


| 7:50AM

THE SCHOOL'S
SHOE LOCKER ROOM.

THE QUIETEST

THE ROOM
WILL BE
ALL DAY.

LIKE ARMOR

|

|
KAI |
MORI MINABE
17 16
HYPER-ANALYTICAL. e
SEES PATTERNS £ - A 2
OTHERS MISS. - ,‘J—' ’ IN EVERYONE.
BELIEVES EMOTION ¢ li.-' g RESPONSIBILI FEELS THE PAIN

|

1S WEAKNESS.

| LS G,

OTHERS |GNORE.

PREPARES 1 . # P . HOLDS THE KEY
FOR OUTCOMES ; BEARS WEIGHT] A | ; : = iy . ! OTHERS FEAR.
OTHERS REFUSE OTHERS RER / #  KINDNESS IS BOTH
TO IMAGINE. TO ACKNOWLEDGE Y HIS STRENGTH

PERFECTION!
1S HER EURDE\

AND HIS CURSE.

i Wl

A SMALL KEY. o &
AN HEIRLOOM. ~ 4 gy

A LEGACY Ty 1
OF CHOICE ‘ THREE DIFFERENT PATHS.
ey ONE INEVITABLE DESTINATION.
1N HIS POCKET, . 3
NOTHING MORE. . ol

THEY DON'T SPEAK.
THEY DON'T NEED TO.

THEY ALL KNOW
WHAT TONIGHT BRINGS.




HARUKA HIGH S5CHOOL
OLD WING - FIRE DOOR
AFTER CLASSES

Y ) X
FOLDED.

STORED. |
NG CEREMONY.

THE SIGN THAT HAS
MARKED EVERY ENTRY.
EVERY DESCENT.
EVERY CHOICE.

NO LONGER NEEDED.

: \'\, “u Lkl |}

A SMALL,
PURPOSEFUL
CLOSING.

KAl MORI, 17.
COLD. ANALYTICAL.
ALWAYS THREE

STEPS AHEAD.

SORA MINABE, 16,
WARMTH BEMEATH
THE SURFACE.

REIKA TENDO, 18.
STUDENT COUNCIL
PRESIDENT.

HIS GAZE DOES
NOT WAVER.

CONCERN THAT
DOESN'T NEED
WORDS.

COMPOSURE AS
Y LeADERSHIP.

THREE OF THEM. g 1| THE SEAM BETWEEN
TOGETHER. e THE SCHOOL'S -
!‘l | TWO WORLDS— A
b CROSSED. |

MNOT BY ACCIDENT.
NOT IN DIVISION.

THE DESCENT e f

BY INTENTIOM. BEGINS. . |

THIS TIME,
AS A UNIT,

EPISODE 4 AND BEYOND.



THE OLD WING

CONTINUOUS DUST MOTES,
DISTURBED FOR THE
FIRST TIME IN DAYS.

THREE PEOPLE.
THREE PATTERNS.
HOT ONE.

REIKA TENDO'S
PAST-SIGHT
ACTIVATES.

OT FLOODING.
NOT SUPPRESSION. i
AMBIENT. WARM.
LAYERED. CLEAR,

REIKA TENDO.
THE READER OF
THE PAST.

KAl ORI

COLD-BLUE READER

ALWAYS ANALYZING.

ALWAYS WATCHING y |Ialf:::' IHER‘
WHAT OTHERS MISS. | & ANY

HE SEES THE SHIFT. ?Tfif‘l;Ei:::‘;fEs-E
NOT THE SOURCE— s £
BUT THE STABLITY. TWARD N IT.

THREE SOULS
IN OME CORRIDOR
FOR THE FIRST TIME.

THEIR FOOTSTEPS
DISTURE DUST
TOGETHER.

| THE CORRIDOR
REMEMBERS WHAT
IT WAS BUILT FOR.

GENERATIONS
OF PURPOSEFUL
FOOTSTEPS.
NOT ERASURE.

THE CORRIDOR
AS IT WAS MEANT
TO BE.

NOT WHAT WAS
TAKEN FROM HER—
BUT WHAT WAS

B ALWAYS THERE.

SORA MINABE.
WaRM-AMBER
READER.

ALWAYS
EMPATHETIC.

ALWAYS PATIENT.

