes a declaration of a new kind of literature, one that exposes the emptiness of convention and sets the stage for a modern novel that values honesty over illusion.

3. In chapter 1, what does Don Quixote usually do when he is at leisure? 
What does he finally decide to do as the effect of his habit? 
What does he prepare for his plan?

Don Quixote spends nearly all his leisure time reading books of chivalry so dedicated that he neglects his hunting and even the management of his estate. He becomes so obsessed that he sells part of his land to buy more books, and he reads day and night until, from too little sleep and too much reading, his brain dries up and he is completely out of his mind. As a result of this madness, he convinces himself that the tales of knights, battles, enchantments, and love are real, and he finally decides to become a knight-errant, roaming the world in search of adventures, correcting wrongs, and winning eternal glory. To carry out this plan, he polishes up an old suit of armor left by his great-grandfather, since he do not have a closed helmet, he made a makeshift one, renames his old nag Rocinante, takes the name Don Quixote de la Mancha for himself, and chooses a local farm girl, Aldonza Lorenzo, as his lady, whom he renames Dulcinea del Toboso.

4. In chapter 2, whom does Don Quixote meet and how does he treat them in his first sally?

In chapter 2, after riding for a long time, Don Quixote finds an inn, but in his imagination it becomes a grand castle. The ordinary people (the innkeeper, and two prostitutes) turn in his mind into noble ladies, and the castellan (lord of the castle). Don Quixote acts with the high manners of a knight, he thinks he has entered a great adventure. The innkeeper helps him off his horse, and the women try to remove his armor, but Don Quixote refuses to take off his helmet, which is tied together with green ribbons. When he is given only a poor meal of bad fish and stale bread, he eats it as if it were a royal banquet. This shows the clear difference between reality and his fantasy, a comic contrast that shapes his first journey.

5. In chapter 3, how does Don Quixote get consecrated as a knight?

At the end of chapter 2, Don Quixote realizes that he cannot begin his adventures until he has been officially made a knight. In chapter 3, he asks the innkeeper to knight him. The innkeeper knows that his guest is crazy, plays along and even pretends that he was once a knight himself. He tells Don Quixote that real knights-errant always carried money, clean shirts, and medicine. That night, Don Quixote guards his armor in the inn’s courtyard so that he can get consecrated the next morning. When mule drivers try to move it so they can water their animals, Don Quixote attacks them, he thinks they are insulting him. To stop this madness, the innkeeper decides to perform the knighting ceremony right away. The innkeeper acts serious, but in fact he is joking, he reads from his account book as if it were holy, hits Don Quixote on the shoulder and neck with his sword and declares him a knight. Don Quixote now believes he is a true knight-errant, ready to begin his expedition.

Writing

Re-read carefully chapter Sixteen (pp. 232-249) of the book They Say/ I Say (folder ACADEMIC WRITING in the Google Classroom), then answer the following questions:

1/ What is the concept of “the Elusive Literary Author” and what is the concept of “Conflict in the [literary] Work” the authors of the book imply? 

The Elusive Literary Author:
· In literature, the author’s stance is not directly stated.
· Characters, narrators, or speakers may not represent the author’s own view.
· We must be cautious. We must interpret through the text, looking at tone, irony, contradictions, and context to guess at the work’s meaning.
Conflict in the Work:
· Stories, poems, and plays move forward because of tension between opposing forces so conflict is very important.
· So, to interpret literature, we should trace these conflicts and ask:

1. What is the central conflict?
2. Which side - if any - does the text seem to favor?
3. What’s your evidence? How might others interpret the evidence differently?
4. What’s your opinion of the text? 

2/ In naming the chapter as “On Closer Examination” and when raising such questions as, “What’s Your Evidence?”, and “What’s Your Opinion of the Text?” in this chapter, what do the authors ask us to do when we write an argumentative essay?

What the authors want us to do when we write an argumentative essay:
· Look more closely at the text, notice its conflicts, contradictions, tone, and details, and use these observations to build an argument.
· We must support our interpretation with details from the text.
· We need to argue for why our reading of the evidence makes the most sense.
· Don’t just explain what the text says, also state whether you agree, disagree, or want to complicate that meaning.
So that after all: simple summary -> argumentative essay.
