ENG-2205 Assignment 3

Ancient Athenian Drama
Summarize the main characteristics of ancient Athenian theatrical life in a passage of about 50 words.

· Ancient Athenian theatrical life was actually part of religious festivals, and Athenian drama was an act of service to the gods, especially Dionysus. Performances were held in open-air theaters and featured many aspects such as poetry, music, dance, politics, religion, slapstick, etc. Ancient Athenian drama delivered stories about myth, justice, and human nature, showing the values and pride of the city, as well as its culture. Only a few complete Greek dramas still remain today, consisting mainly of tragedies by Aeschylus, Sophocles, and Euripides, along with a few comedies by Aristophanes, as many other playwrights and plays have been lost over the centuries.

Aeschylus
What were the main characteristics of the political life of Athens during Aeschylus’ time? 
What is the term used to call a ruler of city-state in Athens before changing to a democratic state? 
From the time of democracy onward, in what way was Athens governed? 

What were the most important wars in the Mediterranean world Athens got engaged during Aeschylus’ time? Who won? 
What is the tragedy of Aeschylus about one battle of the wars? 
From whose standpoint is that tragedy told? 

What is the name of the Athenian dramatic festival in which the tragedians such as Aeschylus, Sophocles, and Euripides competed and won prizes?

Who is Agamemnon’s daughter? Why was she killed by his father?

· The main characteristics of the political life of Athens during Aeschylus’ time were that Athens beheld the changing political system. When Aeschylus was born, Athens was ruled by a tyrant - a single, powerful ruler. In 510 B.C.E., the people got rid of the tyrant and set up one of the first democracies in history. This was different from the previous political system in that, instead of one person having all the power, the citizens shared in decision-making (the right to speak, discuss, and vote). This crucial shift in politics influenced Aeschylus’s plays, which often showed the tragedies of war and different sides of the story, so that both sides of the war could rethink their actions and feel empathy for each other, not just for the heroes but also for their enemies.

· During the time Aeschylus lived, Athens went through a war against the Persian Empire. The shift from tyranny to democracy created a strong sense of unity and pride among the people of Athens. Democracy was not only a political system, but also a source of collective strength that helped citizens bond and fight for their city. The two most important wars that Athens fought during Aeschylus’s lifetime were: the first was the Persian invasion led by Darius the Great, ruler of Persia, who tried to conquer Athens in a fierce battle in the bay of Marathon near the city. Despite being outnumbered, the Athenians won a crucial victory. Aeschylus and his brother Cynegeirus fought in this battle. Cynegeirus was fatally wounded when his arm was chopped off by an enemy battle-axe, but Aeschylus lived to tell the tale. Ten years later, the second Persian invasion broke out, led by Xerxes, the son of Darius. While the Greeks were defeated on land at Thermopylae (which inspired the famous film 300 by Zack Snyder), the Athenian navy won a decisive victory. The Battle of Salamis was a turning point, ensuring Greek freedom and marking the rise of Athens as a powerful state. A few years after Salamis, in 472 B.C.E., Aeschylus produced Persians. It is the oldest surviving Greek tragedy we have today. The play focuses on the Battle of Salamis, and Aeschylus describes the devastation suffered by Xerxes, the Persian king, as well as the grief of his family, soldiers, and people. It shows how their defeat shattered their empire. Persians is told from the Persian point of view. The audience sees the events through the eyes of the defeated enemy, not the Greek victors. Aeschylus encourages Athenians to sympathize with the suffering of the Persians. However, the play still celebrates the Greek values of freedom and democracy.
 
· The name of the Athenian dramatic festival in which tragedians such as Aeschylus, Sophocles, and Euripides competed and won prizes is the Great Dionysia.

· Iphigenia was the daughter of Agamemnon, who was sacrificed by her own father to appease the gods and obtain favorable winds for his fleet to sail to Troy. This severe act implies that Agamemnon would later face a tragic fate himself, as he was eventually murdered inside his palace by his wife, Clytemnestra, who had once been closely bonded with him.

Sophocles
[bookmark: _Hlk203608640]What name was the middle decades of the fifth century BC in Athens called? Who was the most important politician of Athens in this period? What was his attitude towards arts?

· The middle decades of the fifth century BC in Athens are called “the golden or classical age”. Athens became the major power in the Mediterranean world from the turning point. The Battle of Salamis was a turning point, ensuring Greek freedom and marking the rise of Athens as a powerful state. The most important political figure in Athens during this time was Pericles. He was a powerful statesman and a central figure in Athenian politics, also Sophocles’ personal friend. Being a friend of the poet, and himself a person who particularly encouraged the arts, Pericles actually encouraged the arts and instituted various legal measures to enable the theater to flourish.

