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ASK,

CALIBRATE. OBSERVE. THEN APPROACH.
THAT'S HOW YOU SURVIVE A CITY DESIGNED TO HIDE THINGS.
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WEST BERLIN
THAT AFTERNOON

BUILT FROM THE
RUBBLE OF THE BOMBED
CITY, A HILL OF BROKEM
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HISTORY. ONCE, THE
WESTSEARTO T
HOW, SILENT.

THE EAST.

ﬂ.

FELIX SCHREIBER
AGE 18 e

HE KRNIWS
! THIS PATH,
EVERY STONE,
EVERY TURN.

qrhE b
RECOGNIZES
HIS FOOTFALLS.

O =T

g_ .
"S-“. X

WHIO WAS

WATCHING WHOM?

HOW DEEF

POES

THIS i"‘-/

HE LEADS !
WITHOUT
THINKING. ‘b
o
SOML MINARE r
AGE 1
THiE DREAD
15 MO LONGER
SCATTERED.
IT GATHERS.
FOCUSES !
~ PULLS.
ONE POINT
THE SUMMIT
=
KAI MORIL [
AGE 1T, -
PRESINT- TRUTH
SEnL
R TN —
vl AT Tref
DBEETANCE
T DL Ty,
THil Wil
THE LAVI[RS
OF SILERCED
FIA i ]
IE THREALD. A

F IT PULLS
DIRECTION.

UP.

AN'T
O
KAl MORI. 16.
Glances upward at 0 His present-truth
the first glimpse of A / sense registars,
the radar domes— even at this distance,
0 ? an enormous

-«

- accumulated density .
of suppressed signal \..
and intercepted

4 ” secref—
—dana goes very still. A TS _Ja}"ﬁ'l"e‘\:‘ inta
=Temmr T 1 h 0 the hill itself.
. & Tk —_— -
Y . P
Kilsd § : ] - -
, L3
- 2
ABANDONED. \ o
| WE CLIMB

BUILT FOR WAR.
LEFT TO SILENCE.

| TOWARD WHAT

STILL REMAINS

BENEATH THE
SILENCE.




TEUFELSBERG.
BERELIN.
ALL THE VOICES

THE WALL TRIED
TC CONTAIN.

NOT MEMORY.
NOT HISTORY.
ALL OF IT.

ALL AT ONCE.

BERLIN POESN'T
MOVE FORWARD.

IT ACCLUMULATES.

IT REMEMBERS
EVERYTHING.

ALL THE TIME.

SOMECNE
REACHES
THROUGH
THE NOISE.

SOMECNE
WHO
REMEMBERS

HOW TO
HOLD ¥OLl
STEADY.




LISTENING STATION 178
BERLIN SECTOR, 1987
41 YEARS AFTER THE WALL RANDFATHER

STILL, WE LISTEN. - - WORKED IN A STATION
LIKE THIS.

NOT THIS EXACT SITE.
BUT THE SAME APPARATUS.

THE SAME G
MACHINE

MY OTHER GRANDFATHER—
THE STASI ARCHIVIST ASTRID '
TOLD US ABOUT—

LISTEMING FOR EXACTLY
THE KIND OF VOICE
THIS SIDE EXISTED TCO'
INTERCEPT.

THAT'S
MY FAMILY
HISTORY.

WHAT'S
RST

FELIX SCHRI

YOUR GRAND-
FATHER HELPED
BUILD THE
MACHINE.

WE WERE MEVER
M Kb
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EVERYTHING.
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A SINGLE
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ONCE THE VOICE
OF A NATION.

NOW [T HOLDS
SOMETHING
FAR OLDER.







BROADCASTING
HALL.

THE HALL'S
SOFT DAYLIGHT

FLICKERS. ASTRID’S .

SENTENCE
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R/ HEARD
N ' BEFORE. NOT ONE.
RECOGNITION. ALL FIVE.
VELETH
THE HALL THAT WAS BUILT TO CARRY AN APPROVED VOICE—

DOESN'T HUNT
JUST DEMONSTRATED WHAT IT DOES TO ONE THAT ISN’T ALLOWED TO FINISH. ALONE ANYMORE.



THE
BROADCASTING
HALL.

THE VELETH
CUT'S COLD
STILL HANGING
IN THE AIR.

KAl MORI, 17,

KAl MORI, 17 ! REIKA TENDO, 18.

MOVES. WITHOUT
RESITATION. SN'T FLINCH.

.-1::-:!1'5 S WITHOUT DOESH'T EXPLAIN,

STANDS ‘WITH
PRECISION.

SORA MINABE, 16,
READS THE COLD—
MOT JUST EMDURES [T,

QUENCE
INTO PROTECTION.

FIVE PECPLE.
FIVE TRUTHS.
ONE THREAT,

FIRST TIME
THEY'VE HAD TO
ANSWER IT—
TOGETHER.

ASTRID BRANDT, 17.
DOESH'T RETREAT.

DOESH'T FINISH
HER SENTENCE.

DOESN'T MEED

FELD{ SCHREIBER, 18.

