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KAl
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i7
YEARS
OLD

STAIRWELL LANDING
MOMENTS LATER
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SOMEONE HAS
BEEN WATCHING
Us SINCE THE TRIP.
MAYBE LONGER.
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THE BOND THAT'S
BEEN OUR STRENGTH
IS NOW, DEMONSTRABLY,
VISIBLE TO PEOPLE
WITH RESOURCES
AND NO GOCDWILL.




EPISODE 18: FRACTURE / AFTERNOON
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REIKA TENDO, 18.

AUTHORITY AS
DISCIPLINE
LOYALTY AS
STANDARD.

KAl MORI, 17, &
SHE LISTENS.

LOGIC AS

e S SHE TAPS
.-\rsi.lhifl-.:.l I.!RI'.. ONCE.
EMOTION AS TWICE.

VARIABLE, A

\ A NEW TELL.

HE SHOWS
THE DANGER
AS ONLY HE
KNOWS HOW.

THREE WORDS.
FLAT.

FIMNAL.

A WEIGHT

NO LOGIC
d|  can LIFT.




. ., .
; ART RCGOM, AFTER SCHOOL. |
I I

FAMILY HELPED
ERASE HER
GRANDFATHER.

INOUE HANA.

THE FIRST TIME I AM HEARING

THE FULL HISTORY. NOT FROM |
|
|
]

THEM. NOT AS CONFESSION.
AS FACT.

EPISODE 17 // THE THREADS WE INHERIT




A QUIET
CORNER OF
THE SCHOOL.

SOMETIMES,
THE HARPEST
TRUTHS ONLY

BELONG IN
PLACES LIKE

THIS.

I'VE BEEN
REATING AHEAD.

NOT FAR.
JUST FAR EMOUGH
TC SEE WHAT
THE DOSSIER
SHOWS.

AND THAT
MAKES YOU...

... THE MOST
EXPLOITABLE.

YOU'RE NOT
A WEAPOM.

YOLI'RE NOT
A LIABILITY.

YOU'RE MY

YOUR CONNECTION
TO THE NODE—
IT'S RIGHT THERE
IN THE PHOTOS.

YOLR NAME.
- AND... 3 YOUR FAMILY
b/ oF ALL OF Us, HISTORY.
YOU'RE THE MOST
EXPOSED.

IF SOMEONE
WANTS LEVERAGE,
YOU'RE THE
WEAKEST POINT
THEY'LL FIND.

I'M NOT
SAYING THIS TO
FRIGHTEN YOU.

NP I'T RATHER

HATE ME FOR

TELLING YOLI THE
TEUTH...

ASTRID'S
WORPS
ARE STILL

SETTLING.

I CAN
SEE IT IN
HER EYES.

IT'S ALL
A MATTER OF
RECORD NOW.

I'M SAYING THIS
BECAUSE YOoU
PESERVE TO

KNOW.

THANK ME
FOR KEEPING
GUIET.




HANA, T NEED
YOU TO UNDERSTAND
THE RISK. IF THOSE

SONGS GET OUT=—

THEY WON'T JUST
TARGET TSUKASA,
THEY'LL COME
FOR YOU TOO.

YOU'RE TOO
CLOSE TO
EVERYTHING,

il

I AM 50 TIRED
OF BEING THE
PERSON WHOSE
EXPOSLIRE
EVERYONE
CALCULATES

INSTEAD OF THE
PERSON WHO
DECIDES
SOMETHING.

THE MOMENT
PREDICTION
YIELDS TO
PRESEMCE.

THE SILENT
OBSERVER
FINALLY HEARS
SOMEOME HE
CANNOT PREDICT.

SOMEONE WHOSE
ANGER CARRIES
ITS OWN
UNAMBIGLIOUS
TRUTH.

INOUE HANA, 17

charcoal-stained apron

NOT FEAR.
FURY.

SPECIFIC. EARNED.
LONG OVERDLIE.

PROTECTION
BECOMES
ACKNOWLEDGMENT.

FPREDICTION
YIELDS TO
PRESENCE.




1] KAI MORI - HIS BEDROOM A REIKA TENDO -~ TENDO RESIDENGE '3 SORA MINABE - HIS APARTMENT

That evening. That evening.

The cold arrives The cold arrives
without a source.

without a source.

|4 ASTRID BRANDT - HER APARTMENT, /5| INOUE HANA - HER BEDROOM

That evening. That evening.

The cold arrives
without a source.

The cold arrives
without a source.



KAl MORI
17

The group chat
glows,

He does not
open it.

SORA MINABE
16

Since the river
in Episode 9,

the temptation
to set it dewn

arrives,

He grips it

anyway.

