Assignment for Session 9 (ENG-2206): The Modern Seen from the Non-Western World in the Early 20 th Century

Tagore’s “Punishment” 
1. Who are the members in the Rui family? How do the wives live together with each other? What are the differences between the brothers and between the wives physically and mentally? 
=> Những thành viên trong gia đình Rui là ai? Hai người vợ sống với nhau như thế nào? Có những khác biệt nào về ngoại hình và tâm lý giữa hai anh em và giữa hai người vợ?

Answer:
The Rui family consists of four primary characters:
· Dukhiram Rui: The elder brother, a hardworking but simple man.
· Chidam Rui: The younger brother, more cunning and manipulative.
· Radha: Dukhiram's wife, a meek and submissive woman.
· Chandara: Chidam's wife, a fiery and independent spirit.
The Relationship Between the Wives
The relationship between Radha and Chandara is marked by constant conflict and animosity. They engage in frequent quarrels and verbal abuse, a spectacle that has become commonplace in their village. Their discord is a stark contrast to the generally quiet and subdued nature of rural life.
Example: "Every day, while they were out, their wives Radha and Chandara quarrelled loudly with each other, and the whole village heard their screaming."
Differences Between the Brothers and Wives
The brothers, while both from the same impoverished background, exhibit distinct personalities. Dukhiram is portrayed as honest and hardworking, but lacking in intelligence and assertiveness. Chidam, on the other hand, is cunning, manipulative, and capable of exploiting others for his own benefit.
The wives also differ significantly. Radha is depicted as a submissive and obedient woman, accustomed to a life of hardship and oppression. Chandara, in contrast, is a strong-willed and independent character who refuses to be dominated. Her fiery temper and outspoken nature set her apart from the other women in the village.



2.  In what situation does the unintentional killing happen? How is the relationship between Chidam and his wife evolving before the killing? What do the characters (the brother Rui and their landlord) plan to do afterwards? 
=> Vụ giết người vô tình xảy ra trong hoàn cảnh nào? Mối quan hệ giữa Chidam và vợ anh ta phát triển như thế nào trước khi xảy ra vụ giết người? Các nhân vật (anh trai Rui và chủ đất) dự định làm gì sau đó?

Answer:
The Circumstances of the Killing
The unintentional killing in Tagore's "Punishment" occurs during a heated argument between the two brothers, Dukhiram and Chidam. In the midst of their dispute, Chidam, in a fit of rage, strikes Dukhiram with an axe, accidentally causing his death. The incident takes place within the confines of their impoverished home.
The Relationship Between Chidam and His Wife
Before the killing, the relationship between Chidam and his wife, Chandara, is characterized by a complex interplay of power and resentment. Chidam, the younger brother, is more assertive and manipulative, often dominating Chandara. However, Chandara is not a passive victim; she exhibits a strong and independent spirit, frequently challenging her husband's authority. Their relationship is marked by both love and conflict, a dynamic that ultimately contributes to the tragic events that unfold.
The Aftermath Plan
Following the accidental killing, the brothers, along with their wives, are faced with a daunting dilemma. They are acutely aware of the severe consequences of the crime, particularly in their marginalized social position. Dukhiram, the deceased brother, is portrayed as a simple and honest man, while Chidam, more cunning and resourceful, takes the lead in devising a plan. They decide to conceal the crime and present Dukhiram's death as an accident. The landlord, a powerful figure in the village, is involved in the cover-up, suggesting a complex web of relationships and power dynamics within the rural community.




3.  How does Chandara reply to the inspector’s questions? How does she think of her husband when having those replies? 
=> Chandara trả lời những câu hỏi của cảnh sát như thế nào? Cô ấy nghĩ gì về chồng mình khi trả lời những câu hỏi đó?

Answer:
Chandara's response to the inspector's questions is a pivotal moment in the story. Faced with the possibility of her husband's betrayal, she makes a dramatic and unexpected decision. Instead of following Chidam's plan to blame the murder on Radha, she takes full responsibility for the crime herself.
Her motivation for this drastic action stems from her deep-seated resentment and hatred towards her husband. She views him as a manipulative and selfish man who has caused her immense suffering. By confessing to the murder, she not only protects her husband but also gains a sense of power and control over her own destiny.
Chandara's decision to sacrifice herself for the truth reveals her complex character. While she is capable of great love and devotion, she is also fiercely independent and unwilling to be a victim. Her actions demonstrate a strength and courage that is unexpected in a woman of her time and social status.
·  "I killed him. And I have no regrets."
·  "He made my life a living hell."
·  "I am free now."