HE FEELS THE

THE READER OF THE PAST
FINALLY HELD BY
PRESENT COMPANY.

THE COLD-BLUE READER
BESIDE HER.

THE WARM-AMBER READER
HOLDING HIS SILENCE.

FOR THE FIRST TIME—
SHE WALKS FORWARD
WITHOUT LOSING
HERSELF.




kept, now witn
by Kai and Reika.

KAI behind her,

T RN

A single dust mote
ught in the d
amber light, f: : iy
previous visit now
i e by all three
together.

The stairs curving

out of sight below.

TN, MO
communion.




" / ) |
SUBJECTIVE-POVS iy w

E;L@-_:;.ﬁ o

NINETEEN STEPS
LOOPING PERCEPTION GEOMETRIC PERCEPTION
FRACTURING

HAX SEHSIVITY

i —

ESia S e
THE SAME STEP.

INFNITE RETURN.

: T RORWARD MOTION.
NO ARRIVAL. ANALYTICAL GRID
T — STUTTERING o

o

FIELD PRESSURE | '

EXCEEDS 4
& PROCESSING LIMIT

I . -y

GRID STUTTERS.
PATTERN COLLAPSES.
-—

- e .. .THEN
1 RESOLVES.
e REALITY
REALIGNS.

NINETEEN STEPS.

! . FINITE.
L LW R PRESENT.
MOVING FORWARD.




THE COLD HERE
ISN'T NATURAL,

IT'S WATCHING LS,

THIS IS THE
FIRST TIME
T8 DIRECTED
AT ALL THREE
OF Us,

MNOT A TEST.

NOT A WARNING.

A DECLARATION,

Bt

THE BASE OF THE STAIRS. e - 5
BEYOND THIS DOOR—KAI MORI, REIKA TENDO, SORA MINABE. -
THE CONFRONTATION AWAITS.




REIKA'S PAST-SIGHT

NOT A SINGLE
ERASURE,

BUT THE ACCUMULATED

WEIGHT OF EVERY TRUTH £

DESTROVED BEYOHD
RECOVE

EVERY RECORD BURNED
PAST RECONSTRUCTION.

EVERY WITNESS
SILENCED INTD
GENUINE FORGETTING.

GENERATIONS
OF DEST
TRUTHS.

CENTURIES OF
SILENCED
VOICES.

KAI'S PRESENT-TRUTH

AN INTELLIGENCE.
HNOT A MOOD,
NOT WEATHER.

SOMETHING THAT
THIMKS AND CHOOSES
AND HAS BEEN CHOOSING.

SPECIFICALLY,

TO KEEP THE THREE
OF US APART.

IT THINKS,
IT CHOOSES,

THREE SIGHTS.
ONE TARGET.
ONE MOMENT. .-

THE SEASON'S MOST
SIGNIFICANT COMBINATION
EVENT.

SORA'S CONSEGUENCE-DREAD

WHERE IT |5 HEADING.

FURTHER.
ALWAYS FURTHER.

INTO EVERY SPACE
WE MIGHT EVER TRY
TO OCCUPY TOGETHER.
T EXIST TOGETHER.

THE MOMENT
OUR ISOLATION
BECOMES
SHARED POWER.




EPISODE 11: THE WALL MADE CONSCIOQUS ANTECHAMBER // LEVEL -7

REALIZATION |

@ ARTICULATION — 4 /
It’s not evil.
“h It’s the logic of
the load-bearing ws
ﬂl made conscious.
1 | | .

3 INHERITED WEIGHT NOT MONSTROUS
1 NOT EXCEPTIONAL.

L

JUST ONE CHOICE
AMONG MILLIONS.

THE WALL.
THE SYSTEM.
THE LOGIC.

THERE 15
NO SAFE PATH
THROUGH IT—

4 EMPATHETIC HORROR

BECAUSE
IT ISN'T A THING
THAT WALKS.
=

VELETH.




THE ANTECHAMBER.
CONTINIOUS,

THE SENTENCE
SHE HAS MEEDED
SINCE EPISODE 4'S
MISSING SHELVES.

REIKA TENDO.

HER COMPOSED FACE,
FINALLY, FULLY UNGUARDED.

THE SPECIFIC RELIEF

OF HEARING, ALOUD,

FROM SOMEONE WHO HAS
EARNED THE RIGHT TO SAY IT.

