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INTRODUCTION 

Dang Tran C6n was probably born between 1710 and 
1720 in the village of Nhan-muc (more popularly 
known as Lang Moc), west of Thang-long (present- 
day Hanoi), the capital under the Later Lé dynasty. 
He died around 1745, in his late thirties. 

In his youth Dang was already celebrated for 
his fanatical devotion to studies. Legend has it 
that, when a strict curfew was being enforced, 
Dang would dig himself an underground shelter where, 

by an undetected light, he could read and write 
until the small hours. He passed the yegional exam- 
ination (huGng-thi) and, as a huidng-c6ng, qualified 
for the examination in the capital (hOi-thi) . But 
he failed this crucial test and, as a result, was 

never to rise high on the mandarinal ladder. Succes- 
sively, he served as a provincial education officer 
(huan-dao), as the subprefect (tri-huyén) of Thanh- 
oai, and as a censor (ngu-su) . 

According to hig contemporary Pham Dinh HO (in 
the Tang thung ngau. luc or "Random Notes of Vicis- 
situdes"), Dang Tran ‘C6n was admired as a free 
spirit, fond ‘of wine and good at poetry or rhythmic 

prose (pha) , particularly adept in the use of clas- 
sical allusions. His writings became models for 

students and scholars of his time. 
His most famous work, the one destined to keep 

his name forever shining in the history of Vietnam- 

ese literature, was a poem written in classical 

Chinese: the Chinh phu ngam i %# & or "The Song 
of a Soldier's Wife". 



The poem can be best described as an extraordi- 

narily astute pastiche of bits and pieces from 

Han and T'ang verse on a theme close to many hearts 

in Dang Tran Con's lifetime as well as throughout 

Vietnam's turbulent history: war and the sorrows 

caused by war. It must have created a sensation 

among fellow scholars and poets, for quite a few 

undertook to translate it into Vietnamese verse 

and make it available to the general public. 

Of the seven such versions which have survived, 

the best known and loved is used as the basis for 
this English rendition. For a long time, it was 
attributed to the woman poet Dodn Thi Diém (1705- 
.1748). But now more and more scholars and critics 
have come to accept Professor Hoang Xuan Han's 
carefully documented thesis that it was in fact 

the work of Phan Huy Ich. 
Phan Huy Ich was born in 1749 or 1750 and died 

in 1822. He graduated with top honors at the Nghé- 
an examination in 1771 and was found so brilliant 
that he was at once appointed to office in Son- 
nam. But he preferred to pursue his academic career 

and won the doctorate (tién-si) in 1775. Though 
he had a checkered life as a mandarin, in the main 

he enjoyed the high regard and trust of succeeding 
rulers, the Trinh lords and the Tay-sdn sovereigns, 
and even Emperor Gia-long, the founder of the Nguyén 
dynasty, even though Phan had served the latter's 
enemies: he was revered as an unusually gifted 
man of letters, more motivated by the spirit of 

public service than by partisanship. 

Unlike Dang Tran C6n who was not known to have 
composed anything in Vietnamese, Phan Huy Ich wrote 

extensively both in classical Chinese and in the 
vernacular. Upon completing his translation of 
Dang's Chinh phu ng&m, Phan commemorated the event 
with the following poem in Chinese: 

The Nhan-muc master once wrote "The Song of a 
Soldier's Wife". 

The Grove of Letters sings his hymn to love. 
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Many have prized it as their meat and drink. 
Not few have toiled to tell it in our speech. 

A poem's essence can't be rendered whole— 
in melody the lyric comes to life. 

At leisure I created this new eune ty 

di hope I saw clear through the poet's heart. 
Phan's version was composed in the "double-seven 

six-eight" (song-that luc-bat)* meter like the other 
masterpiece of Vietnamese lyricism, the Cung oan 
ngam khyc ("A Plaint Inside the Imperial Harem") 
by Nguyén Gia Thiéu. But, in contrast to the latter 
poem, "The Song of a ep ldver's Wife" vividly and 
sensitively treats a topic of universal relevance 
without digression into philosophical musings: 
through the voice of a wife deploring the absence 
of her man, who is away fighting on some far-off 

battlefield, the poem expresses the yearning of 
average people for peace, for simple joys that 
have turned into unaffordable luxuries, being sacri- 
ficed to the "higher" goals of the state. In partic- 
ular, Phan's Vietnamese version, with its natural 
grace and spellbinding music, has raised the trans- 

lation of poetry to high art and enjoyed a wide 
audience among all segments of the population, 

whereas the original is now known only to a few 
specialists. Most Vietnamese will feel pangs of 
recognition when they hear the opening line of 

the translation: : 

Thu trdi daét ndi cdn gid bul... 

* For a discussion of the "double-seven six-eight" meter, read 

the introduction to The Heritage of Vietnamese Poetry, edited 

and translated by Huynh Sanh Théng, Yale University Press, 

New Haven, Connecticut, 1979. 
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\ 4 54 
Thud trdéi d&t noi cdn gid bui, 

‘\ x fod 

khdch ma héng nhiéu néi truan-chuyén. 
2 S 

Xanh kia tham-tham tang trén, 
AS ay) 

vi ai gay-ding cho nén néi nay? 

Z 

Trong Trang-an long-lay bong nguyét. 
2 ‘ Zz 

Lua Cam-tuyén ric-rét thic may. 
‘4 a "4 K 

Chin lan gidém bau chdng tay, 
rd ‘ 4 

nia dém truyén hich dinh ngay xuat-chinh. 

s a v rw 

Nidc thanh-binh ba tram nam cu, 
XN 

Efe nhung trao quan vu tu dy. 
4 . o“ X 

suv Trdi sdm giuc diéng may, 
~ 

phép cong la trong niém tay sa nao. 

\ 2 nx 

pudng giong-ruéi lung deo cung tién, 
ww 

budi tién-dita long bin thé noa. 

i. Bees £% 
Bong cod tiéng trong xa-xa, 

Ay a iy ’ 2 \ 
sau len ngon ai oan ra cua phong. 

2 4 
: 2 ; 

Chang tudi tre von dong hao-kiét, 

gdc but nghién theo viéc dao cung. 
AY nets ° A A ~ 

Thanh 1i€n mong tién be rong, 
2 3 X re fa u 

thidc gudm da gquyét chang dung giac TLOL< 
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When all through earth and heaven rise dust storms, 

how hard and rough, the road a woman? walks! 

QO thou that rulest in yonder blue above, 

who is the cause and maker of this woe? 

In our Ch'ang-an* drums beat and moonlight throbs. 

On Mount Kan-ch'tan*® fires burn and clouds glow red. 

The Emperor,* leaning on his precious sword, 

at midnight calls for war and sets the day. 

The realm has known three hundred years of peace— 

now soldiers don their battle dress once more. 

At daybreak heralds° speed them through the mists— 

the law outweighs what they may feel inside. 

Full armed with bows and arrows, they fare forth, 

from wives and children wrenching their numb hearts. 

As banners wave and drums resound far off, 

grief spreads from chamber door to mountain pass. 

Born to a race of heroes, you, my love, 

discard your brush and ink® for tools of war.’ 

You vow to capture citadels for the throne—°® 

your sword will spare no foe of Heaven's sway.” 



2 a ‘ 

Chi lam trai dam nghin da ngua, 
Ss 

gieo Thai-sdn nhe tua hdng-mao. 
; 4 4 

Gid nha deo bic chién-bao, 

¢ . a . ‘ » hed 

thét roi cau Vi ao-ao gio thu. 



A man will win a horseskin for his shroud—?° 

his life he'll drop in battle like goose down.+? 

In war attire you leave and cross the Wei,?? 

cracking your whip while roars the autumn wind. 
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Ngoi dau cau nudc trong nhu loc. 
“ A mY ? x 

Diudng bén cau co moc con non. 
x » oF ay 

Dia chang long dang-dac buon, 

e 2 hy . 
bo khon bang nga thuy khén bang thuyén. 

7 ; ‘ & a 

wiéc co chay ma phién chang da. 
2 

cé cd thdm ma da chang khuay. 
\ 4 

Nha réi nhé lai cam tay, 
bes a ahh. . N 

biidc di mot pide giay giay lai dung. 

7 

Long thiép tua béng trang theo doi. 

Long chang toan bang coi non Thién. 
\ 

Rudu thdi mua can Long-tuyén, 

2 arg ‘ ey 
chi ngang ngon giao vao mien hang beo. 

. > ee 
Sdn Lau-lan rang theo Gidi Tu. 

7 

T3i Man-khé ban su Phuc Ba. 
2 

Ao chang dé tua rang pha, 

oat of y 
ngva chang sac trang nhv la tuyét in. 

a ‘N Z 4 

Tiéng nhac ngiia 18n chen tiéng trong, 
aed u aS & x 

glap mat rol phut bong chia tay. 
. \ 

Ha-ludng chia gh@ di?éng nay, 
‘ x \ 

bén dang tréng 14 cd bay ngui-ngvi. 
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Beneath the bridge the brook flows cyystal-clear. 

Along the nearby path thrives grass, still young. 

I see you off and sorrow—oh, to be 

your horse on land, your vessel on the stream!?° 

The water flows, yet grief won't wash away. 

The grass smells sweet, yet hearts won't feel assuaged. 

We say goodbye, then we hold hands again— 

we try to part, keep halting at each step. 

My heart pursues you like the moon on high. 

Your heart leaps space, bound for the Thousand Peaks.?* 

The wine once drained, you wave the Lung-ch'tian sword?® 

and thrust it toward the lair of those wild beasts.?°® 

You'll tread in Chieh-tzu's steps and seize Lou-lan.?’ 

You'll reach Man-hsi, discussing old Fu-po.?® 

Your coat is red as sunglow from the clouds; 

your horse is white as if all soaked with snow. 

A jumbled din of drums and horses' bells— 

we huddle face to face, then have to part. 

Here at this bridge we'll go our separate ways— 

forlorn beside the road, I watch flags fly. 
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ce pm a Nia oS 
Xe triudc da gan ngoai doanh Liéu. 

2 
Ky sau con ngut neo wTrang-diéng. 

Quan diva chang ud 1én Aidaee 

fer duéng bide thiap doan-tréng nay chang? 

v4 Xs \ \ 

Tiéng dich tréi nghe chung déng-vong. 
‘ ‘ Am 2 K 

Hang cd bay trong bong ph&t-phe. 
a N a 

pau chang theo 1dp may dia, 

WK i v ea, oe es \ 
thiép nhin rang nul ngan-ng6 noi nha. 

N pies. wv, ate 
Chang thi di coi xa mua gid, 

ne ; ‘ y) ~ aK wy) 
thiép lai vé budéng cu chiéu chan. 

7. Ww 4 
Dodi tréng nhau da cach ng&n, 

aA ‘ A A Zz, as Pan 
tuon mau may bieéc trai ngan nui xanh. 

Chén Ham-dudng chang con nganh fat. 

Ngac Tiéu-tudng thiép hay trong sang. 

Khéi Tiéu-twdéng cdch Ham-didng. 

cay Ham-diténg cach Tiéu-tidng nee trung. 

‘ A A \ ‘ Ss A 
age trong lal ma cung chang thay, 

thay xanh-xanh ning may ngan dau. 

Ngan dau xanh none cae mau, 

long chang y thien al s4u hén ai? 
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Carts form the van, approaching Willow Camp.?? 

Horsemen bring up the rear at Poplar Field.*° 

In haste the troops escort you on your way— 

do willows and poplars know I break inside? 

Flutes pipe and send faint echoes from afar. 

Flags file and stir vague shadows to and fro. 

Your tracks pursue the trail of clouds on clouds— 

I watch the mountain range and mourn our home. 2? 

Your way leads you to lands of rain and wind— 

mine takes me back to our old room, our bed.?2 

We turn and look, but all has come between— 

green mountains and blue clouds roll on and on. 

You in Han-yang*? still turn your head and gaze. 

Here at Hsiao-hsiang** I still stare after you. 

Between, the Hsiao-hsiang mists shut off Han-yang. 

Between, the Han-yang trees shut off Hsiao-hsiang. 

We look to find each other but see none— 

we only see those green mulberry groves. 

Mulberry groves all share one shade of green— 

of your own grief and mine, which hurts the more? 

13 
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Chang tu di vao nai gid cat, 
} re bey 

dém tr&ng nay nghi m&t phidéng nao? 
4 ‘\ 

Xua nay chién-dia dudng bao, 
4 \ 

é uv ‘ ov, a 
ndi khéng muén dam xiét sao dai-dau. 

» See Slik ) 
Hdi gio lanh ngudi dau mat dan, 

2 
dong nudarsaa ngi?fa nan chan bon. 

A Tei 4% ~ 

Om yén géi trong da chén, 
v ‘ “4 J Cay A 

nam vung cat trang ngu con réu xanh. 

Nay Han eno Bach-thanh déng lai, 

mai Ho vao Thanh-hai dom qua. 