4.  What is the judge’s conclusion about the case?
=> Kết luận của quan tòa về vụ án là gì?

Answer:
Chandara, in a twist of tragic irony, confesses to the murder she did not commit. She does this to protect her husband, Chidam, who falsely accused her to save his brother Dukhiram, the actual murderer. Chandara, feeling betrayed and wanting to escape her dire circumstances, accepts the punishment willingly, even though she is innocent.
The judge, unaware of the true dynamics and manipulations within the family, takes Chandara's confession at face value. This is evidenced by his acceptance of her guilt without further investigation into the family’s statements or the possibility of false confessions. Tagore illustrates this with the lines:
"The judge, misled by Chandara's calm and clear confession, and seeing no reason to doubt it, declared her guilty of murder and sentenced her to death."


 Chen Duxiu’s “On Literary Revolution” 
1. What is Chen Duxiu’s observations on Europe, modernization, and revolution? What is his implication in discussing these matters? 
Answer:
Chen Duxiu observed that Europe's modernization and advancement were closely linked to a series of revolutions—political, religious, and intellectual. He contrasted this with China's lack of substantial change despite several political revolutions. Duxiu argued that China's failure to modernize was due to the stagnation of its intellectual and cultural life, particularly its literary tradition. He implied that a literary revolution was essential to ignite a broader social and cultural transformation.  

2.  What are the main contents of literary revolution the Chinese needed to carry out, according to Chen Duxiu?
   Answer:
Chen Duxiu advocated for a comprehensive literary revolution. The core elements of this revolution included:
· Democratization of literature: Shifting from a literature consumed by the elite to one accessible to the masses.
· Realism and verisimilitude: Replacing the ornate and artificial styles of classical literature with a focus on representing reality.
· Social consciousness: Using literature as a tool for social critique and reform, addressing issues like poverty, inequality, and oppression.
· Innovation in form and style: Experimenting with new literary forms and styles to break away from the constraints of classical tradition.

3.  What are the adjectives Chen Duxiu attributes to the (Chinese) classical literature? 

 Answer:
Chen Duxiu was highly critical of classical Chinese literature, labeling it as:
· Ornate and sycophantic: Overly embellished and flattering to the ruling class.
· Stale and pompous: Outdated and pretentious.
Obscure and abstruse: Difficult to understand and appreciate for the average reader.

4.  What are the genres of Chinese classical literature through the past dynasties Chen Duxiu enumerates and criticizes? 

Answer:
While not explicitly enumerating all genres, Chen Duxiu's critiques primarily targeted:
· Poetry: Particularly the ornate and courtly poetry of the Han and Tang dynasties.
· Classical prose: The highly stylized and often didactic prose forms.
· Drama: To a lesser extent, traditional forms of drama that adhered to rigid conventions.


5.  According to Chen Duxiu, what did the present (Chinese) literature need to look for?

Answer:
Chen Duxiu argued that contemporary Chinese literature should:
· Reflect the lives of ordinary people: Focus on the experiences and struggles of the masses.
· Engage with social issues: Address the pressing problems facing Chinese society, such as poverty, inequality, and corruption.
· Experiment with new forms: Explore innovative literary techniques and styles to create a dynamic and relevant literature.
· Serve as a tool for social change: Inspire and mobilize the people towards progress and revolution.



=>
·  ·  Những quan sát của Chen Duxiu về châu Âu, hiện đại hóa và cách mạng? Ý nghĩa của ông khi thảo luận về những vấn đề này là gì?
· ·  Những nội dung chính của cuộc cách mạng văn học mà người Trung Quốc cần thực hiện, theo Chen Duxiu là gì?
· ·  Những tính từ nào mà Chen Duxiu gán cho văn học cổ điển (Trung Quốc)?
· ·  Những thể loại văn học cổ điển Trung Quốc qua các triều đại mà Chen Duxiu liệt kê và chỉ trích là gì?
· ·  Theo Chen Duxiu, văn học (Trung Quốc) hiện tại cần tìm kiếm điều gì?


 Borges’ “The Library of Babel”
 How does the narrator in “The Library of Babel” image the universe, the library, the future, the book, and the man’s life-journal in the world? 
=> Người kể chuyện trong "Thư Viện Babel" hình dung về vũ trụ, thư viện, tương lai, cuốn sách và nhật ký cuộc sống của con người trong thế giới như thế nào?

Answer:
The Universe, the Library, and the Book
In "The Library of Babel," Jorge Luis Borges presents a mind-boggling concept of the universe as an infinite library. This library contains every possible book that can be composed using a specific set of characters. The universe, in essence, becomes synonymous with language and text, suggesting that all knowledge and experience, past, present, and future, is encoded within its volumes.
The library itself is a labyrinthine structure, composed of countless hexagonal galleries. It is a place of infinite potential, yet also of overwhelming and paralyzing randomness. The book, in this context, is not merely a collection of words but a fundamental unit of existence, a microcosm of the universe.
Man and the Life-Journal
Man, in this cosmic library, is a solitary figure, a librarian tasked with the impossible task of cataloging and understanding the infinite. The life-journal becomes a futile attempt to impose order on the chaos, a desperate search for meaning amidst the overwhelming randomness. It is a symbol of human aspiration and limitation, a testament to the human condition in the face of the infinite.
The narrator's existence is defined by the library. Their life is spent traversing the endless shelves, seeking patterns, meaning, or simply a way to escape the overwhelming monotony. The life-journal becomes a personal attempt to find coherence in a world of infinite chaos.
Essentially, Borges presents a universe where humanity is dwarfed by the enormity of existence. The library, as a microcosm of the universe, reflects the human condition: a search for meaning, knowledge, and connection in a vast and indifferent cosmos.