~

THREE READERS

OF FRACTURED TRUTH
FINDING MOMENTARY
ALIGNMENT

IN AN ANTECHAMBER.

WE'RE
NOT BROKEN.

WE SPEAK
THE TRUTH.

THAT'S
PRECISELY WHY
THE WORLD TREATS
US AS BROKEN.

T, =

THE FROST DOES NOT RECEDE.
IT SIMPLY, FOR OME MOMENT,

THE THING HE HAS
MEEDED, ALL SEASON.
SOMEONE TO SAY

TO HIM FIRST.

[sommwor_P

HIS HAND TIGHTENS
AROUND THE HEIRLOOM KEY.

NO'LONGER GRIPPING IT
OUT OF ANXIOUS HABIT

BUT HOLDING IT THE WAY
OME HOLDS SOMETHING

THEY HAVE FINALLY, FULLY
ACCEPTED BELONGS TO THEM.

il ::{a.

WHERE THE COLD ITSELF
PAUSES TO LISTEM.




THE VELETH CUT

EPISODE VWX

THE ANTECHAMBER,
CONTINUOUS

AVELETH CUT PANEL:

THE ANTECHAMBER S DIM LIGHT
COLLAFIRG TO NEAR TOTAL
BLACK POR OME FULL FRAME.

— 2 i /!
2
Ny E
3 ’ THEN RETURNING WRONG- «
ANGLES SKEWED, THE STONE
1 SORA MINABE RAISES WALLS APPEARING TO LEAN
% \ THE KEY TOWARD THE | o = =
y " FINAL DOOR'S LOCK. INWARD BY DOCREES THAT
1 SHOULD BE ARCHIECTURALLY
1 AND THE COLD RESPONDS IMPOSSIBLE,
WITH EVERYTHING IT HAS
HELD I RCSERVE
ALL SEASON.
. /‘/ 3
KAI MORI / ; y
OPENS HIS 2 REIKA TENDO
MOUTH TO T - / REACHES FOR
SI'EAK- k 3 / HAND
AND THE " 2 L
s Ly P AND FINDS
il y &
DOES N . : i RitiiHA
ARRIVE 4 3 - £ THIM HAS,
» - e IMPOSSTHLY,
e——
e - -
P
5 - e o
SIGNATURE WITHOUT
ESTANLISHED Illtli'l':!”“:‘.‘l\. .
MOVIN
SINCE EPISODE 6, 4 2 st
.
. P4
MNOW WEAPONISED (P g
A INCREASED,
FORCE RATHER THAN e
A SINGLE ”
INTERRUFTION, * Il'l'“
v 4 A
b £ g af
2 =
.I'I '
' / S & #
L] 4 + )
- i -~ *,
: i " . L
1—.\ LIGHT COLLAPSING
; " I TO BLACK THEN
. ENTING INTO

THE ARCHITECTURE
LEANS AND FOLDS, STONE e v
WALLS BENDING INWARD -

AT MATHEMATICALLY
IMPOSSIHLE ANGLES AS
THE COLD CRYSTALLIZES
IN THE AIR.

ED WRONG-
ANGLED ILLUMINATION
THAT TREATS THREE
READERS AS ISOLATED
FIGURES WITNESSING
THE PIMAL ESCALATION
OF SUPERMATURAL
RUPTURE.




THE 1 i
ANTECHAMBER | | garmomt  ° . ;
reaching to
stendy SOHA's 3
:9;’ plage Kery-hund — -
at exists
ik the paatare " L
between wha sitoply does o
could connect not complete. ]
and what ] b
will never His own arm -
reach. foels, forone "N & - -
framm, as thoogh | —— =
The air here it ""““E‘: |
- someone stan ln;
has memaory. ok B i
It remembers . |
separation. !
|
It enfarces it. -]

— JELETH 1

REIKA TENDO
beginning the
sentence

“I need you
both to—"

The wards
vanish
mid-syllable,

Her mouth
still moves,

no sound
following.

3

SORA MINABE's
consequence-dread
screaming a
warning his

own throat
refuses to voice.

The specific
horrar of a gift
working perfectly
while its outlet
is severed.

All three,

for one
suspended
frame, standing
exuctly where
they started,
no closer.