Hinh khe thé nui ban xa, 

dive thei lai Ae tha da lai cao. 

suéng fin SAE budi chiéu nhw gidi, 

nudc long khe néo 16i con sau. 

Thiéng ngu@i ao oe bay 1au, 

long qué qua dé mat sau hime khuay. 

Za 4 Ca 

Trén trudéng gam thau hay chang nhe? 

een chinh=-phu ai ve cho go 
2 

riténg chang q+ nngem yet may nién, 
2 

chang ndi Han-hai thi mién Tiéu-quan. 
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Since you left for the realm of wind and sand, 

where are you resting on this moonlit night? 

Of old and now, such are all battlegrounds, 

those endless wastes the elements strike at. 

Men's faces shrivel under raw wind blasts, 

and horses' knees will buckle fording streams. 

For pillows all hug saddles or clasp drums— 

all lie asleep on white sand or green moss. 

Today Han troops pitch camp inside Pai-téng,*° 

tomorrow Huns will watch from the Blue Sea.7® 

A scene of streams and mountains, near or far— 

they roll on, then break off, they rise and fall. 

From mountain peaks dew drops like rain at dusk, 

and down in streams the fords still lie waist-deep. 

Pity those who've long worn their coats of mail— 

their homesick faces bear a world of gloom. 

Inside brocaded curtains, does He know?*’ 

A soldier's portrait who can paint for Him? 

I think of you who've wandered all these years, 

from the Vast Desert2® to the Lonesome Pass.*° 
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w Ra é NF A 
ba trac-tré doi ngan xa nO, 

tai Janh- -lung nhiing Bhi ne phong. 

uén cao tréng thile may 1éng, 

long nao la ohene dong long bi-thuéng? 

18 
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You've braved the wilds where snakes and tigers Turk; 

you've shivered dwelling with chill dew and wind. 

I climb on high and watch the pall of clouds— 

whose heart can stay unstirred by longing pangs? 

Me) 



N 2 
tT? tray sang déng nam khdi néo, 

, wien ot me 
biét nay chang tién-thao ndi dfu? 90 

? X we - 

Nhung ngudi chinh-chién bay 14u 
¢ 
. A ‘ 2 A 

nhe xem tinh-ménh nhi mau co cay. 

‘\ ol 

Nuc hoi manh dn day tu trudc, 
7 2 

trai chén nghéo tudi ditéc bao nhiéu? 

Non Ky quanh-que trang treo, 95 

AY “ nee i . iN . A s 
ben Phi gio thoi diu-hiu may go. 

‘ 2 rw . e 

Hon tu-si gid u-u thdi, 

mat chinh-phu trang doi-d&i soi. 
oe aw 4 \ 

Chinh-phu tu-si may ngudi, 

N . v ‘ 7 ° . 
nao al mac mat nao al gol hdn? 100 
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You left and traveled toward the far Southeast— 

who knows where you are fighting at this hour? 

All those who for so long have gone to war 

have learned to treat their lives like leaves of grass. 

With valiant spirit they'll pay off great debts— 

how many, courting perils, will die old? 

The moon shines dangling over hushed Mount Ch'i.°?° 

Winds blow on lonesome tombs along the Fei. °* 

Winds howl and howl at ghosts of those war's killed— 

on soldiers' faces shines the stalking moon. 

0 men, alive or dead, has anyone 

portrayed your faces or invoked your souls? 

24 
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ne é 4 26 

Dau binh lua nudc non nhu cu, 

ké hanh-nhan qua do chanh thidéng. 
‘ a X 

Phan trai gia coi chién-truéng, 
rr 2 a \ 

chang Siéu toc da diém siéng mdi vé. 

? N ren ) aa mt - Seca e 
Tudng chang trai nhiéu bé nang-no, 105 

aa nw 

ba thu8c gudm mot cd nhung-yén. 

xOéng~pha gid bai trang ngan, 
X 

may reo d4u ngva d4o dan mat thanh. 

4 ss 4 eN 

Ang cOng-danh tram duéng rén-ra, 
“ v ¢ j 

ones thease nao d& nghi-ngdi. 110 

Noi ene bide ngo cung ai? 

Thiép trong canh ade chang ngoai chan may. 

24 



The brand of war has marked old streams and hills— 

a traveler, passing by, feels wrung at heart. 

A man must spend his prime on battlegrounds: 

with hair all streaked with frost, Pan Ch'ao** came 
home. 

I think of you enduring pains and hurts— 

armed with a sword, a saddle, you rush through 

windswept shores, moonlit woods as arrows whizz 

past horses' heads and spears attack the walls. 

A hundred hardships strew the path of fame— 

you toil and struggle, never taking rest. 

To whom can you confide what moves your heart? 

I'm here at home, you're there at heaven's edge. °° 

fo 



2 4 
Trong cla nay da danh phan thiép, 

7 

ngoai may kia ha kiép chang vay? 
Ww 7 aN 

Nhung mong ca nudc sum-vay, 115 

‘ rf nan Ay 

pao ngd déi- nga niféc may cach vdi. 

4 ¢ e \ 
Thiép chang tudéng ra ngudi chinh-phu, 

Bs ‘\ 

chang ha tung hoc 1u vidng-tén. 
a - 2 7 

Cé sao cach-trd nudc non, 
a N cd < we A 

khién nguéi thdi sdm thi hdém nhung rau. 120 

Z \ U4 

Phét phong-lidu dang chung nién thiéu, 
~ 

sanh nhau cung dan-diu chi duyén. 
~ us fe 

Né nao d6i Iva thiéu-nién 
e ‘ 

quan-sén dé cach han-huyén bao danh? 

é wo ~ 

Thud 1am-hanh oanh chia kh&n 1iéu, 125 
\ 4 ‘ x 

hoi ngay vé wc néo quyen ca. 

Nay quyén d& truc oanh gia, 
7 ; : Z 4 \ 7 
y-nhi lai gay triéc nha liu-lo. 

tates a 
Thud dang-dé mai chita dan gid, 

ie 
hdi ngay vé chi do dao bong. 130 

4 

Nay dado d& quyén gié déng, 
\ a 

phu-dung lai ra bén séng ba-x6da. 
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Inside this door I live my fated life, 

but were you born to roam at heaven's edge? 

We hoped to join like fish and water once: 

instead, we've split apart, a stream, a cloud. 

I never thought I'd be a soldier's wife, 

you never aped rich playboys wandering far. °* 

Why are those streams and hills dividing us 

and causing us to sorrow day and night? 

Endowed with grace and charm in youthful bloom, 

we formed a couple bound by bonds of love. 

Who has the heart to break young lovers up 

and build a mountain wall between the two? 

No orioles yet on willows—-you set out 

and promised you'd come back when cuckoos sang. 

Cuckoos have followed orioles grown old— 

before the house some swallows chirp and peep. 

Plum trees were still wind-shy when you went forth 

and promised you'd come back as peaches bloomed. 

Peach blossoms now have fled with their east wind—?°* 

beside the river, roses*® fall to shreds. 
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\ nw n a” A 

Hen cung ta Lung-tay sam ay, 
od de 

sém da tréng nao thay hdi tam. 
\ 

Nhin ngung 1a rung canh tram, 135 
Z \ 

thon tri’a nghe ric tiéng cam xOn-xao. 

J \ 

Hen ndi nao Han-diéng cau no, 
\ 

dém lai tim nao cé tiéu-hao? 
° \ Ag A Ee 4 x 

Nhin ngung gio thdi ao bao, 
w 4 

bai hém tuén day nudc trao ménh-méng. 140 

\ \ Z 
Tin thiddng lai ngudi khéng thay Laiy 

hoa diéng tan da rai réu xanh. 
4 ré A 

Réu xanh may 1ép nhiéu quanh, 
/ S \ é 

san di mot bide tram tinh ngan-ngod. 

\ 7 Ni 4 4 

Thi thidng tdi ngiéi chua thay tdi, 145 
A \ 

bic rem thiva 18n giai bong didng. 
4 ts 

Bong diuéng may budi xuyén ngang, 
\ An \ . 

1di sao midi hen chin thiudng ddén-sai? 
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You told me once to meet me in Lung-hsi—?°’ 

since dawn I looked for you but saw no trace. 

I choked back tears as leaves fell on my hair—?° 

at noon the village woke to birds' shrill cries. 

You pledged to meet me by the Han-yang bridge—*? 

till nightfall I awaited you in vain. 

I choked back tears as winds lashed at my gown— 

the evening tide was surging over shore. 

I've sent you word but haven't seen you back—*° 

the poplars' catkins, wilted, strew green moss. 

Green moss in many patches spreads around— 

I pace the courtyard, turmoil in my heart. 

Your letters have come home, but you're not home—*? 

the sun sends tilted beams through my sparse blinds. 

The sun keeps shining through day after day— 

why have you failed nine pledges out of ten? 
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Thu tinh lai di@n-khdi ngay ay, 
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ti€n sen nay da nay la ba. 150 
7 Niemen, Fy ees 

Xot ngudi lan-lua ai xa, 
\ Z e 

xot nguéi niiéng chdn Hoang-hoa dam dai. 

Tinh Greater nao ai anne cop 

Kia 120-than khué-phu abd. Chae 

Me gia phosenae mai siéng, 155 

con thé mang ae va dang bu-chi. 

\ nu A a Z S 
Long lao-than buon khi tua cua. 

\ raed Z 

Miéng hai-nhi ché bia mdm cdm. 
\. dan SESE en 

Ngot bui thiep dé hiéu-nam, 

luyén con den sach thiép lam phu- than. 160 

2 
Nay mot than nudi gia day tre, 
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noi wee -hoai ia Gieg es bao. 

whd chang trai at suéng sao, 
\ 2 a 

A A f A \ X 
xuan tung déi mdi dong nao con xa. 

2 \ “a 
Ké nam da ba tw cadch-dién. 165 
AS N A a a 

Roi long them nghin van ngOn-ngang. 

sf : ay v, rs Udc chi gan-gui tac gang, 
2 \ og 2 

gid niém cay dang dé chang td hay. 
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Let's reckon—ever since you went away 

the lotus leaves like coins have thrice peeped forth. 

Pity those who must man such distant posts, 

with shelter far from home, near Mount Huang-hua. *? 

Who has no kin or family to love? 

All long and miss old parents or young wives. 

Your mother's hair is covered now with frost— 

your child who's still at suck needs tender care. 

The mother waits heart-weary at the door. 

The child in hunger cries for its chewed rice. 

I feed your mother, serving as her son, 

and like a father teach your child to read. 

Alone, I feed the old and teach the young— 

I bear all burdens, yearning for my man. 

I long for you while stars will whirl away*® 

as spring's passed by and winter's drawing near. 

Let's count those years of parting—three or four. 

My heart has grown a thousand more snarled threads. 

If only I could nestle by your side, 

revealing all the bitterness I've felt! 
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Thoa cung Han cua ngay xuat-gia, 

guéng 18a tan as di soi chung. 170 
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~ : 4 7 
Nhan deo tay moi khi ngam-nghia, 
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2 G ‘ A 
dé chang tran-trong dau ngudi tudng-than? 

Trai may xuan tin di tin lai, 
e A \ 5 vv oI a 

tdi xuan nay tin hay vang khong. 
4 ~ A 2 

Thay nhan luéng tudéng thi phong, 

A. a A +4 \ 
nghe sudng luéng sam ao bong san-sang. 180 

BA AS A i x ra 
Gid may néi khéng diiéng hoéng-tién. 

7 wv, Lair A 
Xot coi ngoai tuyet quen mua sa. 

4 A 

Man mia tridéng tuyét xédng-pha, 
a) aa c. e Vv, Ne 

nghi them lanh-leo ke ra coi ngoai. 

w Se A. ~ ¢ 
DE chu gam phong thoi thi mod. 185 

Suieab ins Si. 3 4 . 
Gieo que tién tin dé con nga. 

\ a 7. 2 
Trdi hom diing mai ngan-ngo, 

trang khuya niéng géi be-phd toc mai. 

\ m a 
Ha nhw ai hén say bong 1&n? 

~ 2 2 
Bong thd-thd than-than hv-khéng. 190 

Tram cai xiém giat then-thung , 
N 7 A , ( 

1éch lan toc rdi long vong lung eo. 
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This hairpin from the Han,** your wedding gift, 

and that Ch'in mirror*® jointly we looked in— 

by whom could I transmit both there to you 

and let you know how much I'm missing you? 

The ring my finger wears I've so admired, 

the emerald comb I toyed with as a child— 

by whom could I dispatch both there to you 

as tender keepsakes from the one you love? 

For many springs news traveled back and forth— 

this spring's still bare of any sign from you. 

In vain I've hoped for letters seeing wild geese—* 

in vain I've made a quilt*’ at the first frost. 

6 

The wester thwarts the path of geese in flight. 

Alas, out there you're drenched by snow and rain. 

You live with rain as curtain, with snow as tent— 

I think of you and feel your cold out there. 

