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AFTER HO
THE ART R

INOGUE HANA.

I7.
SECOND-YEAR
ART STUDEMNT.

HANDS PERMANENTLY
STAINED BLACK
AT THE FINGERTIPS,

SHE HAS DRAWM THIS
BUILPING A HUNDRED
TIMES SINCE EPISODE 8.
IT KEEPS GROWING.

A SECOND STRUCTURE.

DIFFERENT ARCHITECTURE.

A FOREIGN SKYLINE
AT ITS EDGE.

SHE HAS NEVER BEEN
TOLD WHY SHE KEEPS
ADPING IT.

SHE DOES NOT KNOW...
SORA'S KEY HAS
RESCOMATED WITH THIS
EXACT BUILPING'S MIRROR
IN A DIFFERENT COUNTRY.

HER HAND
SIMPLY KNOWS.




ART ROOM
AFTER COUNCIL

REIKA TENDO, 18 |

THE READER

OF THE PAST.
CARRIES WHAT
OTHERS FORGET. |

INOUE HANA, 17

CHARCOAL STAINED,
UNFILTERED.

SEES WHAT
OTHERS SKIP.

BEFORE A SINGLE WORD /
THE COST FINDS HER 4
FIRST. =4

\\ WILL YOU
\ ME

\ SOMEWHERE
| WITH ME
- TONIGHT?

|



THE CORRIDORS HER HAND KEEPS

EMPTY AT DUSK,

DRIFTING TO

,é?'“; | THE LATCH.

SAME STEPS. Y ' | : : ! np

SAME SILENCE. P U\ A P
A 1 N AND PLLLING BACK.
¢ iR | \ . .

OVER AND OVER.

HER OWN HANDS
TWIST AND TWIST
AT THE APRON
STRINGS.

INGUE MOTICES.

BUT DOESN'T

LINDERSTAND. , \ ! * 1
-'.l N o ! GUIET ANXIETY.

e BUT NEVER | ; y
) =, ") e 1
L_,/ LIKE THIS. J £ i :

' r
/ i il
i BEYOND THIS DOOR, 1
— o \
;7 THE PAST DOESN'T !
STAY BURIED, |
HER PERFECT .
ARMOR... ] lI
il AND TONIGHT— \
- ’ II
NOLE :

.
W INTO THE OLD W




EPISODE 14 : I KAI MORI —17
THE FIVE AT THE THRESHOLD SORA MINABE — 16

FIRST GATHERING. FIRST OPENING. - ¢ © ASTRID BRANDT — 17
= REIKA TENDO — 18
INOUE HANA —17

G";: ':"_'::?" j: SORA MINABE \ e S ; \
ANALYZES, f4- L L SEES THROUGH INOUE HANA
EMOTIING: b e \ EVERYTHING. RECOGNIZES.
IRRELEVANT. = WEIGHT. FEARS NOTHING. WHAT SHE DREW
¥ WITHOUT KNOWING...
o Gl 7 A Ty m— 1S HEAL.

g T

| —

THE KEY F
KNOWS ITS PLACE.

THE FIELD-WARMTH...
THE TEXTURE...

THE MECHANISM
YIELDS,
AS ALWAYS.

EXACTLY AS
I HER DRAWINGS L
=% | DEPICTED. 4

FIVE READERS. ONE THRESHOLD.
THE NETWORK STIRS.
TRUTH AWAITS.



THE NODE CHAMBER. _ :
S1: SHARED PERCEPTION ORIGIN. | o w/ ¢ ~ :
: 3 THE ROOM'S
3 3 ; - 2 : W0oD, BRA
INSTRUMENT
STONE COLUMNS—

Nena

L I'_” L

IT WAS LIKE
WALKING INTQ
A DRAWING ['D
BEEN MAKING
IN MY SLEEP.
FOR MONTHS.

CHARCOAL.
CHALK DUST.

THIS 1SN'T 18 [R5 | . |
DATA. , ST e e FA |
| AR BTG R g B & THE RESIDUE

= HA Y TGS T IR BTSSR
- iy AR L THAT WAS.

THIS ISN'T
MEMORY.

DRAWING ITSELF
AROUND WHAT
ISN'T THERE
ANYMORE.

MY BREATH
CATCHES.

IT FOUND 2 ol
et ’,.,".

| BECAUSET ) S s | e P\
RECOGNIZE ) | 5 :
' - % : ME FIRST R

IT.




THE NODPE CHAMBER, CONTINUCUS

INOLIE HANA, 1 H o e HER GIFT READING

20N, [ ! ; : A ) AFTERMATH OF THE
AMBER EYES, b i e A 5t SHARED PERCEPTIO
SLOWLY TOWARD 1 e ". ; WITH INCREASING CLARITY.
2 CENTRE y . 3 .
WHERE THE DUST-PARTIC!
GATHERED THIC!
THE CHARCOAL DUST
THICKEMING INTO A FAINT
OUTLINED SHAPE, THREE
FIGLIRES SUGGESTED IN
MEGATIVE SPACE—EXACTLY
WHERE KA|, REIKA, AND SORA
STOOD WHEN THE TRUTH
SET LIKE CONCRETE.