Nam Cao’s “An Unworthy Life”
1. In what situation Tu met up with and was saved by Ho? How was his life changed after that incident? What does he think of his mission of a writer before and after that incident? (page 508-509)

Answer:

- Tu met Ho when she was left by her lover who abandoned her with a  new -born baby.
- His life became more difficult with his career, he couldn’t focus on reading and writing because there was no quiet moment in his house.
- Tu, a poor writer, is struggling with the pressures of making a living and the lack of material resources. He often feels helpless and defeated in his writing career. One day, in his moment of desperation and near surrender, he encounters Ho, an old friend who is also a writer. Ho, despite facing his own difficulties, extends a helping hand to Tu, offering not only material support but also emotional encouragement. This assistance helps Tu escape his desperate circumstances and regain his confidence in himself and his career. After this incident, Tu's life changes significantly. He realizes the value of friendship and solidarity within the literary community. Ho's support rekindles Tu's passion for writing, helping him feel that he is not alone in his battle against adversity.
Regarding his mission as a writer, before meeting Ho, Tu might have felt that his mission was a burden, something too grand and unattainable in his state of poverty. However, after Ho's intervention, Tu's perspective shifts. He begins to see his mission as a writer not only as a personal pursuit but also as a shared struggle among writers. This is illustrated in the story when Tu reflects on the importance of camaraderie and mutual support among writers, which ultimately revitalizes his dedication to his craft.


2.  What does he think of himself and how does his wife react to that at the end of the story? (page 522)
Answer:


      => At the end of the story, he thinks that “ He is only a  scoundrel!” “No !  You’re only an unhappy man! It’s because of me that you are unhappy” his wife tightened about him , her face was care-worn, she sang to express the sadness of the seperates of North and South. 

·  Trong tình huống nào Tu gặp và được Ho cứu? Cuộc sống của anh đã thay đổi như thế nào sau sự kiện đó? Anh nghĩ gì về sứ mệnh của mình với tư cách là một nhà văn trước và sau sự kiện đó?
·  Anh nghĩ gì về bản thân mình và vợ anh phản ứng như thế nào với điều đó vào cuối câu chuyện?


Writing 

Suppose you’re asked to write an essay (about 2,000-2,500 words) entitled “The traditional and the modern in R. Tagore’ “Punishment.” Write a paragraph of conclusion, which is about 300 words in length, for that essay.

 Tip: Read section 16.8 of the book The Craft of Research posted in folder “Academic Writing” to learn more about how to write a good conclusion.

=> Giả sử bạn được yêu cầu viết một bài tiểu luận (khoảng 2.000-2.500 từ) có tiêu đề "Truyền thống và hiện đại trong tác phẩm 'Trừng Phạt' của R. Tagore." Viết một đoạn kết luận, khoảng 300 từ, cho bài tiểu luận đó.
Gợi ý: Đọc mục 16.8 của cuốn sách "The Craft of Research" được đăng trong thư mục "Academic Writing" để tìm hiểu thêm về cách viết một kết luận tốt.

Answer : 
Tagore’s "Punishment" serves as a poignant exploration of the interplay between tradition and modernity in early 20th century India. The story delves into the complexities of gender roles, societal expectations, and the human condition within a patriarchal framework. Through the characters of Dukhiram, Chidam, Radha, and Chandara, Tagore unveils the oppressive weight of tradition on individuals, particularly women .The narrative's focus on the domestic sphere, a traditionally private and patriarchal domain, allows Tagore to expose the fissures within traditional Indian society. The relationship between the brothers and their wives reveals the power dynamics inherent in these familial structures. While Dukhiram embodies the submissive and obedient husband archetype, Chidam's manipulative nature underscores the darker side of patriarchy. Chandara, on the other hand, emerges as a symbol of resistance, challenging the prescribed roles for women in her society.
Tagore’s masterful storytelling invites readers to question the foundations of traditional Indian society and to contemplate the potential for individual agency within a restrictive cultural context. By juxtaposing elements of the traditional with the nascent stirrings of modernity, Tagore crafts a narrative that is both timeless and relevant. Ultimately, "Punishment" is a testament to the enduring power of the human spirit to transcend societal constraints and forge new paths.
Through the lens of this story, Tagore offers a complex and nuanced portrayal of Indian society at a critical juncture, inviting readers to reflect on the enduring tension between tradition and modernity, and the potential for individual liberation within a collective framework.