My message on brocade I seal, unseal.*® 

I toss the coins*? and dread what they portend.°° 

At dusk I stand beneath the eaves, forlorn— 

the midnight moon lights pillowed hair unkempt. 

Have I a soul gone crazy, addled wits? 

Bedazed, I drift and wander in a void. 

With shame I set my hairpin, don my skirt— 

my raveled hair's awry, my waistband's loose. 
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Dao hién vang dam chiéu tung biidc. 
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* ; ae g 4K 
Den cé biét diéng bang chang biét, 

S aS aie : A \ Zo) 
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Buén-mu6dn noi chang nén 1di, 

\ : fe 7 S “4 
hoa den kia vdi bong ngudi kha thiféng. 200 
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In staggering steps I pace a lonesome porch. 

I often raise and drop a diaphanous shade. 

Outside the shade no magpie brings glad news—°? 

inside, perhaps, the lamp knows how I feel. 

The lamp may know, but nothing can it do--°? 

my heart must bear its anguish all alone. 

Its sorrow finds no utterance in words— 

pity the shadow by the lamp's bright flame. 
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\ \ 2 7 

nghin vang xin gui dén non Yén. 
C4 / BX \ 
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: v 5 ‘ - A 
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néi nhé chang dau-dZu nao xong. 
2 \ ~ 7 
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sudéng nhw bia déo mon gédc liéu. 
‘ 2 

Mua duéng cua xé héo canh ngo. 
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Cocks crow the night's fifth watch as dewdrops fall. 

Sophoras flutter tossing shadows down. 

An hour of waiting drags on and seems a year— 

my grief lies deep and sullen like the sea. 

Incense I burn—my soul, enraptured, roams. 

The mirror I look in—my tears stream forth. 

I try to pluck the lute,°* but I so dread 

to break its strings°® or disarray its frets.°° 

If with the easter’ I could send this heart, 

I'd pay pure gold’? and send it to Mount Yen.°® 

It grieves me that Mount Yen cannot be reached— 

Sus 

in thought I search for you through vast, vast skies. 

The sky's too vast to search from end to end— 

my sorrowed yearn for you will never cease. 

As nature mourns, a human heart knows grief— 

hoarfrost soaks trees, rain mutes grasshoppers' cries. 

Frost hammers willows wearing them away. 

Rain saws plane trees destroying withered boughs. 

On high birds chill their wings amidst dense mists. 

Insects on walls lament—far off bells toll. 

45 



= Me 

a ALA wedi vie ot pi de “tana say. wuerrg 29809 

; Hats reoRete Qptazns . “eetat7 2a TONG 
= a" i ~~ - T="aay £ Shea: hoe Re eperb 

_ a ans o 

pat tow Ly eae 
=. > . g 4 P « e Hf 1 og r ons <é - ny ad 

ic Est oft sett aed fue Soe néeb zap hos 

“i. —. < ' 
ak : Hike P TO PGS ES ‘ iyad Viiw wa j ere yey 

eat Te FI2 2" head yomsi Goel i aon 
y cx , > 

His fom ul | tue". She ely stout oF ee 
‘ , 2 4 ee Ts )- ve , hawt 79 Srgeta “4 Aprirte 

‘ 2 
Testers bag Dlges 1 yfes 

ee 7 ae ug : P ’ gael so , rns + ay Taz 2216 Uy | OD 

{ a: mc k \ — “PSN OHS% 3° TEao fe’ save Sse Sa 
= > = 

‘ > - . . in » 4. f rey YI igy * 3 Reve 22 

Or es) ¥? PS ey 

i 2 ~ 
~ F, ~ ee a i | OY i? Bay DSwe) 

TP <0 J GeT Fgnig-oe . ererae mm Ot 

"f TUN NTS pS see ee 

” weet ty Repo he SRW EET. g VANS F se 

r asd coos whe fy, Swe 

fae i TTHS phar” apty 

‘ Tip 163.2 ad no ats ia 



\ 

4] 



a a! 4 f 

Va tiéng dé nguyét ray tridc dc. 
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\ . 2 \ 
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‘\ 

Nguyét hoa hoa nguyét trung-trung, 
2” a ‘ A Z 
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Dau xiét ké muon sau nghin nao? 
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Tu nu-cong phu-xao déu ngudi. 
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Biéng cam kim biéng dua thoi, 
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oanh déi then dét budm déi ngai thua. 

7 4 

Mat biéng td miéng cang biéng noi, 
(s Nj 

sdm lai chiéu déi-déi niwdng song. 
4 2 

Nudéng song luéng ng&n-ngé long. 

A \ wae K ‘ es 5 
vang chang diém phan trang héng voi ai? 

Re. ae Sa AY : 
Biéng trang-diém long nguci sau tii. 
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XOt néi chang ngoai coi chang-vang. 
oe “4 Peku 

Khac gi a Chuc chi Hang, 

ae A Sr v “4 \ 
ben Ngan sui-sut cung trang choc-mong. 

\ \ 4 

sau dm nang ai chdng lam goi? 
4 oe 2 

Mudn chua day ai thoi lam céne 
\ ae 2 \ 

RuGu cung hoa rap ta-dam, 
\ A Bo" A \ * 

sau lam rudu nhat mudn lam hoa 6i. 
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A cricket's chirps with moonbeams strew the yard.59 

Outside the porch winds blast at plantain leaves. 

A sudden gust bursts through--the curtain stirs. 

The moon casts shades of flowers upon the blind. 

Flowers bask in floods of moonlight smooth as silk— 

the moon enfolds each flower, sets it aglow. 

A play of moon and flower, of flower and moon— 

watching the moon, the flower, I hurt within. 

How can I tell them all, the pains I feel? 

A woman's skills I have neglected since. 

I've shunned the sewing needle, spurned the loom— 

I've stopped embroidering orioles in pairs.°° 

I loathe to paint my face, I hate to talk, 

leaning against the window morn and eve. 

Against the window, brooding, I just lean. 

You're gone—whom would my rouge and powder charm? 

I groom myself no more—grief fills my heart. 

I grieve for you who're rambling far from home. 

I'm like Ch'ang-o0°! who pines there in the moon, 

the Weaving Maid®? who sobs by Heaven's Stream. 

Who'll make a pillow heaping grief on grief? 

Who'll have a dinner cooking gloom and gloom? 

I would allay my pain with flowers and wine, 

but sorrow stales the wine and wilts the flowers. 
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G6 sénh ngoc may hoi khdng tiéng. 245 
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6m dan tranh may phim rdi tay. 
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Xot ngudi hanh-dich may nay, 

(Si , \ ; : 
dam xa thém moi tui d&y lai voi. 
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Ca quyén gheo lam rdi nidc m3t. 
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Tréng tiéu khua nhv rut buéng gan. 250 

Vo-vang di khac dung-nhan. 
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Khue-ly mdi biét t&an-toan duéng nay. 
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I clap jade castanets—-they give no sound. 

I hug the zither—frets fall off my hand. 

I grieve for you whom duty sent away 

to tread long trails with hunger in your bag. 

The mocking cuckoo's song makes me shed tears. 

The watchman's drumbeats tug at my heart's strings.®3 

My lovely looks have changed, turned drawn and pale. 

How bitter parting is! I know the taste. 
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Ném chua-cay tam long moi to. 
be 7 - N ; 

Chua-cay nay ha co vi ai? 

‘ igs 2 : 
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s vA 2 ‘ a0 

vi chang than thiép le-loi mét bé. 

4 e \ N / / 
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X \ 

Bui con hén mong diiéc gan, 
\ A ‘ 

dém dém thiéng tdi giang-t&n tim ngudi. 260 

» X ? NP A ~ 
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a 4K 4 ‘ “ 

Sum-vay may luc tinh-ce, 
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Thiép gian than lai chang Bano mong , 265 

diidc gan chang bén Lung thanh Quan. 
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Long theo song Abe nay ngual, 
A «s “a 2 W) ie 

lén cao may luc tréng vdi banh xe. 
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I taste of bitterness and know my heart. 

Who's given it to me, this bitter taste? 

Because of you tears flow in two long streams. 

Because of you I shiver all alone. 

I'm not to join you there inside your tent— 

my tears are not to wet your battle cap. 

I can come near you only in a dream— 

at night I prowl all riverbanks for you. 

I look for you on the road to Yang Tower.®* 

I find you at the harbor of the Hsiang.®° 

When happy chance brings us together us, 

we share an hour of love, a spring's night dream. 

I curse my lot unequal to my dream, 

each time I meet you there in Lung®® or Han.®7” 

How I regret each dream on waking up! 

All love amounts to nothing, in a dream. 

Still, my true heart can't be torn off from you— 

jt ever follows you, each day, each hour. 

It follows you, yet nowhere are you seen 

when on a height I peer for your cart's wheels. 
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Southward I look, but duckweed hides the stream. 

Grass jasper blue, mulberry leaves bright green. 

Some village huts that totter with the wind. 

Below the twilit cliff, a flock of storks. 

Northward I look—some groups of travelers' inns. 

Clouds, flush with trees, block out the soaring hills. 

Wild rice grows scattered at the rampart's foot. 

Rain sprinkles—in a chamber sighs a flute. 

On eastern hills I see but leaves and leaves. 

A pheasant flaps its wings, plum branches dance. 

Thick mists like billows surge above the woods— 

a wind-blown bird, astray, cries piteous cries. 

Westward the river turns and twists its course. 

Geese sail on high, waves steer an angler's boat. 

Reed swamps lie snugly tucked among pine trees— 

across the stream, some man is going home. 

I look around exploring earth and sky— 

I often go upstairs, come down again. 

Cloud rises after cloud to stop my gaze— 

where is Jade Pass,°® the field of men at war? 
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\ . 

ngon tan kia bén bai diva hidng. 
/ N' \ 
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How could I get that wand and shrink the earth,®9 

or find that magic scarf and bridge far shores?7° 

I'd turn to stone, but then I'd have no tears 

to weep for you, awaiting you upstairs. 

When I gaze back at willows, how I wish 

I'd counseled you to spurn a noble's rank.7} 

I wonder, while you're traveling your long road, 

does it, your heart, feels what my own heart feels? 

If only it would feel that way, your heart! 

Then I'd not let my mind pursue wild thoughts. 

My heart turns toward the sun just like that flower— 

as roams your heart, I dread the sun will set. 

The sun has spurned its flower, let it wilt. 

The flower's wilted as the sun won't shine. 

Wilted, it drops its petals by the wall— 

I've often watched them drop on nights of dew. 

The garden's orchids all have been plucked off— 

now duckweed near the bank is breathing scent. 

Clad in my robe, I stroll before the house, 

my languid gaze on heaven's glorious vault. 
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Gio xuan ngay mot vang tin, 
~~ 7 7 XX 

kha thiéng 10 hét may phen lidng-thi. 

2 7 

s&y nhd khi canh Diéu dda Nguy 325 
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trudc gid xuan vang tia sdnh nhau. 
7 

No thi 4 Chuc chang Ngau 

tdi trang thu lai bac cau qua sdéng. 
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nguéi ddéi tham-tho&t qua mau xuan xanh. 
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hdp ly danh buOn qua khi vui. 
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M4 Ane A Ae. Si Aree A 

voc bo lieu dé ep nai chiéu xu&n. 
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The Silver River’? gleams and dims by fits. 

The Strider’? will appear and disappear. 

The clouds now glow all bright, now turn all pale. 

The Dipper's handle shifts from east to west.’* 

My looks and charms keep fading year by year, 

and still my man keeps wandering far away. 

We were a body and its shadow once— 

now we stand worlds apart like Shen and Shang.’ ° 

You're galloping your horse on cloud-wrapped trails— 

I'm shuffling slippers through moss-covered paths. 

Day after day the spring wind's brought no news— 

how many balmy seasons we have missed! 

They come to mind, those flowers of Yao and Wei,7® 

wedding their gold and crimson on spring winds. 

And lo the Herdboy and his Weaving Maid 

who cross the Stream beneath the autumn moon.7? 

I grieve the wife inside an empty room 

who lets her finest seasons go to waste. 

The days and months like shuttles hurtle by, 

and youth is springtide fleeing in a flash. 

In spring I brood, in fall I seethe with rage— 

I've known more parting sorrow than shared joy. 

Anger and grief entangle all their threads— 

how can a rush, a willow stop spring's flight?’* 
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A) Vv A ws unAS é - 
Kia Van Quan my-miéu thud trudc, 

Pd \ 

e dén khi dau bac ma thuéng. 

Mat hoa no ga Phan-lang, 
XN 

1é khi mai téc pha su@ng cling ngung. 340 

‘ mike ; NS 2 

Ngung nhan-sdac dang ching hoa nod, 
4 ‘ w 

tiéc quang-4m 1an-lwa gieo qua. 
x 7 

Ngung ménh bac ti€c nién hoa, 

/. oa in Aa s 
gai td may chdc say ra na rong. 