A SENSATION SHE
PESCRIBES LATER AS
A RDOM AFTER
SOME
L

AEOHNE LEFT MONTHS
AND THE WARMTH
MNEVER FADED."

HER FACE FILLING

WITH A COMPLEX

MIKTURE OF AWE
AND GRIEF—

AWE AT THE SCALE
OF WHAT HAPPENED
HERE. GRIEF AT A
FEELING SHE CANNOT
YET MAME.

REIKA TENDO.
S - - STANDS RIGID AMD INMACULATE
SHE TURNS, FINPS \ 1M HER LIGHT

REIKA WATCHING ! r WITH PROMINEN
HER FROM THE \ / DARK TIE FASTERE
CHAMBER'S EDGE. &

SIFLINED HIGH POMYTAIL,
WHITE GLOVE WERING HER
HANDS M AS LTE REFLISAL
TO TOUCH ANYTHING.

SOMEONE WAS _
HERE BEFORE. ; HER DARX EYES ARE DIR

AN NG YET WED
SOMEONE WHO g PO

FELT LIKE ME.

EXHALSTION.

HER POSTURE 16 PERFECTLY

THE LINE "SOMECONE WHO FELT LIKE ME" LANDS WITH THE CHAMBER ITSELF DENSE WITH SETTLING PARTICLES
FULL UNSPOKEN SIGNIFICANCE BETWEEN THEM AS CATCHING FRAGMENTARY LIGHT, THE SILENCE BETWEEN
THE SCENE'S EMOTIOMAL CORE. THE TWC GIRLS ABSOLUTE AND SUFFOCATING.



HE...
HE WAS
HERE.

HE \ / f - YES. = ] ! NOT A

BUILT THIS :-” STORY,

rRooM. | 8 . L e NOT A

COMPLETE
IN ITSELF.

BOUNDED.

TRUTH.

| FINALLY
HEARD
i HIM.

EVEN IF
IT'5 ONLY
THIS.




The Node Chamber

Central Observation Lattice
-
_ . ; P4 s N

Your gift reads

h'rhrungh } ¢ Sl

!NDUE HANA, 17

The Particulsie Reader 7
7
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The Node
Chamber.

Continuous
ASTRID
BRANDT.

Subjective | s
POV. -

REIKA TENDO.
18,

Student Couneil
President.

Absolute authority.

Hidden exhaustion.

The chamber's
present social
configuration—
visible only

to me.

Subjective POV:
The amber-brown web

threading between
REIKA TENDO and
INOUE specifically.

The unmistakable color =
of long-buried complicity. -

I see it all.

Acruoss global
systems.

The truth
neither of them
has spoken.

The complicity.
The bargain.
The silence
passed down.

It is all here.

INOUE.
Heir.

The thread
runs deeper
than he knows.

It reaches his
grandjfather.

It reaches
her family.

name it.

Right now.

1 loak away.

know I chose
silence.

=
Deliberately. |
TFéouid The ﬁr:ﬁ time
they will never

Plainiy.
Sharply.

The way

I name

everything. I :

I do not.

e\

b
.

The thread /I

remains.

At the edge
of vision.

A truth I carry.

A mercy | |
will not name. |

My first act of mercy. Disguised as indifference. The node does not shift. But I do. A little.



THE NODE CHAMBER.
CONTINUOUS.

SORA MINABE, 16.
THE READER OF ! ]
e o i 8 INOUE HANA, 17.
> E THE READER OF
AFTERMATH.
O e —Jr v e 2

CONSEGLENCE- AFTERMATH-

DREAD shows READING shows
where a surfaced what a surfaced
truth is heading. truth left behind.

SAME SPOT.
IFFERENT

48 DIFFERENT
£S5 TiME.

YOU FEEL IT
GOING BACKWARD.

| FEEL IT
GOING FORWARD.

e TOGETHER, A COMPLETE ARC BHESEES L]
THE FUTURE b L2 A L B e THE AFTERMATH
THAT TRUTH NEITHER CAN PRODUCE ALONE. THAT TRUTH
BECOMES. LEAVES.

- TWO READERS.
4 ? / 7 / b INCOMPATIBLE FUTURES. 3 2
Y & COMPLEMENTARY HA W

oL




TTHE NODE CHABER. CONTINUQUS,

.THEN THE
CONSERUENCE

ISN'T RANDC

INOUE HANA, 17
AFTERMATH-READING:

DRAWN BY SORA'S

MENTION OF CONSEGUENCE,
INOUE"S AFTERMATH-READING
DRIFTS OUTWARD...

THE CHARCOAL-DUST
PARTICLES SHIFT DIRECTION,
GATHERING MEAR A SPECIFIC
SECTION OF WALL,

= ’_"‘*;l-r.-";':_.—'::f—’ e

.‘?;_

THE SAME AREA REIKA'S
FAMILY BINDER REFERENCES
AS ADJACENT TO THE OLD
INDUSTRIAL-ERA RECORDS
DESTROYED AFTER THE WAR.

THE PUST QUTLINES
THE SHAPE OF DOCUMENTS
THAT ONCE EXISTED HERE.