NSODE

o

W

INOUE HANA
17

The page
accepts
nothing.

She does
not draw.

f Y

0

\4

VELETH CUT

FIWi

ROOMS

FIVE SILENCES.
ONE PRESSURE.

REIKA TENDO
18

Touching
nothing,
no one—

might be
the only safe
choice left.

ASTRID BRANDT
17

The binder
remains
clased.

Some truths
are not
opened.



SORA MINABE, 16. - | THE TEMPTATION TO
THE READER OF THE FUTLIRE. ) SET IT DOWN PASSES

THROUGH ME—
SEEING EVERY PATH i T a7
ALWAYS SHOWED ME 4 ki) —
HOW WE COULD LOSE
§ EACH OTHER. ! \
a \ IT MADE STAYING
APART FEEL LIKE .
X THE SAFER CHOICE. —THE WEIGHT OF
i BUT SAFER CONSEQUENCE-DREAD
- DOESN'T MEAN PUSHING ME TO
f:!%w* BETTER. DO NOTHING.

THEN MY VISION
DOES SOMETHING |
UMEXPECTED.

TOWARD EACH

MY FISHEYE
DISTORTION—

bt

k. ,\.&H‘._ 1
! %\ --IT STOPS
BENDING AWAY
<~

FROM DANGER.

: ‘_’.‘ '

THEN— . o ™ THE SPECIFIC
v CLARITY OF A GIFT
TOWARD RECOGNISING THAT THE
ALL OF THEM PATH AWAY FROM EACH
AT ONCE. - OTHER LEADS SOMEWHERE
\ WORSE THAN THE PATH
TOGETHER.
il e
I PICK UP Ey;
I GETIT. 50 I STOP £ MY PHOME.
SHRINKING. - 5
A 4 ' 5 A
e ‘ I CHOOSE
DIRECTION. |
NOT TO ESCAPE
THE FUTURE—
AVOIDING PAIN
ISN'T THE SAME AS : —BUT TO
AVOIDING REGRET. i} ] | BUILD IT.

TO BE CONTINUED.



SORA MINABE'S

I'™M - -
MOVING. L '- o)

REKATENDO -

I'M
MOVING,

I'™
MOVING.

I'™M
MOVING.

APARTMENT.

THE HEIRLOOM KEY 4

NOW POCKETED. /

FOUR PEOPLE. S

THREE WORDS, e =

KAl MORI REIKA TENDO ASTRID BRANDT INOUE HANA
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KAl MORI ASTRID BRANDT INOUE HANA




..WE PULL
PART.
IT's TO i
MAKE US FEEL

WATCHED. e

PLILLING APART

IENT TO
INFORM.

£0 THE FILE
ISNT ABOUT
us,

NOT FOR WHAT
WE DO...

AND THAT'S
WHAT WE'RE
FIGHTING.




The signature
was my great-grandmother’s.

She wrote it the year the wall
was measured, not as owner,
but as guarantor.

The Ipad-bearing wall
| was never reinforcement.

It was a hinge.
It held the shrine,
and it held back
everything else.

She believed in
restoration through
endurance,

My mother believed
in restoration through
inheritance.

| believed in
restoration through
non-interference.

That was the third path.

] The grave was already there. ‘

l We mowved nothing. ‘

We retumed naming
without returning claim.

We restored access
without restoring possession.

The shrine stands.

But it does not belong
to us, and it was never
meant to.

That is what
my family did.




EVERYTHING
THAT HAPPENED...
IT WAS NEVER
ABOUT YOU.

BUT YOU WERE
ALWAYS THE ONE
WHO PAID FOR IT, o : |
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THE RIVER KEEFPS |

MOVING.

NOTHING ELSE DOES.




EPISODE 18-w5™%

RIVERBANK / CONTINUOUS - _.‘ =

g —————

THE SILENCE FINALLY BREAKING.

—
* et

|
N \
by i

MY
GRAMDFATHER
BUILT
SOMETHING.

THAT HAS
TO BE WORTH
MORE THAN

THE REST.

o

THE DOSSIER'S |
THREAT >
UNADDRESSED. |
THE DEVELOPMENT [ bu, . ° .
DEADLINE STILL. | == hemaesin
RUNNING. =

e e
s, LT

. a0 SN

b

~~BUT THE FIVE OF THEM
"I, .. STILLFIVE.

= ;

REIKA RECEIVES
THIS WITHOUT
VISIBLE RELIEF=—
THE SPECIFIC
WEIGHT OF A DEBT
ACKNOWLEDGED
BUT NOT
DISCHARGED.

ENOUGH TO CONTINUE.

TO BE CONTINUED,