Gdc nguyét no md-mong ve mat. 345 
\ 2 A 

Lau hoa kia phang-phat héi hdéng. 
‘4 yi At SS cane 

Trach Trdi sao dé ld-lang, 
4 N Z \ 2 

thiép rau thiép lai rau chang chang quén. 
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There was Wen-chun,”° a beauty in the past: 

afraid that age would gray her head, she grieved. 

And there was P'an®° whose face shone like a flower: 

as he feared frost would mar his hair, he wept. 

I weep my looks, a flower in its full bloom, 

and mourn fleet time which slides and slips away. 

I weep a thankless fate, mourn blossom years— 

a fresh young maiden turns a matron soon. 

Upon this moonlit tower I dream your face. 

Inside that flower-decked room scent wafts about. 

On Heaven I must blame our life gone wrong— 

I grieve and grieve for you, for my own self. 
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‘ e om c A : ‘A. 
Chang chang thay chim uyén 6 noi? 

Cung dap-diu chang voi phan-truéng. 
rd TL \ 

Chang xem chim yen trén ridng? 
\ raed \ 

Bac dgu khdng née doi diéténg ghe nhau. 

7 Nar \ : ‘ \ / 
Kia loai cung déi dau cung sanh. 

/ 
A; ° a XN 

No loal kiém chap canh cung bay. 
~s 

LA \ a 2 nw 

Liéu sen la thule co cay, 
( > bY 

déi hoa cung dinh ai day cung 1ién. 

ym ‘ ‘ BN Z 
Ay loai vat tinh-duyén con thé, 

2 \ rom fe 7 5 

sao kiép ngudi nb dé day day? 
Z 4 

Thiép xin mudn kiép sau nay 
\ \ 

nh’ chim 1ién cadnh nhv cay 1ién canh. 

\ A AG ee ih Bae 
Danh muon kié€p chu tinh thi vay, 

7 om 4 

theo kiép nay hén thay kiép sau. 
Z 4 \ 

Thiép xin chang cho bac dau, 

are NaS es, A ‘ 2 
thiep thi giv mai lay mau tre-trung. 

Xin lam bong theo cung chang vay. 

s “ 4 4 

Chang di dau cung thay thiép bén. 
\ 4 \ 

Chang nidng vang nhat thiép nguyén, 

ear ea LA 3 ; \ 
mol be trung-hiéu thiép xin ven-tron, 
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Haven't you seen those mandarin ducks afield?®+ 

They go in pairs as mates and won't soon split. 

Haven't you watch those swallows on a roof?&2 

United, they can't part till hoary age. } 

Two ch'iung-ch'iung beasts stay close, head touching 
: , : ee 3 : aufnead.* Two chien-chien birds fly jointly, wing to wing. 

The willow and the lotus are mere plants, 

yet each boasts wedded leaves and coupled flowers. 

That's how in nature ties of love will bind— 

why keep two humans severed, here and there? 

May we in future lives become two birds 

that join their wings, two trees that twine 
their boughs.&5 

No doubt, a thousand lifetimes love shall last, 

but life together here and now is best.®® 

To silver may age never turn your hair! 

And may I ever keep the looks of youth! 

Oh, let me be your shadow, follow you! 

Where you're to go you'll find me by your side. 

I wish you will remain out in the sun 

as you perform all duties of a man.°’ 
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ae “ 2 7 ce 

Long hwa- geo tha) son ngatengat. 

suc ty- ced cling sit tri-tri. 370 

Mau thién- -vu aude Nhuc-chi, 
a 

ay thi bita none a0 thi bia an. 

\ 2 
Mai dong vac doi 18n h&m-hd, 
ws * ere os Ni 

da long Tréi gin-giuv ngvdi trung. 

HO chang tram tran nén cong, 375 
a 

buédng tén 4i b&c treo cung non doai. 

s SY it eis a ti 
Bong cé-xi gia ngoai quan-ai, 

AT A ¢ . a . 
tiéng khai-ca trdé lai Than-kinh. 

. 2 UN 

Non yén thd dé dé danh. 
\ Pd ome 

Triéu thién vao tridc cung-dinh dang cong. 380 

7 x y o \ 2 

Nudc duénh Han vac dong rda sach. 
4 . oe 

Khuc nhac-tu réo-rat khong-khen. 
Ny . is a 

Tai so Tan Hoac ven-tuyén, 
\ 

tén ghi gac Khdi tudng truyén dai Lan. 

wén huan- titdny dai c&n giai vé, 385 

che déng-hifa ae de nghin dong. 

On trén od Sin thé phong, 

phan vinh thiép cung didm chung hu@ng Trai. 

“ S \ 

Thiép chang dai nh ngidi TO-phu , 
. < c 

chang han khdén nhuw 1a Lac-dudng. 390 
\ ae 

Khi vé deo qua an vang, 

A é é / 2 X \ 
tren khung cui dam re-rang lam cao. 
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Serve well your country with a true-red heart. 

Defend your people with an iron will. 

The Chun-yti's®® blood and Jou-chih®? heads will sate 

your thirst and hunger as your drink and meat. 

Time after time you rush at swords and spears, 

but Heaven will protect a loyal man. 

You'll win all battles, and from our north pass 

to our west hills all arms will be laid down.?° 

Banners and flags will leave the border posts— 

bound for the Capital, men will sing of triumph. 

Mount Yen will bear your name in stone-writ odes.?! 

Your trophies you will offer to the throne. 

You'll wash your weapons in the Silver Stream. 2 

They will make music and intone your praise. 

In merit you'll compare with Ch'in?3 and Huo—°* 

your fame will grace Mist Tower,?° Unicorn Hall.?° 

A state grandee, you'll shine in sash and cap— 

on monuments public joy will be engraved. 

Your son will share in bounty from above— 

with you your wife will bask in Heaven's grace. 

I'm not a foolish woman like Su's wife,?’ 

and you're as clever as those Lo-yang men.?® 

When you come home and bear that seal of gold, 

will I stay at the loom and show disdain? 
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; 7” \ \ i ae, 
Xin vi chang thay bao col giap, 

a4 

xin vii chang giu ldp phong sudng. 
4 

vi chang tay chuéc chén vang, 
2 7 

vi chang di@m phan. deo hung no-ning. 

2 \ / 

Gid khan 1é chang trong tung tam. 
‘ “ae 

Doc thd sau chang tham tung cau. 
z 7 \ 

Cau vui déi vei cau sau, 
N 2 / x 

rudu kha cung ké tric sau moi 1di. 

a» «7 j ‘ > we / 
Se rot vdi 18n-14n doi chén, 

oe) \ 7 Ve Pe 
se ca dan ren-ren doi thieén. 

/ 2 \ 
1A A . 

Lién-ngam ddi-am tung phen, 
\ AY 4 4 G A A aes 

cung chang lai két mOi duyén tan gia. 

\ 4 

Cho bo luc sau xa cach nhd, 
aS) 2 

giu-gin nhau vui thud thanh-ninh. 
ng 2 een 

Ngam-nga mong gui chu tinh, 
\ 2 

dudng nay au han tai lanh trudng-phu. 
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I'll take off you the soldier's coat of mail. 

I'll shake off you the wanderer's dust and dew.?? 

For you I'll fill a golden cup with wine, 

for you I'll wear enchanting scent and powder. 

You'll view my tear-stained kerchiefs one by one. 

You'll read my song of grief line after line. 

We'll substitute gay lines for doleful lines— 

while sipping wine, we'll tell each other all. 

We'll slowly fill and drain cup after cup, 

we'll softly sing one stanza, then the next. 

We'll hum linked verse and face to face we'll drink, 

staying together till a ripe old age. 

This parting grief—we'll make up for it all: 

we'll have and hold each other, blessing peace. 

I sing and with my love send you this wish: 

thus may you act and live, a man of parts! 
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NOTES 

a woman ] "a person with rosy cheeks" (khdch ma 
héng) . 

* Ch'ang-an] the main city in Shensi and capital 

10 

11 

of the Chinese empire under several dynasties, 

the T'ang in particular; now known as Sian. 

Mount Kan-ch'wan] a mountain in Shensi, about two 
hundred miles northwest of Ch'ang-an, halfway 

between the ancient capital and the Great Wall. 

Beacon fires were lit there and smoke signals 

sent up to warn the capital of impending attacks 

by barbarians. 

the Emperor ] "(he who sits at the top of) nine 
steps" (chin jan)... .. 

heralds] "Heaven's envoys" (sv ToL). 
your brush and ink] "the writing brush (and) ink- 

slab" (but nghién). 
tools of war] "the broad sword (and) the bow (dao 

cung). 

citadels for the throne] "walled cities in a, row" 
(thanh Pian) for "the dragon dais" (bé réng) . 

foe of Heaven's sway] "rebel against Heaven" (giac 
Trdi). 

A man will win a horseskin for his shroud] "A 
man's purpose (is to go fighting) thousands of 

miles (away, die and be buried in) a horse- 

skin." The following lines have been attributed 
to the Chinese general Ma Yuan (Ma Vién. 14 BC- 

AD 49): "A valiant man gets a horseskin for his 
shroud./ Why settle for a death in the arms of 

one's wife and children?" 
his life he'll drop in battle like goose down] 

a 



12. 

is 

14 

ns 

16 

iy 

"(he'll) drop Mount T'ai as lightly as goose 
down." Mount T'ai (Th4i-sén), in Shantung, was 

one of the five sacred mountains of China. 

Ssu-ma Ch'ien (Tv Ma Thién): "Of course, a man 

must die, but sometimes he thinks it as heavy 

as Mount T'ai, and sometimes he makes light of 

it as if it were goose down." Li Po (LY Bach): 

"There are in Yen-nan heroes from the Wu fami- 

ly who will drop Mount T'ai as easily as if it 

were goose down." 
the Wei] a river flowing through Shensi—it was 

crossed by Chinese troops on their expeditions 

against barbarians. 

oh, to be/ your horse on land, your vessel on the 
stream! ] "on land (I am) not the equal of (your) 

horse, on water (I am) not the equal of (your) 

poat..* 

the Thousand Peaks] Ch'ien-shan (Thién-sén), a 
mountain in Manchuria, near the Korean border. 

the Lung-ch'tian sword] a magic sword of Chinese 
antiquity, the East Asian equivalent of Excal- 

B44 bie ees 

those wild beasts] "panthers" (beo). 
You'll tread in Chieh-tzu's steps and seize Lou- 

lan. | "Hunting down Lou-lan('s ruler), (you) 

say (you'll) follow (the example of) Chieh- 

tzu." Fu Chieh-tzu (Pho Gidi Tu, first century 

BC). a famous general under Emperor Chao-ti 

(Chiéu De) of the Han dynasty, volunteered to 

go and punish the ruler of Lou-lan who had or- 

dered some Chinese envoys killed. He came back 

to announce he had captured that monarch, and 

when asked for some proof he produced the rul- 

er's head. 
+8 You'll reach Man-hsi, discussing old Fu-po. ] 

"(You'll) reach Man-hsi (and) discuss matters 

78 



Leo 

20 

an 

22 

253 

24 

25 

26 

Zags 

(about) the Tamer of Waves." Man-hsi (the "Wild 

Mountain Streams") once referred to the area 

south of China and peopled by tribes like the 

Vietnamese still resisting Chinese control. Ma 

Yiian (Ma Vién) led an army into North Vietnam 

in AD 43 and put down an attempt by the two 

Trung sisters to throw off Chinese rule. For 

his military services, he was given the title 

"Fu-po Chiang-chun" (Phuc-Ba Tidéng-Quan) or 
"The General who Tames Waves" 

Willow Camp] Hsi-lo (Té-1iéu) , a Shensi, used 
to be the headquarters of General Chou Ya-fu 

(Chau A Phu) when the Han commander led ex- 

peditions against the Hsiung-nu. 

Poplar Field] Ch'ang-yang, in Shensi, was loca- 
ted south of Ch'ang-an—there the Ch'in had 
built a palace amidst a field of poplars. 

mourn our home] "feel dizzy with anguish about 
the plight of (our) home." 

our bed] "the sleeping mat and blanket" (chibu 
chan). 

Han-yang] Located in Shensi, it was the capital 
under the Ch'in dynasty, about five miles 

north of Ch'ang-an, on the left bank of the 

Wei. 

Hsiao-hsiang] the place in Hunan where the Hsiao 
and Hsiang rivers meet. 

Pai- téng] Bach- dang (in Sino-Vietnamese). It was 

a fortress in Shansi where Emperor Han Kao- 

tsu (Han Cao-Td) was besieged for seven days 

by Tartars in 200 BC. 
Tomorrow Huns will watch from the Blue Sea. ] 

"Tomorrow the Hu will enter the Blue Sea and 

peer over." The Blue Sea (Ch'ing-hai) is the 
Kokonor. 