BURNED.

REMOVED.

DESTROYED. |
L 1}

- - =1 £ 2 L 2 = _
| THE SAME POSTWAR DESTRUCTION PATTERN CONNECTING TO THE CONTAMINATION CASE'S BURIED ORIGIN FROM EPISODE 16. !

THERE WERE
PAPERS HERE.

THEY'RE GOME.

BUT THE GON
IS THE SAME A

SOMETHING T FELT

AT THAT FENCE Yo
THE OTHER DAY. L / /
WHAT I SEE. / \ .
y 4 14
- THEGENCE l s POSTWAR DESTRUCTION,
o THE DEVELOPMENT SITE. o vt g
REIKA'S RECLASSIFICATION-DAY VISION. { e - g e
ii / THE THREADS N CONTAMINATION ORIGIN.

JUST FOUND A DEEPER
HISTORICAL ROOT.

e |

B\

{ /
A

IT GOES DEEPER
THAN WE THOUGHT.
MLICH DEEPER.




THE NODE CHAMBER

e
DEEP LEVEL / WARD 7
e : .B_'_ ! FIVE PEOPLE.
s BUILT FOR THREE.
: | THE ROOM
| IS HOLDING.
o £
. o iy
Kal Mori REIKA TENDO W INOUE HANA
e '
-
[
- _ '-4‘ -
—— | STEFPING BACK, | THE INVISEBLE -| - — v
HYPER-FOCUSED, | LETTING INOUE | BoYY, FINALLY | | CROSS-REFERENCING. |
SEES PATTERNS § | wos. SEEM. [ 9 | CONMECTING DOTS.
NO ONE ELSE | A RARE ACT OF CARRYING MORE | \ | ACROSS DECADES.
CAN. DEFERENCE. THAN HE SAYS. | [ | mon A Ammor.
e H | e e . ) S
ret
"
I .-
|
<9 g
\ -
f
ISOLATION WAS 1
THE DESIGN.
[
A || PROKIMITY IS
| :
Do _1[ | THE TEST
-7 L




SHE STANDS
APART, WATCHING
INOUE HAMA, 17,
CONTRIBUTE HER
GIFT TO A CASE
THAT TOUCHES
REIKA'S OWN
FAMILY HISTORY.

[

y i

SHE 15 GLAD
INQUE 15 HERE.

SHE HAS BROUGHT
SOMEOQNE INTO THE
DEEPEST PART OF
HER WORLD.

SHE ALSO CARRIES,
SILENTLY,

THE KNOWLEDGE
THAT THIS GLADNESS
IS BUILT OM AN

A TRUTH THAT CANNOT
REMAIN WITHHELD
FOREVER.




1 b
AT THE END OF THE
OLD WING, VAEL WAITED.

NOT PERFORMING.
NOT SMILING.

JUST WATCHING.

RECOGMIZING.

L]
- T T
MOT DELIGHT. HE QUIET RECOGNITION
; / OF SOMETHING IT HAS
NOT SORROW. BEEN WAITING A VERY
= LONG TIME TO SEE.
NOT WARMTH. ! ;
# TAKE A SHAPE .
. IT RECOGNISES A5 #
H CORRECT.
’ ; -
; [
° L3

OLD WING : AMBER CORRIDOR THE CASE |5 NO LONGER

THEIR BURDEMN ALOME.
FIVE. CONNECTED.

AMCIENT FIELD ENTITY IT IS THEIR SHAPE NOW.




THE OLD WING
REMEMBERS.

VAEL
1S ALWAYS
WATCHING.

ASTRID BRANDT. 17
THE READER OF THE WEB.

HER GIFT IS ALWAYS
FAINTLY ACTIVE.

5SHE SEES THE THREADS
OTHERS CAN'T.

s
CAREFUL. PRIVATE. SURPRISED.

* .

HER POSTURE STILLS.

HER THOUGHTS
MOVE FASTER.

SHE SAYS NOTHING,

SHE NEEDS TIME TO
DISSECT THE IMPOSSIBLE,

SHE WRITES
A SINGLE LINE.

SHE DOES NOT NAME
THE COLOUR.

NOT EVEN TO HERSELF.
e
SOME THINGS ARE
NOT MEANT TO BE
CAPTURED IN WORDS.

Episonk 17: Tue Turean Sue Caxnot NAME To

SOME WALLS HAVE EYES.
OTHERS HAVE PURPOSE.

|

SOMETHING ELSE.
PR—

SOMETHING SHE HAS
NEVER SEEN BEFORE.

5 W

THIN. BRIEF.
GONE.

THAT NIGHT.

AS SHE ALWAYS DOES,

SHE OPEMS HER
GRAHDFATHER'S BINDER.

A BLANK PAGE.

5SHE ALONE WITMESSED IT. -

SOMETHING THAT DEFIES
HER ENTIRE COGNITIVE

FRAMEWORE. =X

T—= £y 1 o

R i,

THE WEE JUST I . Tl
GREW A MEW THREAD. | ko

E— -
AND SHE IS THE ONLY =
OME WHO SAW IT APPEAR. o \g <

=
m .y

E CONTINUED.