[bookmark: _Hlk203609596]What year did Sophocles win first prize of tragedy competition for the first time? How many times did he win first prize?
How many tragedies of Sophocles survive now? Write the title of those tragedies?

· Sophocles won first prize in the tragedy competition for the first time at the Great Dionysia in 468 B.C.E. The judges at the Great Dionysia loved Sophocles’ work; he received this prize over 20 times during his life and never placed lower than second. Up until now, seven of his tragedies have survived, although he composed more than 120 plays. The titles of these tragedies are:
+ Oedipus the King.
+ Antigone.
+ Oedipus at Colonus.
+ and the other four surviving tragedies are: Ajax, Trachiniae, Electra, Philoctetes.

Antigone
[bookmark: _Hlk203645868][bookmark: _Hlk203645801]In Sophocles’ Antigone, what is the relationship between the king, the state, and the law according to Kreon and Antigone in their dialogues with each other and with his son Haemon? Quote exactly the sentences (with the number of pages from the textbook) of their opinion about this relationship. What kind of law does him want to pursue and protect? What kind of law Antigone want to follow and protect? 

Kreon and Antigone articulate different views of the authority that they invoke to justify their positions. One of these concerns allegiance, another human nature, a third the nature of the gods. What is Kreon’s view of these things? What is Antigone's? 

Does the outcome of the play reinforce one of these views or the other, or does it suggest that both parties to the quarrel are wrong?

· In Kreon’s opinion, the supreme authority of the king and the priority of the state must be maintained above all else to ensure civic order. He views the state as a ship that must be navigated with firm control. He declares: “It is impossible to learn in full the spirit of a man, his purpose or his judgment, till he's shown up by experience of rule and law.” To Creon, loyalty to the state dominates all personal relationships, even family and friends: “and he who counts a friend as more important than his fatherland, he's nowhere in my reckoning.” Creon believes that his proclamations are laws that will lead the city to greatness: “I'd not keep silent if I saw some doom instead of safety moving on the people of this town; nor would I ever count a man as my own friend who felt ill will towards this land; I recognize that this ship keeps us safe, and only when we sail upon it upright can we make friends for ourselves.” (Page 729).
Creon is determined to punish anyone who challenges state authority. He views Antigone’s actions as disrespectful and a threat to civic order. Regarding justice, he says: “Such is my purpose; never shall evil men be held in higher honor than the just, at least by me; but he who bears good will towards this city will be honored by me equally in life and death.” He asserts the supremacy of the state and its laws: “Such are the laws with which I make this city great.” (Page 730).
He emphasizes the importance of obedience to his authority as king, seeing disobedience as a threat to the stability of the state. Creon argues that personal feelings and familial obligations should not surpass the laws he established for the greater good of Thebes. He points out that Polynices “Died trying to sack this land” and insists, “An enemy is not a friend, even in death.” (Page 737). 
Creon also demonstrates a male-controlled view of power, affirming male dominance in governance: “But while I live, a woman shall not rule.” (Page 737). In his dialogue with his son Haemon, Creon ties family loyalty to state loyalty and insists that obedience is necessary to preserve both: “This is the reason men pray to beget and keep obedient offspring in their house - that they may pay back evil to their father's enemies, and give due honor to his friends, just as their father does.” (Page 739). When Haemon challenges his judgment, Creon harshly accuses him: “Don't try to coax me with such words, you woman's slave.” (Page 742)
Creon is committed to the idea that law is the absolute authority of the king and the state. He sees his laws as necessary for the survival and strength of the state. As such, he explicitly rejects any unwritten or divine law that might conflict with the legal system he has imposed. However, by the end of the play, after losing his son and wife to the consequences of his actions, Creon is forced to confront the failure of his rigid stance. This recognition suggests that his understanding of law and authority was flawed, and that excessive pride in human laws can lead to ruin.