Inside brocaded curtains] "Up (there inside) 

ri 



28 

BS 

30 

32 

32 

3) 4) 

34 

35 

36 

37 

38 

3.9 

brocaded curtains". This is an allusion to a 
royal or imperial bedchamber. 

the Vast Desert] "the Vast Sea" (Chin.: Han-hai), 

A Gee eller GobDase 

the Lonesome Pass] Hsiao-kuan, in Kansu. 
Mount Ch'i] Mount Ch'i-lien (Ky-lién) in Xansu. 

Here the Han general Huo Chu-ping (Hodc Khit 

Binh) won a great victory over the Tartars 

inui? 1 BG. 
the Fei] a river that flows through Anhwei. On 

the bank of the Fei, Fu Chien (Phu Kién), a 

Ch'in lord who led an expedition against the 

Eastern Tsin, suffered a crushing defeat in 

AD 384. 
Pan Ch'ao] Ban Siéu (in Sino-Vietnamese), AD 

31-101. He spent thirty-one years in Central 

Asia fighting against various tribes and re- 

turned to China only to die soon afterwards. 

you're there at heaven's edge] "you're out (there) 
at the foot of clouds". 

rich playboys wandering far] "grandsons of princes" 
(1a vidng-tén) . 

Peach blossoms now have fled with their east wind] 
The T'ang poet Ts'ui Hu (ThOi HS) wrote a qua- 
train entitled "Inscribed at a place visited 
once before": "A year ago, within this gate,/ 
her face and peach blossoms both blushed, 

alike./ I do not know where to look for her 

face./ Peach blossoms, though, still smile at 

their east wind.'' The east wind blows in spring 
and therefore favors love. 

roses] "hibiscus flowers" (phu-dung) . 

Lung-hsi] a district in Kansu. 
my hair] "(my) hairpin" (tram) . 
Han-yang] a city in Hupei, on the left bank of 

the Yangtze. 
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*° I've sent you word but haven't seen you back] 
"News (from me) have often gone (to you, but I) 
haven't seen the man come back." 

*. Your letters have come home, but you're not home] 
"Letters have often arrived, (but I) haven't 

yet seen the man arrive." 
*2 Mount Huang-hua] a mountain in Shansi, the site 

of a famous T'ang victory over barbarian in- 

vaders. 

*3 I long for you while stars will whirl away] "I 
long for you (as I) pass through so many (sea- 
sons) of dew(fall and shifts of) stars." 

** this hairpin from the Han] "a hairpin from the 
Han palace" (thoa cung Han) . According to 

legend, Emperor Han Wu-ti (Han Vu- -bé, 140- 

87 BC) met in a dream a goddess who gave him 

a little box containing a hairpin of precious 

stone. Later, under Emperor Han Chao-ti (Han 

Chiéu-pé, 86-73 BC), a palace lady happened 

to open the box: off flew a swallow to vanish 

in space. 

ee chatechs in mirror] “aemirror from.the.Ch!in-hall" 
(gudng 14u Tan). According to tradition, Em- 

peror Ch'in Shih-huang-ti (Tan Thuy Hoang D@, 

246-210 BC) owned a magic mirror that could 

reflect the inside of a person's body and soul, 

*6 I've hoped for letters seeing wild geese] Under 
the Han dynasty, Su Wu (Td va) was a Chinese 
envoy held prisoner by the Hsiung-nu. After 

some twenty years, as relations improved be- 

tween the barbarians and the Court of China, 

Emperor Chao-ti (Chiéu-p4) asked for Su's re- 

lease. The khan claimed that the captive had 

died. As a ruse to expose the khan's lie, a 

new envoy told him that the emperor had shot 

a wild goose carrying a message written by 
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Su himself and tied to its leg. The ficti- 

tious story so astonished the khan that he 
let Su go. This true incident has given rise 

in literature to the metaphor of the wild 

goose as a carrier of news and messages. 
ra quilt] "a jacket (padded with) cotton (do 

bong) . 

My message on brocade I seal, unseal.] Su Hui 
(TS Hué) embroidered a poem on brocade and 

sent it to her husband, Tou T‘ao (bau Thao), 

who had been fighting against barbarians for 

many years in the Gobi desert. The sovereign, 

moved by her love for her man, allowed him 

to come home. 

I toss the coins] This is a method of divina- 

tion: to toss two coins and tell fortunes by 

head or tail. 

and dread what they portend.] "(I) still dis- 
believe the bad news." 

no magpie brings glad news.] According to folk 
belief, the cry of a magpie (thudc or chim 

khach, "the guest bird") portends good news 
or announces an important visitor. 

The lamp may know, but nothing can it do] 
"(Even if) the lamp does know, that's as 

good as if it didn't know at all." 
Cocks crow the night's fifth watch as dewdrops 

fall.] "Cocks crow shrilly (hailing) dew 

(as resound) five (beats) of the drum." 

the lute] "the s@ (or) the ch'in". The sé (or 
sat in Sino-Vietnamese) is a zither with 

2) or 750 strings; and the ch*in “Car cam in 

Sino-Vietnamese) one with five or seven 
strings. 

its strings] oie. B mandarin duck strings 

(day uyén) , i.e., strings that are attuned. 
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Cf. note 81 about "mandarin ducks" as a 
symbol of harmony between lovers or spouses. 

its frets] ."(its) frets (glued with the blood 
of) a female phoenix" (phim loan). According 
to Taoist belief, phoenix glue (loan-giao or 

keo loan) is a magic adhesive prepared from 

the blood of a female phoenix (loan) and can 

be used to mend even snapped bowstrings. In 

literature, it is a metaphor for the strong 

bond between a man and a woman. 

56 

27 pure gold] "a thousand (pieces of) gold" (nghin 

vang). 

°8 Mount Yen] Mount Yen-jan (Yén-nhién) in Outer 

Mongolia. 

52 A cricket's chirps with moonbeams strew the 
yard. ] "A few cricket cries (and) moon(light) 

sprinkle before the house." 

I've stopped embroidering orioles in pairs. ] 
"(I feel too) ashamed to weave orioles in 

pairs, (I am) Sedo: to embroider butter- 

flies in pairs. 

Ch'ang-o] Hang Nga (in Sino-Vietnamese). Accord- 

ing to Chinese mythology, she stole the elix- 

ir of life from her husband and fled to the 
moon where she has reigned as its celibate 

goddess ever since. 

the Weaving Maid] According to Chinese mythol- 
ogy, once a year, on the seventh night of the 
seventh moon, the Weaving Maid is allowed to 

meet her man, the Herdboy, on a bridge of 

magpies across the Silver Stream or Heaven's 
Stream (the Milky Way). They once lived to- 
gether but, wrapped up in each other, they 

neglected their respective duties in heaven 

and were separated as a form of punishment. 

63 my heart's strings] "the liver" (budng gan) as 

60 
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64 

65 

66 

67 

68 

69 

70 

72 

a seat of emotions and feelings. 

Yang Tower] It was the mountain where, accord- 
ing to Chinese tradition, King Ch'u Hsiang- 

yang (sd Tudéng Dudéng) met the goddess of 

love in his erotic dreams. 
the Hsiang] The Hsiang (TwWéng) river symbolizes 

lovelorn grief because, according to tradi- 

tion, it was on its bank that the two sisters 

O-huang (Nga Hodng) and Ni-ying (NY Anh) 
wasted away mourning their common husband, 

the sage-king Shun (Thuan) . 

Lung] Lung-hsi, a district in Kansu. 
Han] Han-ku (Ham-cOc), a mountain pass in Honan. 

Jade Pass] Yu-men-kuan (Ngoc-m6n-quan) , in Kan- 
su, commanded the road to Central Asia. 

get that wand and shrink the earth] This is an 
allusion to the bamboo walking , staff with 

which Fei Ch'ang-fang (Phi Trung Phong) 
could travel a long distance in a few moments. 

find that magic scarf and bridge far shores] A 
man named Ts'ui (Thoi) married a fairy who had 

a magic scarf: it could serve as a bridge in 

an emergency. 
When I gaze back at willows, how I wish/ I'd 

counseled you to spurn a noble's rank.] This 
is an echo of a quatrain by the T'ang poet 
Wang Ch'ang-ling (Vieng XUdéng Linh, 698- 
755?), "A young wife's lament": "The young 
woman has never once known grief./ Face rouged 

and powdered, she climbs up the tower./ She 
sees spring willows in their green and sobs—/ 

to gain a title, she sent her man to war." 
72 the Silver River] the Milky Way. 
73 the Strider] the K'uei constellation, which as 

a symbol stands for manly ambition. 

7™* The Dipper's handle shifts from east to west.] 
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"The tail of the North Star leaves to east and 
comes to the west." 

75 now we stand worlds apart like Shen and Shang] 
Shen (Sam, in Sino-Vietnamese, a constellation 

which includes some stars in Orion) and Shang 

(Thuéng, in Sino-Vietnamese, or Lucifer, a 

morning star) never see each other: they stand 

for lovers separated by insurmountable ob- 

tacles. 

76 those flowers of Yao and Wei] In ancient China, 
Yao (Diéu) and Wei (Nguy) were two aristocrat- 

ic clans who adopted the yellow and red peo- 

nies, respectively, as their heraldic emblems. 

77 the Herdboy and his Weaving Maid/ who cross the 
Stream beneath the autumn moon] See note 62. 

78 how can a rush, a willow stop spring's flight?] 
"(is it) easy (for someone with) the build of 

4. .rush: (or)-a willow to, force the trend of 

spring?" A rush (bO) or a willow (1iéu) sym- 
bolizes a woman's weakness and frailty. 

73 Wen-chiin] Cho Wen-chiin (Trac Van Quan) was a 
young widow so beautiful that the Han writer 

Ssu-ma Hsiang-ju (Tv Ma Tudng Nhv, 179-117 

BC) tried to woo her by playing the tune "A 
phoenix seeks his mate" on the zither. He 

succeeded in persuading her to elope with 

him against her rich father's wishes. Later, 

tired of his aging wife with faded looks, 

Ssu-ma wanted to take a young concubine. 

Cho wrote a poem entitled "White hair" which 
moved him enough to give up such an unfaith- 

ful course. 

8° P'an] Under the Tsin (T&n) dynasty, P'an Yo 
(Phan Nhac) was very handsome as a youth. 

81 Haven't you seen those mandarin ducks afield?] 
Mandarin ducks (uyén for the male and wvdng 
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84 

85 

86 

87 

88 

89 

90 

for the female) usually go in mated pairs 
and, in literature, represent faithful, in- 

separable lovers or spouses. 
Haven't you watched those swallows on a roof? ] 

"Haven't you watched swallows on a beam?" 
Two ch'iung-ch'iung beasts stay close, head 

touching head.] According to Chinese myth- 
ology, ch'iung-ch'iung (or cung-cung in Sino- 

Vietnamese) are white creatures looking like 

horses. The male and the female, together, 

can run for a hundred miles at a stretch. 

Two chien-chien birds fly jointly, wing to 
wing. ] Chien-chien (or kiém-kiém in Sino- 
Vietnamese) are fabulous birds: each has 

only one wing, and two must join their wings 

in order to fly. 

May we in future lives become two birds/ that 
join their wings, two trees that twine their 
boughs. ] This is an allusion to the love af- 
fair between Emperor Ming-huang (Minh Hoang) 
and Lady Yang (Dudng Qui-Phi) as described 
by Po Chu-i (Bach Cu Di) in "A song of ever- 

lasting sorrow" (Trvéng han ca). 

but life together here and now is best.] "it's 
better to follow (you) in this life than to 

see (you) in the next." 

as you perform all duties of a man.] "(as you) 
fulfill the duties of a loyal (subject) and 
a, tibial s(son)... 

the Chun-yli] It was the title the Court of China 
bestowed on a Tartar khan. 

Jou-chih] It was the name of a tribe that, under 
the Han, ruled an area between Kansu and the 

Kokonor. 

from our north pass/ to our west hills all arms 
will be laid down.] "(they'1l) lay down ar- 

86 



rows at northern passes (and) hang up bows on 
western hills". 

91 Mount Yen will bear your name in stone-writ 
odes.] The Chinese built stone memorials on 

Mount Yen-jan (Yén-nhién) in Outer Mongolia 
to record their victories over the Tartars. 

92 You'll wash your weapons in the Silver Stream. ] 
This is an allusion to a line in an anti-war 

poem by the T'ang poet Tu Fu (BS Phu). 
© Ch'in] ch'in Ch'iung (Tan Quynh) was a famous 

general under the T'ang dynasty. 

°* Huo] Huo Chu-ping (Hodc Khu Binh) was a military 

commander under the Han. See note 30. \. 

95 Mist Tower] Emperor T'ang T'ai-tsung (Diéng Thai 
Tong) had the portraits of twenty-four merit- 

orious ministers and generals displayed at 

Mist Tower (Lang-yén- cdc). 

36 Unicorn Hall] Emperor Han Hstian-ti (Han Tuy@n-pé) 
honored eleven heroes in the same manner at 

Unicorn Hall (Ky-1an-dai) . 