DOESN'T DECLARE
ANYTHIMG,

STEPS FORWARD,

MAKES SPACE
BETWEEN HER AND

WITHOUT
THEATRICS,

HE PLACES
waser o
BETWEEM.

THE COLD
RECEDES.

NOT BECALISE
IT"S DEFEATED—

BUT BECALISE
THEY REFUSE
TO SCATTER.

THE SAME LESSON
THE TRIAD LEARNED
AT THE RIVERBAMEK.

NOW PROVEN.

FIVE ISOLATED
READERS.

FIVE SEPARATE
TRUTHS.
ONE UNSPOKEN
ALLIANCE,

ONE COLLECTIVE
STRENGTH.
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CONTINUOUS.

THE COLD !
FULLY RECEDED. g

SOFT DAYLIGHT =
RETURNING E
TO ITS ORDINARY
FADING GOLD.
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-..WHAT | HAVE
BEEN AFRAID TO
FULLY ADMIT—

=I5 THAT
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THE SEASON'S THESIS:

FINISHING THE SENTENCE
WVELETH WANTS CUT OFF
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\ §) rrotecTeD
F@) THE CABINET'S
B\ DRAWER..

) ..BECAUSE HE
BELIEVED IN WHAT
IT HELD,

OR SIMPLY
BECAUSE HOARDING
ONE SECRET MADE
HIM FEEL LESS
LIKE THE MAN
WHO RECORDED
THOUSANDS OF
OTHERS FOR
THE STATE.

ol
HE LISTENS.
CARRIES NO JUDGMENT.

ONLY THE STILLNESS

OF SOMEONE WHO HAS

WONDERED SOMETHING e

SIMILAR ABOUT HIS e
OWN FAMILY... = :

wAND NEVER Tory
SAID IT ALOUD
EITHER.




CHAPTER'47: RIVERSIDE RETURN

HOW ARE YOU
S0 UNBOTHERED
CARRYING THAT?

THE SMALL DARK
MECHANISM. THE
KEY-FRAGMENT.

THE THING
THAT CONNECTS
TO EVERYTHING

ASTRID HAS

SPENT TWO YEARS

AFRAID OF.

A FRAMEWORK
I DIDNT HAVE.

BUT ONE
THAT FITS.

PRACTICAL.
NOT EMOTIONAL.

EFFICIENT.

TRUE.
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| JusT
DECIDED THAT
BEING VISIBLY
AFRAID DOESN'T

MAKE THE METAL
LIGHTER.

SO THERE'S
NO PRACTICAL
USE IN IT.

FILED
NEXT TO
MY OWN
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RIVERSIPE PATH, CONTINUOUS
BERLIN, LATE AFTERNOON

SORA’S FoV
FISHEYE SHIFT

REORIENTING
FROM FAST SITES—
TO A SPECIFIC
UNVISITER FUTURE
LOCATION.

TODAY,

IT'S NOT
BEHIND US ANYMORE.
IT'S AHEAD, AND
IT'S CLOSE.

A SPECIFIC CLUSTER
OF STREETS NEAR
THE CANAL.

FELIX MENTIONED
A PEALER.

A CELLAR.

NEVER NAMED

TO SORA.

SORA TRIANGULATES
ANYWAY.
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SORA'S GIFT DOESN'T NEEP THEIR WORDPS.
IT LISTENS. IT LEARNS. IT TRIANGULATES.

IT FOUND THE CELLAR THEY NEVER TOLD HIM EXISTED.




ASTRID BRANDT'S APARTMENT.
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v ALIVE. LESS ABOUT
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TWO COUNTRIES. : =4 ; .. s g THE SAME
54 0y ' INHERITED
TWO ANSWERS ‘ - — WEIGHT.
THAT RHYME II"— |
BUT DON'T ! ) S T CARRIED
MATCH. e 9 . 45 v DIFFERENTLY.
\ R : . ENDURED IN
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ASTRID BRANDT'S APARTMENT. ; |1' BERLIN,

LATER THAT NIGHT. J ﬂ THE LISTENING STATION
‘ | | NEVER STOPS LISTENING.
|}

L
s -5 L ;
-— -‘{\-'e\- -
)
]

FOR HAMA. VA NG RESTSTANCE.

TokYo. : v NO FUGUE.

UNSENT. . 4 ,.‘ MY HAND.
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THE NOTEBOOK ACCEPTS
> ORDINARY HUMAN WRITING,
A SMALL, IMPORTANT
o CONFIRMATION.
CLOSED. THE ROOM EXHALES.
THE FIELD-PRESSURE e 1 | FAINTLY.
SETTLES. LIKE DUST MOTES
/ CATCHING INVISIBLE LIGHT.
L
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RECORDED. | o

MOT SENT. SOMETHING THAT KAL MORIL.

BUT RECORDED. \ NEEDED RECORDING. THE RERADER OF TRUTH.

; FOR TOMIGHT, CLATMS HIS GIFT
FOR TOMORROW, AS HIS OWN.




EPISODE 22:
THEDOORWITH
NO NAME

KREUZBERG
THE LANDWEHR CANAL
THE FOLLOWING DAWN