· In Antigone’s opinion, Antigone wants to maintain and protect the sacred, unwritten laws, whereas Creon places the power of the state and civil laws above all else, so Antigone defies the king’s law in order to obey the law of the gods. Antigone clearly states her reason for disobeying Creon’s decree is that she prioritizes a higher, divine law (god’s law), as she says: “It was not Zeus who made this proclamation; nor was it Justice dwelling with the gods below who set in place such laws as these for humankind; nor did I think your proclamations had such strength that, mortal as you are, you could outrun those laws that are the gods, unwritten and unshakeable. Their laws are not for now or yesterday, but live forever; no one knows when first they came to light. I was not going to pay the gods’ just penalty for breaking these, dreading the purposes of a mere man.” (page 735). This statement emphasizes that the laws of the gods are eternal and unchanging, superior to any law, and that submitting to a mortal like Creon instead of honoring divine law would result in divine punishment.
Antigone views the burial of her brother as an honorable act, a rejection of betrayal by human law, and she says: “It is his due; I’ll prove what I have said. I will not be caught in treachery.” (Page 726). In general, Antigone is determined to follow the divine, unwritten, and eternal laws, placing them above human decrees, whereas Creon values the laws he himself has decreed and the absolute authority he holds as ruler of the state. Their conflict centers on the question of whether human law can override higher moral and religious principles, and Antigone is committed to burying her brother Polynices, as she believes it is a sacred duty and moral obligation. As a sister of his, she is not ashamed of disobeying the laws of the state for divine laws and familial loyalty, as she declares: “I’m not ashamed of reverence for my flesh and blood.” (Page 737).

· About allegiance: Although both Creon and Antigone support their viewpoints with solid arguments, Creon, who is the ruler of Thebes, prioritizes absolute allegiance to state authority. He punishes those who act against it with severity but also rewards loyal citizens equally in both life and death, as shown in his statement that such individuals “will be honored by me equally in life and death.” In contrast, Antigone represents a different worldview, placing her highest loyalty in her family and the sacred laws of the gods. Her actions are motivated by a sense of duty to her brother, Polynices, and she openly challenges the legitimacy of human laws, declaring, “It was not Zeus who made this proclamation…”
· About human nature: Creon views human nature with doubt, showing a strong distrust that makes him more determined to stick firmly to his beliefs. Meanwhile, Antigone believes that human beings are inherently bound by ethical responsibilities and association. She values the moral voice of the individual and the obligation to loved ones over blind submission to political authority, as she expresses through the line, “My nature joins in friendship, not in enmity.”
· About the nature of the gods: Creon interprets divine will as aligned with the laws of the state, believing that the gods support justice and social order. This is demonstrated in his claim that “good and bad should not share in them (laws) equally.” In contrast, Antigone’s view of the divine is grounded in the belief in eternal, higher moral laws that surpass any authority imposed by humans. She expresses this opinion clearly when affirming, “Their laws are not for now or yesterday, but live forever”.
· The outcome of the play shows a tragic satire, because both Creon and Antigone suffer devastating fates due to their firm dedication to their beliefs. Creon’s inflexible loyalty to state authority costs him his family, while Antigone’s persistent loyalty to divine and familial duty leads to her death. Although the play does not clearly favor one viewpoint, it suggests that extreme obligation to any single principle can bring about profound suffering. Finally, the tragedy shows that it’s important to find a balance between personal beliefs, family duties, and the laws of the state.

Euripides
What characteristics of Euripides’s dramatic style makes him controversial? What are his dramatic skills that make him different from his other contemporaries Aeschylus and Sophocles?

· Different from the other two tragedians, Euripides portrayed his characters and approached storytelling in a way that was provocative for his audience. His depiction included unheroic heroes - they were often flawed and deeply human. Female characters were portrayed as unfaithful or driven by desire (sexually promiscuous women), and the gods themselves were cruel and violent. His realistic characterization, often combined with the use of everyday colloquial language that made his characters feel more relatable and reliable. He frequently introduced unexpected plot developments to support his original reinterpretations of mythological tales. In contrast to Aeschylus and Sophocles, Euripides made more frequent use of humor, even within the context of tragic subject matter. During an age influenced by the new, antitraditional ideas of the Sophists - those who came from other societies to teach “Sophia” (wisdom), his plays explored complex ideas such as human psychology, skepticism toward traditional religious beliefs, and the individuality and lives of women. By defying established dramatic conventions, Euripides saw resistance and disapproval from judges who supported more civic ideals. Euripides was seen as “a cynical realist about human nature” and became a revolutionary figure in Greek drama. 

Writing

Read quickly the article attached here (“Creon and the 'Ode to Man' in Sophocles' Antigone” by Gregory Crane) (you may focus mainly on its introduction), and point out its argument.

· The article "Creon and the 'Ode to Man' in Sophocles' Antigone" by Gregory Crane argues that the first stasimon of the Antigone plays an important role in shaping the character of Creon and expressing his ideas early in the play. While many scholars who study the play as a whole have viewed the ode as a separate lyrical passage with merely illustrative or general philosophical value, Crane suggests that it reflects the intellectual climate of Athens in the 440s B.C.E. and, more specifically, the political ideology of Creon, who maintains the authority of law and the order of the state.