°7 I'm not a foolish woman like Su's wife] Su Ch'in 
(T6 Tan), still a poor, unknown scholar, was 

despised by his wife who would deliberately 

snub him, refusing to leave her loom when she 

saw him come home. But later he gained fame 

and fortune as a wandering diplomat who suc- 

ceeded in forging a league of six kingdoms 

against the dominant state of Ch'in (Tan) 

during the Warring States period (403-221 BC). 
98 you're as clever as those Lo-yang men] Lo-yang, 

as the capital of China, attracted the best 

and the brightest. Su Ch'in himself was a 

native of that celebrated city. 

99 I'll shake off you the wanderer's dust and dew. ] 
"For your sake (I'll) beg to shake off the 

layer of wind and dew." 
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CHINH PHU NGAM 
BANG TRAN CON 

I. LOAN-THOI 

1. Phong-tran 

1 Thién dia phong-tran, 

Hong-nhan da truan. 

Du-du bi thuong hé ! thuy tao nhan ? 

Cé-bé thanh dong Truoéng-an nguyét, 
5 Phong-héa anh chiéu Cam-tuyén van. 

Ciru-tring 4n_ kiém, khéi duwong tich; 

Ban da phi hich truyén tuwong quan. 

Thanh-binh tam bach nién thién-ha, 

Tung thir nhung-y thudc vi-than. 

2. Phat quan 

to Sir-tinh Thién-mén théi hiéu phat, 
Hanh-nhan trong phap, khinh li-biét. 

Cung-tién hé! tai yéu, 

Thé-noa hé! biét quyét. 

Liép-liép tinh ky hé! xudt tai sau, 

is Huyén-huyén tiéu cé hé ! tir gia oan. 

Hiu oan hé! phan hué, 

Hiru sfu hé! khé-khoat. 

3. Nam-nhi chi 

Luong-nhan nhj thap, Ngé-mén hao, 

Dau but nghién hé! su cung dao. 
20 Truc ba lién thanh hién Minh-thanh, 

Nguyén tuong xich kiém tram Thién-kiéu. 

Trugng-phu thién ly, chi ma-cach. 

Thai-son nhat trjch khinh héng-mao. 

Tien tir khué-khén tung chinh-chién. 
2s Tay-phong minh tién xuat Vj-kiéu. 
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30 

35 

45 

50 

55 

Il. XUAT CHINH 
1. Téng biét 

Vi-kiéu dau, thanh-thiy cau; 
Thanh-thiy bién, thanh-thao d6. 

Tong quan xu hé ! tam du-du. 

Quan dang dd hé ! thiép han bat nhw cu 3. 
Quan l4m luwu hé! thiép han bat nhw chu. 

Thanh-thanh hitu_ lvu-thiy, 

Bat tay thiép-tam sau. 
Thanh-thanh hitu phuong-thao, 

Bat vong thiép-t4am wu. 

Ngir phuc ngit h® ! chap Quan-tht ; 

Bo nhaét bo hé! khién Quan-nhu. 

Thiép-tam tuy Quan tu minh-nguyét ; 

Quan-tém van ly Thién-son tién. 

Trich li-b6i hé ! va Long-tuyén ; 

Hoanh chinh-sao hé! chi hé-huyét. 
Van tuy Gidi-t® li¢p Lau-lan. 

Tiéu huong Man-khé dam Ma Vién. 

Quan xuyén trang-phuc hdng nhu ha; 

Quan ky kiéu -ma bach nhw tuyét. 

2. Dang-dd 

Kiéu-ma hé! loan-linh ; 

Chinh -c6 hé! nhan hanh. 

Tu-du trung hé! déi dién; - 

Khoanh-khac ly hé ! phan-trinh. 

Trinh phan hé! Ha-luwong ; 

Boi-hdi hé ! 16-bang. 

Lo-bang nhat vong hé! bai wong-uong. 

Tién xa hé!. bac Té-liéu ; 

Hau-ky hé! tay Truong-duong. 

Ky xa tuong ung quan 1am tai; 
Duong-liéu na tri thiép doan-trurong. 
Khu-khir lac-mai thanh tiém vién, 

Hanh-hanh chinh-bai sac ha mang. 

Vong van khu hé! Lang biét thiép ; 

Vong son qui hé! thiép tu Lang. 
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70 

75 

80 

85 
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3. Twong-co 

Lang khi-trinh hé ! méng vi-ngoai ; 

Thiép qui-xw hé! tac da phong. 

Qui khu luéng hoi cé: 

Van thanh hé ! son thuong. 

Lang cé thiép hé! Ham-duong, 

Thiép cé Lang hé! Tiéu-tuong. 

Tiéu-tuong yén tré Ham-duong thu, 

Ham-duong thy cach Tiéu-tuong giang. 

Tuong cé bat tuong kién, 

Thanh-thanh mach thugng tang. 
Mach thugng tang! mach thugng tang! 

Thiép-y, Quan-tam, thuiy doan trang ? 

III. BI-CU 

1. Bi gian-khé 

Tu tung biét hau phong sa ling. 

Minh-nguyét tri Quan ha xi tic. 

C6 lai chinh-chién trong, 
Van ly v6 nhan Gc. 

Phong ngao-ngao da d&c nhan-nhan tiéu, 
Thuy tham-tham khiép déc ma-dé suc . 

Thi -phu chém cé ngoa long-sa, 

Chién-si-bao yén mién hé-luc. 

Kim-triéu Han ha Bach-dang thanh, 

Minh-nhat Hd khuy Thanh-hai khic. 

Thanh-hai khiuc, thanh-sen cao phuc dé, 

Thanh-son tién, thanh-khé doan phuc tuc. 

Thanh-son thugng, tuyét mong dau, 

Thanh-khé ha, thiy mot phic. 

Kha lan da thiéu thiét-y nhan 

Tu qui duwong thir sau nhan sic. 

Cim-trudéng quadn-vuong tri da vd? 
Gian-nan thuy vj hoa chinh-phu. 

Liéu tuéng Luong-nhan kinh-lich xt: 

Tiéu-quan gidc, Han-hai ngu. 
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105 

110 

11s 

Suong-th6n vi-diém, 

H6 lac xa-khu. 

Phong xan 16 tic, 

Tuyét hinh bang tu. 

Dang cao vong van-s&c 

Yén d&c bat sinh sau ? 

2. Cu ménh yéu 

Tu tung biét-hdu d6éng-nam khiéu, 

Déng-nam tri Quan chién ha dao. 
C6 lai chinh-chién nhan, 

Tinh-ménh khinh nhw thao. 
Phong-nhén ha, é6n-6n hiép khoang chia 4n tham, 

Thi-kha&c trung, lich-ljch hodnh qua trang-si yéu. 

Ky-son cuu-tring nguyét mang-mang, 

Phi-thiy tan-phin phong niéu-niéu. 

Phong niéu-niéu khong xuy tir-si hon, 
Nguyét mang-mang timg chiéu chinh-nhan mao. 

Chinh-nhan mao hé ! thuy dan thanh ? 

Tt-si hon hé ! thuy ai diéu ? 
Kha lién tranh-dau cuu giang-son , 
Hanh-nhan qua thir tinh da thiéu ? 

Cé lai chir.h-chién ky nhan hoan, 

Ban Siéu qui-thi man di ban. 

Liéu tuéng Luong-nhan tri-sinh ngoai, 
Tam xich kiém, nhaét nhung an. 

Thu-phong sa-thao ; 
Minh-nguyét quan-san. 

Ma-dau minh-dich, 

Thanh-thugng duyén can. 

Céng-danh bach mang ly, 

Lao-khé vj ung nhan. 

IV. HOAI TUONG 
1. Than cach 

Lao dit nhan, thiy dir ngon ? 
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125 

130 

135 

145 

150 

155 

Quan tai thién-nha, thiép y mon. 

Y mén cé thiép kim-sinh phan, 

Thién-nha khéi Quan binh-sinh hon. 

Binh-sinh hén, ty tin twong tuy ngu-thiy ban, 

Kim-sinh phan, na kham tyong cach thiy-van thén. 

Thiép than bat tuéng vi chinh-phy, 
Quan than khdi hoc vi Vuong Ton. 
Ha su giang-nam dir giang-bac ? 

Linh nhan sfu hiéu canh su hon. 
Nh&t cA thj: phong-luu thiéu-nién khach, 
Nhat ca thj: tham-khué thiéu-nién hén. 

Kha kham_ lvé6ng nién thiéu, 

Thién ly cdc han huyén (doc: hén) ! 

2. Vi woc-ky 

Uc tich dir Quan tuong-biét thi, 

Liéu-diéu do vj chuyén hoang-ly . 

Van Quan ha nhat qui? 

Quan uéc dé-quyén dé. 
D§-quyén di truc hoang-ly ]Ao, 

Thanh-liéu J4u-tién ngi y-nhi. 

Uc tich di Quan tuong-biét trung, 

Tuyét-mai do vj thuc déng-phong. 

Van Quan ha nhat qui? 

Quan chi dao-hoa hong. 

Bao-hoa di ban déng-phong khu, 

Lao-mai giang-thugng huu phu-dung. 

3. Uéc ha so 

Di ng4 wéc ha so ? 
Nai uwoc Ling-tay sam. 

Nhat-trung hé bat lai, 

Truy diép dau nga tram. 

Tri lap khong thé-khap . 

Hoang-thon huyén ngo-cam. 

Dir ng& woc ha sé? 
Diéc woc Han-duong kiéu. 

Nhat van hé bat lai, 
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160 

165 

170 

175 

185 

Céc-phong xuy nga bao. 

Tri lap khong thé-kh@p, 

Han-giang khdéi m6 triéu. 

4. Nhan yj lai 

Tich-nién ky tin khuyén Quan hii. 

Kim-nién ky tin khuyén Quan Jai. 
Tin lai, nhan vj lai, 

Duong-hoa linh -lac ty thuong-dai. 

Thwong-dai, thuong-dai , huu thuong-dai! 

Nhat bo nhan-dinh bach cam thdi. 

Tich-nién hdi thu dinh thiép ky. 

Kim-nién hdi thu dinh thiép qui. 

Thu qui, nhan vj qui. 

Sa-song tjch-mjch chuyén ta-huy. 
Ta-huy, ta-huy , huu ta-huy! 

Thap w6c giai-ky ctu do vi. 

V. CO-LANH 

1. Cung than giao tw 
Thi tuong khu-nhat tung dau sé, 

Bat giac ha-tién di tam chu. 

Toi khé thj: lién nién tt-tai nhan; 

T6i kh6o thj: thién ly hoang-hoa thu. 
Hoang-hoa thu , thuy v6 duong-thugng than ; 

Tw tai nhan , thiy v6 khué-trung phu, 
Hiu than, an kha tam tuong li ? 

Hitu phu, an nang ciru tuong phy ? 

Quan hiru ]ao-than m@n nhwu suong. 

Quan hitu nhi-lang nién tha nha. 

Lao-than hé! y mon , 

Nhi-lang hé! dai bo. 

Cung than, xan hé! thiép vi nam, 

Khoa ti thu hé! thiép vi phu. 
Cung than, khéa ti, thi nhat than, 
Thuong thiép, tu quan, kim ky do. 

Tu quan tac-nhét hé! di qua, 

Tu quan kim-nién hé! huu m6. 
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190 = Quan yém-luu nhj nién, tam nién, canh tir nién. 
Thiép tinh-hoai bach 1a, thién 1G, hoan van 1i. 

An d&c_ tai Quan bién, 

T6 thiép trung -truong khé ? 

2. Bang thiy ky... 

Thiép hiru Han-cung soa (doc: soai). 
iss Tang thj gia-thi tuwong tong lai. 

Bang thiy ky Quan-tt, 

Biéu thiép tuong-tu hoai. 

Thiép hiu Tan-lau canh, 

Tang dir Lang so tuong ddi anh. 

20 Bang thay ky Quan-ti. 
Chiéu thiép kim cé-lanh. 

Thiép hiru cau -chi ngan, 

Thu trung thi tuong than, 
Bang thiy ky Quan-tt, 

20s =Vi-vat ngu an can. 

Thiép hiru tao-dau ngoc. 

Anh-nhi nién sé long. 
Bang thuy ky Quén-tt, 
Tha-huong hanh tran-trong. 

VI. VONG TUO'NG 

1. Dai tin 

210 Tich-nién 4m-tin hiru lai thi, 

Kim nién am hi, tin diéc hi. 
Kién nhan, uéng-nhién tu tai bach , 

Van suong, man tu ché mién-y. 

Tay-pheng duc ky, vo hong tién, 

21s Thién ngvai lién y tuyét vi thuy . 

Tuyét han y hé! hé-truong, 

Va lanh y_ hé!- lang-vi, 

Han-lanh ban-ban khé, 

Thién ngoai kha lién y . 