The cold's
MESERRE
unmistakable
and total:

Alone is what
it wants.

THE AIR REMEMBERS.
THE AIR REFUSES.

! THE AIR PROTECTS
- ! WHAT SHOULD MEVER BE.

VELETH CUT

And it is willing
to make the
very air itself
refuse to carry
connection.




KAI
MORI

’ — 17 —
THE ANTECHAMBER
CONTINUOUS

A 1.00°

CORRECTION
INITIATED

THE WALLS
STRAIGHTEN
BY ONE
VISIBLE
DEGREE.




THE ANTECHAMBER, CONTINLICUS.

THE MOST DANGEROUS SENTENCES
ARE THE ONES YOU FORCE OUT LOUD.

'm
TERRIFIED
T WILL BECOME
EXACTLY WHAT
MY GREAT-
GRANDMOTHER
WAS.

COMPOSURE
HAS ALWAYS BEEN

BETWEEN ME AND
BECOMING THE
FAMILY DISEASE!

MY BLOODLINE
15 A CAGE
WE PRETEND
IS A CROWN.

I REFUSE TO
WEAR IT UNTIL
IT KILLS ME.

-

’L BOTH SENTENCES
| COMPLETE.

| BOTH SENTENCES
| SURVIVE,

THE FROST
RECEDES.,

THE MECHANISM
BREAKS.

SOME NIGHTS
I STILL WANT TO
DISAPPEAR
COMPLETELY...

AND NEVER
BE FOLND BY
ANYONE!

VISIBILITY HAS
NEVER ONCE
STOPPED FEELING
LIKE PANGER!

BEING SEEN

HAS NEVER

MEANT BEING
SAFE.

I WOLILD RATHER
BE NO' ONE
THAN A TARGET

FOREVER.

i
THEIR T??HTHI
15 THE KEY. |

3 Tc-._'r-
#%R‘AIR

)/ % CLEARS.
A, LY

. THE LOCK
FAILS.




THE ANTECHAMBER
BREATHES AGAIMW.

THE FROST RETREATS.
THE WALLS SETTLE.

THE f;;ﬁi?mﬂ& ; [ F18 e A% . o W g
- hy ol ad 0 1 S i £ Lk S N : 4 \.. NOWHERE LEFT
VELETH'S [SOLATION [ AN ; . - i : Ay N TO HIDE.
HAS NO Hi FT. i 3 F 8
S NOT FROM THEM.
VULNERABILITY - h / i
u:;’:i ﬁfgi . ) , 7 : . NOT FROM
O ' ; 5 EACH OTHER.

KAl MORL REIKA TENPO. [ SORA MINABE.

HIS CALCULATION HER RESOLVE
POES NOT ) DOES NOT
COMPETE. \ > : ENPURE.

HIS EMPATHY
POES NOT
REACH.

IT CONVERGES. / IT EHOOSES. IT REMAINS.
HE STEPS SHE STANDS
FORWARD, NOT A5
A WaLL,
NOT ALONE, BUT 45 A
BUT WILLING. BRIDGE.

HE STAYS
NOT BECALSE
HE SHOULD,
BUT BECAUSE
HE WANTS TO.

VAEL

IN ALL THREE
FORMS.

NOT INSTRUMENTS,
THREE REAPERS. ; ‘sl . 1 NOT PAWNS,

. = b 'y | T O
THREE CHOICES. " L, X i i ; ) NOT ALONE.

THREE HEARTS. b | = ] TOGETHER.

il ! ; ! i : THE SPELL
ONE THRESHOLD. L ol i Lt IS BROKEN.

THE POOR
IS QURS.




EPISODE 11
THE ANTECHAMBER

“

NOT ONE.
NOT TWO.
THE KEY BUT THREE.
MEETS THE
LOCK=—
AS IT HAS

EVERY TIME.

N
RESISTANCE,

U /

A GLANCE.

NOT
WORDS,
—BUT
UNDERSTANDING.

TOGETHER—
WE OPEN.

THE COLOR
WE'YE BEEN
CHASING ALL
SON—
AT ITS SOURCE.

WARMTH.
NOT ELECTRIC.

NOT EMERGENCY.

ANSWERS Bl 'y WE GO
DO NOT CALL ne
TO US.

TO THEM.

k. T )

TO BE CONTINUED.