2. Hon-mé 

20 Cdm-tu dé thi phong canh trién, 
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225 

230 

235 

240 

245 

250 

Kim tién van béc tin hoan nghi. 

Ky dd hoang-hén thi, tring-hién nhan doc lap. 

Ky hdi minh-nguyét da, don-chém man _ ta-khi. 

Ba&t quan dam dir ham , hén-hoén nhan tw tuy, 

Bat quan ngu dir noa, mOng-mong_ y nhu Si. 

Tram ta, uy-doa bodng v6 nai, 

Quan thoai, nhu -yéu sau bat chi. 

3. Chi dang tri 

Tru trim-tram, ngo-vién hanh nhu truy, 

Tich tiéu-tiéu , twong-liém quyén huu thuy. 

Liém ngoai khuy, nhat xuat chi -dau v6 thudc bao, 

Liém trung toa, da lai tam-su chi dang tri. 

Dang tri nhuge v6 tri. 

Thiép bi chi tw bi. 

VII. SAU-MUON 

1. Sau hoai 

Bi huu bi hé ! canh vé ngén (doc: nghién), 

Bang hoa, nhan anh tong kham lién. 

Y-d6c ké-thanh thong ngut da, 

Phi-phaét hoe-A4m do bat chuyén. 

Sau tu hai, ; 
Khiac nhw nién. 

Cu6ng nhién huong, hoa-hén tiéu dan-chi ha. 

Cudng lam canh, ngoc-trg truy lang-hoa_ tién. 

Cuéng vién cam, chi-hakinh dinh hoang -phugng tru. 

Cuéng diéu sat, khic-trung bi at uyén-uong huyén. 

Tht y xudn-phong nhugc khang truyén, 
Thién kim ta Juc ky Yén-nhién. 
Yén-nhién vj nang truyén, 

Uc quan diéu-diéu hé! 16 nhw thién. 

2. Sau-canh 

Thién vién vj dj thdéng, 

Uc quan du-du hé! tir ha cing. 
Hoai nhan xu, thuong tam hung . 

Thy-diép thanh suong-ly , 
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255 

260 

265 

270 

275 

280 

Cung-thanh té vi-trung . 

Suwong-phi tan hé ! duong-liéu, : 
Vi cu tén hé! ngé-dong. 

Diéu phan cao-thung . 
LO ha dé-tung. 

Han-vién hau-tring, 

Vién-tyw hiéu -chung. 

Tat-sudt sé thanh va, 

Ba-tiéu nha&t vién phong. 

Phong liét chi -song xuyén truong-khich, 
Nguyét di hoa-anh thugng liém-lung . 

Hioa-lién nguyét chiéu , nguyét tu bach, 

Nguyét-ha hoa khai , hoa tu hong. / 

Nguyét hoa, hoa nguyét hé! anh tring-trung. 

Hoa-tién nguyét-ha hé! tam xung-xung. 

VIII. THAT-VONG 

1. Lan-dung 

Thién ban lan, van su dung. 

Dung nit-céng, cém-truc si phao uyén d@i-ng&u. 

Dung phy-xao, kim-chim tu thich diép thu-hing. 
Dung trang d6i hiéu khéng thi phan. 
Dung ngir chung triéu mugn_ yy song. 
Y song, y song, phuc y song, 

Lang-quan khur hé ! thuy vi-dung ? 

Thuy vi-dung hé! khéng_ ban-hoan. 

Lang-quan khw hé! cach tring quan. 

Ha thi Thién-dé tén, lanh-lac khap Ngan -cht.. 

Ha thi Hang-nga phu, thé-lwong toa Quang-han. 

2. Muon sau 

Ta sau hé! vi cham. 

Chir muon h®! vi xan. . 
Duc tuong tiru ché sau, sdu trong tiu vé luc. 
Duc tuong hoa gidi mudn, muon ap hoa v6 nhan. 

Shiu muon téng vi siu muon ngo, 

Muon sau héa-tac ciru tuyén than. 
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285 

290 

295 

300 

305 

310 

Thi quynh-sanh hé! bat thanh hidng. 
Bao ngan-tranh hé! bat nh4&n dan. 
Tu vién-tai hé! hanh-lo nan . 

Niém chinh-phu hé! nang-xac dan. 

Quyén-thanh dé lac quan-tinh 1@, 

Tiéu-cé xao tan dai-mai_ can. 

Bat thang tiéu-tuy hinh-hai nhuyén; 

Thuy giac khué-ly tu-vj toan! 

IX. VONG TAM 

1. Méng 

‘Tu-vj toan hé! toan canh tan , 

Toan-tan doan-dich vj Luong-nhan. 

Vj Luong-nhan hé! song thiép-lé, 

Vj Luong-nhan hé! chich thiép-than. 

Thiép-than bat dao Quan-chinh truéng, 
Thiép-lé bat dao Quan chinh-can. 

Duy hiru m6ng-hin vo bat dao, 

Tam Quan da-da dao giang-tan. 

Tim Quan hé! Duong-dai 16, 

H6i Quan hé! Tuong-thuy tan . 

Ky d&c ky phién hoan-hdi xt, 

V6 phi nhaét cham mong-trung xudn. 

Thir than phan han bat nhu mong, 
Liing-thiy Ham -quan di tir than. 
Mong khw mudi tang kinh canh doan, 

Mong hoi huu ly huyén phi chan. 

Duy hiru thén-tém chan bat doan, 

Vj thuong khoanh-kh&c thiéu li Quan. 

2. Tw vong 

Tam bat li Quan, vj kién Quan. 

Bang cao ky do vong chinh-luan. 

Vong Quan ha so kién ? 

Giang-chau man bach-tan. 

Yén-thao phi thanh-li, 

Tain-tang nhiém luc-van. 

Nam lai tinh 4p ban binh -tran. 
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Lac-nhaét binh-sa 16 nhat quan. 

Vong Quan ha sé kién? 

Quan -l6 doan trang dinh. 
Van-gian Ngoé-thu am , 

Thién-té Thyc-son thanh. 

Bac lai hoa thir ban hoang-thanh. 
Vi-vi giang -lau djch nhat thanh. 

Vong Quan ha sé kién ? 
Khong -son diép té déi. 
Tu phi thanh -da tri, 

Tu vi cach giang mai. 

Bong khw yén-lam_ thdm bat khai, 
Tay-phong phiéu-bac diéu-thanh ai. 

Vong Quan ha sé kién ? 
Ha-thiy khic nhw cau. 

Truong-khéng sé diém nhan, 

Vién-phé nhat qui chau. 
Tay khi tung-thu tiép doan vu. 

Hanh-nhan vi-mét cach thuong -chau. 

Vong tan thién-dau huu dja-dau, - 
Ky nhat dang l4u canh_ ha -lau. 
Dong -van tré tan tuong-tu nhan, 

Ha xt Ngoc-quan chinh-chién suu ? 

X. HOAI NGHI 

| be Hoi-han 

Han vo Truong-phong sic dja thuat. 

Han v6 tién-tir trjch can phu. 

Hiru tam thanh hoa thach, 

Vo lé kha dang lau. 
Hadi thi trudng-dé duong-liéu sac, 
H6i giao phu-té mjch phong hau. 

2. Nghi-hoac 

Bat thirc li gia thién ly ngoai, 

Quan-tdm hiru tu thiép-tam phau ? 

Quan-tam thang dir thiép-tam tu, 
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Thiép di¢ec uw Quan ha odn-vwu. 

Thiép-t4m nhw hoa thuong huéng duong, 
Chi phg Qu4n-t4m nhwu |uu-quang. 
Luu-quang nhaét kh& bat phyc chiéu, 
Hoa vj luwu-quang hoang hiru hoang. 

Hoa hoang c4nh hudng thay bién tiéu ? 
Luu-quang bat kh4ng nh&t hoi chiéu . 
Hoang-hoa khiép vj luwu-quang lao. 

XI. UU LAO 

1. Kinh ky suwong 

Hoang-hoa lao hé@ lac man tuong. 
Hoa lac nhu kim kinh ky swong. 
Dinh-lan h@! di trich, 

Giang-t4o0 hé ! hyu phuong. 
Nhiép y bo tién-duong. 
Nguéng myc quan thién-chuong. 

Tiém-van thi phang-phét, 
Bac-déu hot dé ngang. 
Ha-thiy phién minh di¢t, 
S4m -trién sa hién-tang. 

Nguyét chiéu hé ng& sang. 

Phong xuy h@ ng& song (doc xoang). 

2. Do biét 

Ngoc-nhan tuy nién tude . 

Trugng-phu do tha-phuong. , 

Tich vi hinh dé 4rh. 
Kim vi S4m dir Lhuong. 

Qu4n-bién van tng thanh-li ky. 
Thiép-xi dai sinh Hudng-diép lang. 

3. Ngé luong-thi 

Lang noi xu4n-phong nhat tuong yét. 

Kha lién ngo tan luong-thi tiét. 
Luong-thi tiét, Diéu-hoang Ngyy-ti gia déng-phong. 
Luong-thi tiét, Chire-nfr Ngiru-lang hoi minh-nguyét. 

Tac-nhat vj ké tay-gia nurong. 

Kim-nién di qui déng-lan thién*. 
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Kha linh thd tht nha&t khong phong, 

Nién nién ngo- tan luong-thi tiét. 

Luong-thi-tiét hé ! hét nhu thoa. 

Nhan-thé thanh-xuan dung-dj qua, 

Hu6éng phuc thj: xuan-mu6n vj tiéu, thu-h4n tuc. 

Huéng phuc thj: hgp-hoan canh_ thiéu, biét-siu da. 
Biét-sAu thu-hén lugng tuong ma. 

Bo-liéu thanh-thanh nang ky ha! 

4. Uu-lao 

Khong than-tich, lang tu-ta. 

Chi khing bach dao Van-quan dau, khdéng than-tich. 
Chi khing hoa dao Phan-lang m@n, lang tu-ta . 

Than-tich ha di vi? 

Nhan-séc do hing nhu n6n-hoa . 

Tu-ta ha di vi? 

Quang-4m nh&t trich v6 hdi qua . 

Tu m€nh bac. Tich nién hoa. 

Phan-phan thiéu-phy ky thanh ba . 

Huong-cac tring hoai boi tiéu-kiém. 
Hoa-lau thugng ky giai huong-la. 

Hn thién bat di nhan phuong-ti€n, 

bé su d4o kim thanh kham-kha. - 

Kham-kha, kham-kha, tri nai ha? 

Vi thiép ta h®! vj Quan ta. 

XII. NGUYEN-UO'C 

1. Bat nhu vat 

Qu4n bat kién: d&-ngoai song uyén-vong, 

Cam t4m bat nh&n lu6ng phan-truong. 

Huu bat kién: luong-gian song yén-y€n, 

Bach thi ha tung vong quyén-luyén . 

Kiém-kiém da vo tinh, 

Ti duc tuong tuy qua nhé&t sinh. 

Cung-cung da v6 tri, 

Tinh khu dao lao bat tuong vi. 

Lo-liéu tang truyén lién ly xu, 
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Tri-lién di@éc hitu tinh d&u thi. 

Phu quyét hé! cu-hu, 

Bao la hé! thé-ti . 

Ha nhan sinh chi tuwong vién ? 
Ta v&t-loai chi nhu tu (doc ti)! 

2. Nguyén tuong tuy 

Yén d&c: tai thién vi ti-duc diéu, 

Tai dja vi lién-ly chi ? 

Ninh cam tt tuong ki€n , 

Bat nh&n sinh tuwong li. 
Tuy nhién ti tuong kién, 
Hat nhuge sinh tuong tuy. 

Yén d&c: Quan vé lao-nhat, 

Thiép thuong thiéu-nién ? 

Nguyén vi anh hé! tuy Quan bién. 

Quén hitu hanh hé! anh bat vién. 

Quan y quang hé! thiép nhu _ nguyén. 

Nguyén Quan hira quéc tam nhu dan 

Nguyén Quan ti dan than nhw thiét. 

Co lai, thén ha Nhuc-chi d&u. 

Khat lai, 4m ha Thién-vu huyét. 

XIII. KHAN-CAU 

1. Nguyén khai-hoan 

Ha hanh Ky-mén phong-nhaén trung, 

Lao-thién trudéc y ho anh-hing! 
H6 anh-hing bach chién céng ; 

Truong khu ti-mai tinh Quan-déng. 
Quan-déng, Quan-b&c huu truyén tién ; 

Son-vi, son-d&u tao quai cung, 
Ti@p-sic tinh-ky tir tai-nguyét ; 

Khai-ca tuong-si bOi bién-phong. 

Lac thi h®! Yén-nhién thach ! 

Hién quaéc hé! Vj-wong cung! 

Vj-wong cung hé! huong Thién-tritu. 

Van Ngan-ha hé! tay cung dao. 
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445 Tir-nhan san ha_Binh-Hoai tung, 

Nhac-phu ca truyén Nhap-Han dao 

Lang-yén cac hé! Tan Thic-Bao, 
Ky-lan dai hé! Ho&c Phiéu-Diéu. 

Thién truong, dja ciru mao-thu khoan. 
4so Tir fm thé phong, tuwéc loc tiéu. 

Nguyén hgp-hoan 

Hiru shu he! thir nhéat, 
Dac y hé! lai-thi .. 

Thiép phi To-gia si-tam phy, 

Quan diéc Lac-duong hao nam-nhi. 

455 Qui lai thang boi hoang-kim @n, 
Kh&ng hoc duong nién bat ha co (doc ki). 
Nguyén vi Quan hé! giai chinh-y. 

Nguyén vi Quan hé! béng_ ha -chi. 

Vj Quan, so-trat van hoan-ké , 

460 Vj Quan, trang-diém ngoc yén -chi. 

Thai Quan khan hé! cuu-lé bach , 

T6 Quan thinh hé! cuu-tinh tir (doc Ti): 

Cuu tinh-tir hé! hoan tan-lién, 

Ngit tn, thoai cuu hé! tiru-bdi tien. 
45 Thién chém hé! man-man . 

-Bé xurong hé! lién-lién. 

Cham bat cham hé ! Bo -thanh nhu6ng . 
Xuong bat xuodng hé! Tir-luu thién. 
Nguyén cham ctru-én hé ! xu6ng song lién. 

470 Dir quan chinh-dén hé ! cyu nhan-duyén. 
Giao canh thanh song dao 1ao-thién. 

Thuong li€u céng-danh li-bi¢t trai . 
Tuong lién, trong thu thai-binh nién. 

Thai-binh nién, nguyén Quan chi qua tri. 

47s Nhugc nhién, thir bi€t thiép ha le. 

Tuong h6i chi ky, tuong ky ngén: 

«Ta hd trugng-phu duong nhw th{!» 

A z C4 

[From Hoang Xuan Han, Chinh Phu Nga&m bi-khao, 
Minh-Tan, Parte, 1953..pp..239-262) 
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Dang Tran Con & Boan Thi Biém. Chinh phu ng&m - Plaintes d'une 

femme dont le mari est parti pour la guerre. Translated by 

Lé Van Chat, Editions en Langues Etrangéres, Hanoi, 1963. 

Dang Trén Con & Doan Thi Diém. Chinh phu ngam khiic. Edited by 

T6n That Ludng, Tan-Viét, Satoh: 1953 (Third edition). 

Bang Tran Cén & foadn Thi Diém. Chinh phu ngam khic —- Femme de 

guerrier. Translated and annotated by Huynh Khac Dung, Minis- 

try of National Education, Saigon, 1960 (Second edition). 

Dang Tran Con & Phan Huy Ich. Chant de la femme du combattant. 

Translated and annotated by L& Thanh Khéi, Gallimard, Paris, 

1967. 

Doan Thi fiém. Chinh phu ngam. Edited by Hoang Ngoc Phach, Lé 

Thuéc & VU Binh Lién, Ministry of Education, Hanoi, 1957. 

Hoang Xuan Han. Chinh-phu-ngam bi-khao. Minh-Tan, Paris, 1953. 

Hoang Xuan Nhi. Plaintes d'une chinh-phu, femme dont le mari 

part en guerre. Mercure de France, Paris, 1933. | 

Lé Tuyén. Chinh phu ngam va tam-thiic 1ang-man cua ke luu-day. 

Hué University Press, Hué, 1961. 

Pham Xuan Thai. Warrior's Wife's Plaintive Ballad (Chinh phu 
ngam) . Phé- Théng, Saigon, 1957. 

Ta Van Ru & Nguy&n Sy Té. Luain-dé vé Chinh-phu-ngam. Thaéng-Long, 
Saigon, 1954. 

Thuan Phong. Chinh-phu ngam-khic giang-luan. A-Chau, Saigon, 
1950. 
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WELCOME TO THE LAC-VIET DER BES 

In 1983 we launched THE VIETNAM FORUM, a semi- 

annual review of Vietnamese culture as part of the Yale 

Southeast Asian Refugee Project. Today, in the same 

spirit, and with continued generous assistance from the 

Henry Luce Foundation, we offer Nguyén Chi Thien's | 

Flowers from Hell as the first volume in the LAC-VIET 
Series. 

Under the auspices of the Council on Southeast Asia 

Studies and the editorial direction of Huynh Sanh Thong, 
we are committed to publishing a series of works on Viet- 

nam covering its history, language, literature, folklore, 

economy, and politics. We hope that men and women of 

the Vietnamese diaspora will welcome and contribute to 

this small effort to preserve a precious cultural heritage 

and a historical experience. 

From all readers we invite manuscripts as well as 

comments and suggestions for the LAC-VIET Series in the 
hope of making it a vital contribution to Vietnamese ref- 

ugees and their friends everywhere, and to interested 

scholars in the humanities and social sciences. 

James C. Scott 

Chairman 

Council on Southeast Asia Studies 
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YALE SOUTHEAST ASIA STUDIES 
. . A + . 

announces the first volume in the LAC-VIETr Series 

kKeKeEK KKK KEKE KEK KKK KKK KEK KKK KKK KK KK KKK: 

"Nguyen chi Thién's poems] represent a remarkable lega- 
cy. We see no reason to apologize for the strident anti- _ 
communist tone of this poetry, which was, after all, nur- 
tured in Vietnamese prisons for twenty years... What is 
most memorable about these poems is not the target of 

Aheir cold rage... What is memorable in these poems is 

the quality of the anger, the apocalyptic vision, the 

survival of dreams, hope, and love, the minute observa- 

tion of prison life, and, above all, the survival of po- 

etry in Nguyén chf Thién.""—James Comocotty. 

NGUYEN CHI THIEN 

FLOWERS FROM HELL 
(uoa vbia-n GUC) 

a bilingual edition ot poems 

selected and translated from the Vietnamese 

by HUYNH SANH THONG 

The LAC-VIET Series — yo. 1 

SOUTHEAST ASIA STUDIES YALE UNIVERSITY 

US$7.00 (including postage) 
Please make your check or money order payable toa Yu!” 

Southeast Asia Studies and send it to: Southeast Asia 

Studies, Box 13A Yale Station, New Haven, CT (6520 USA. 
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JOHN K, WHITMORE 

Vietnam, H6 Quy Ly, 
and the Ming 

(1371-1421) 

The LAC-VIET Series — No. 2 

YALE CENTER FOR INTERNATIONAL AND AREA STUDIES 

CouNC1L ON SOUTHEAST ASIA STUDIES 

US$10.00 (including postage) 

Please make your check or money order payable to Yale Southeast 

Asia Studies and send it to: 

Yale Southeast Asia Studies 

Box 13A Yale Station 

New Haven, CT 06520 USA 
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tat We SUMMER 7986 % 3 % 8 0% oH % OH oO 

TOBE ¥ 
MADE OVER 

tales of socialist re-education 

in Vietnam 

edited and transtated by HUYNH SANH THONG 

The LAC-VIET Series -- No. 4 

CoUNCIL ON SOUTHEAST ASIA STUDIES 

YALE CENTER FOR INTERNATIONAL AND AREA STUDIES 



FORTHCOMING IN SPRING 1986 
HHHHKHHKHHKEKHHKHEHKHHHEHHHHEKEEE 

Editors: 

O. W. Wolters 

Huynh Sanh Théng 

) S =e “fe: A a 

Contents - The beast of the yea n: Speaking of the tiger; 

The lawgiver and the tigers; The curious tiger; Nostalgia 

for the wilds (Thé LU). A New Year's song (L& Van Khoa). 

The word in the system of Vietnamese grammar (Nonna V. Stan- 

kievich & Nguyén Tai Can). La médecine vietnamienne tradition- 

nelle a travers trois textes (Nguyén Tran Huan). Looking 

behind the Vietnamese annals: Ly Phat Ma and Ly Nhat Tén 

in the Viét su ludc and the Toan thu (K. W. Taylor). A simple 

life (Nguyén Binh Khiém). Les instruments profanes dans la 

musique bouddhique du Vietnam (Nguyén Thuy&t Phong). The 

traditional village in Vietnam (Neil Jamieson). French colo- 

nialism and the peasant question in Vietnam (Christine P. 

White). Mother's faith (Tha Phong). The world of Nguyén 

Khai. Writers in South Vietnam, 1954-1975 (VO Phién). A man 
of love (Xuan Diéu). Images of the Vietnamese in American 

war fiction (Stephen 0. Lesser). O life I love and cherish 

like my wife! (Viét Phung). Communism and Guigoz-canism 

(Tudng Nang Tién). Suicides (Nguyén Méng Giac). 270 p. 
Subscription rates: US$10 a year in the U.S. and Canada; USS12 

a year elsewhere. Write to: 

Yale Southeast Asia Studies 

‘Box 13A Yale Station 

New Haven, CT 06520 USA 
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Mieeecene ova fT - NAM 
DO HUYNH SANH THONG DICH RA ANH- VAN 

CM ZAM Sel Ge 
cm—-KA 2<CADH 

The Tale of Kieu 
? Z a v a oe 

BAN DICH CO NGUYEN - VAN QUOC-NGU IN SONG-SONG 

Sach 250 trang, bia cung, in dep, giay bén (khéng a-x{t), vdi 

bén bife ve minh- hoa ddc-dao cia HO Dac Ngoc. 

The Heritage of Vietnamese Poetry 

gon _BAN DICH 475 BAI THO 
(Nguyén Trai, Nguyén Binh Khiém, HO Xuan Hudng, Nguyén Du, Cao 

Ba Quat, Nguyén Cong Tru, Ba huyén Thanh Quan, Nguyén Dinh cChiéu, 

Nguyén Khuyén, Tran Te Xudng, Chinh Phu Ngam, Cung Odn Ngam Khuc, 

van Té ThAp Loai Chiing Sinh, Tré Céc, Luc Sic Tranh C6ng, Hoa 

Diéu Tranh Ning, van-van...). Sach 350 trang, bia cung, in dep, 

giay bén (khéng a-xit), oie bifc mSc-ban "Non Nudc" cua Vo Dinh 

ngoai bia. 

a 7 

PHIEU MUA SACH 

T8i muén mua: 

[ ] The Tale of Kiéu ($17.50 + $2.00 cudc-phi = $19.50). 
[ ] The Heritage of Vietnamese Poetry ($32.00 + $2.00 cudc- 

phi = $34. 00). 
Kem theo day chi; -phiéu/ngan- phiéu $ dé tra cho Yale Univer- 

sity Press va gai vé: Yale University Press, 92A Yale Station, 

New Haven, Connecticut 06520; -USSeA\. 

Gai s4ch dén: 
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0% a _ Yale Southeast Asia Studies 
ts and 

hy a Ateneo de Manila University Press 

aan ogutn’c ‘e)ftvhver p usb Tiipc arte on 

of 

Manila 1900-1941: Social Change 

in a Late Colonial Metropolis 

by 

DANIEL F. DOEPPERS 

This book explores the processes and careers which 

produced and changed the structure of Filipino society 
in Manila during the early part of the twentieth century. 

MONOGRAPH SERIES NO. 27 
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sunsesussse=eae=s=es REC EN T PUBLICATION § s=saueeussens : sun seeezeeneee 

YALE SOUTHEAST ASIA STUDIES 

MANILA ~900-1941: SOCIAL CHANGE IN A LATE COLONIAL METROPOLIS, by Daniel F. 

Doeppers. Mono. #27. ix, 194 pp- $14.00. With map, figures, tables, photo- 
graphs, glossary, appendix, index, and bibliogsaphy. 

CENTERS, SYMBOLS, AND HIERARCHIES: ESSAYS ON THE CLASSICAL STATES OF SOUTHEAST 

ASIA, edited by Lorraine Gesick with Foi eword by Clifford Geertz. Mono.#26. 
x, 241 pp. $14.00. A collection of six essays which examine the “classical 
states" of Burma, Thailand,, Cambodia, Java and Sulawesi. (1993) 

i 

REVOLUTION AND ITS AFTERMATH IN KAMPUCHEA: EIGHT ESSAYS, edited by David P. 

Chandler and Ben Kiernan. Mono. #25. x, 319.pp. $14.00. Presents a look 
at some aspects of Kampuchean history in the 1970s during and immediately 
following the Pol Pot regime. (1983) 

MORAL ORDER AND THE QUESTION OF CHANGE: ESSAYS ON SOUTHEAST ASIAN THOUGHT, 
edited by David K. Wyatt and Alexander Woodside. Mono. #24. vii, 413 pp. 
$16.00. The intellectual history of Southeast Asia discussed in seven ana- 
lytical essays which use a wide variety of source materials. (1982) 

PEASANT POLITIUS AND RELIGIOUS SECTARIANISM: PEASANT AND PRIEST IN THE CAO 

DAI IN VIET NAM, by Jayne S. Werner. Mono. #23. iv, 123 pp. $10.50. A 
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