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A SHADOW HAS
STEFPED INTO

THE RECORD.

IT WEARS HER NAME.
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LISBON, : ,
RUA DA MADALENA, 112 . -
\ . YOU WANT TO SEE

RECEPTION. 3 THE ACCOMNERAREH I'M AFRAID WE STILL
11:42 et = RECORDY g KEEP THE OLD BOOK.

“
' i ONLY OUT OF HABIT,
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YOUR ROOM,
APARTMENT 204.

THERE'S... NOTHING
HERE. NO STANDARD
BOOKING ENTRY.

JUST SOME
PRIVATE
NOTATIONS.

THIS HANDWRITING... |

I'VE SEEN IT
BEFORE.

BUT I CAN'T
PLACE
WHERE.

THE SAME MAME,
OVER AND OVER.

I CAN'T EXPLAIN
THAT.

THIS ROOM... IT HAS
A LONG MEMORY.

SOME GLESTS
PREFER IT THAT
WAY.

WE NEED MORE
THAN A NAME.




AMOREIRAS.
THE KIND OF PLACE
POSTCARDS PROMISE

YOu CAN TRUST.

TODAY. LOOKS

SORA
READS THE
WIND' LIKE

A LETTER

WRITTEN

BEFORE

| Kars PresenT-TRUTH -‘ﬁh:‘-

Bl FLICKERS AT THE EDGES.

AND THE
WOMAN |5

THEY AREN'T.
STORIES THAT
DON'T LINE LIP.

EVERYTHING ELSE
15 HYPOTHESES.




| MARQUES DE POMBAL
| LISBON, PORTUGAL.

| 12:00PM

ING TWICE
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NEVER LEAVING.




AVENIDA
DA LIBERDADE,
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. BUT THE GLASS
e NEVER LIES.
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MGNIZES HIM
\E HE MOVES.

EIKA MOTICES.

A PASSEMRY
REPEATS THE
5 SMIALL
GESTURE.
¥ TW

THE STREET REMAINS
BEAUTIFULLY UNCHANGED.

SURFACE
JECIDES TO TELL
THE TRUTH.
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LISEOM, PORTLUGAL
y LATE MORNING

THE PARK
FEELS
QRUIETER

IT HOLDS
THE KIND OF
SILENCE
THAT
REMEMBERS.

MORE
INTIMATE,

e M AE
AN ORPINARY PARK.

|"“——_,

A REPOSITORY
OF MISSED
MEETINGS.




TAGUS
RIVERFRONT. =
LISBON. [ ]
AFTERNOON. i}

KAl SEES HIS
OWN REFLECTION
| A FRACTION LATE.

REIKA TOUCHES
THE METAL RAIL
AND RECEIVES A
PAST GLIMPSE—

OF TRAVELERS WHO
| WERE NEVER LISTED

IN ANY PUBLIC
RECORD,

SORA WATCHES
THE FERRY MOVE...
AND FEELS THE
FUTURE BLUR INTO
A BLANK BAND OF
WHITE ACROSS
THE RIVER.

BEAUTIFUL. YES.
BUT THE BEAUTY
HAS AN EDGE.
THE RIVER IS
CARRYING MORE
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b ﬁ THAM PASSENGERS.
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REIKA-CHAM.

IT'S GOOD
TO HEAR

YOUR VOICE.

THE LINE
CONKECTED

I HOPE THIS
FINDS YOU WELL.

FLEASE TAKE CARE
OF YOURSELF.

WHEN YOU HAVE TIME,
DO COME VISIT.

AND GIVE MY
CONDOLENCES TO
YOUR FATHER.

KAl HEARD

EVERYTHING

EXCEPT THE
VOICE

HE SAwW
EMOUGH.

THE LINE
WENT DEAD
BEFORE
SHE COULD.

SILENCE HAS
ITS OWN
ETIQUETTE.




AH, THAT ROOM.
YES, THE YOUNG MAN
WHO COMES NOW AND

THEN.

QUIET FELLOW.
KEEPS TO HIMSELF.
ALWAYS JUST
ONE MIGHT.

NICE POLITE BOY.
PAYS CASH.
NEVER ASKS

FOR ANYTHING.

LEAVES NO
MESS. NOT EVEN
A SCUFF ON

THE FLOOR.

BEEN COMING
FOR YEARS.

EVERY FEW MONTHS.

STAYS ONE NIGHT.
THAT'S ALL.

HE ISN'T LYING.
HE REMEMBERS
SOMEONE.

SOMEONE REAL.
SOMEONE THE BUILDING
KNOWS.

SOMEONE CLOSE
ENOUSGH TO ME
TO BE MISTAKEN
FOR ME.

HE SPEAKS LIKE
HE'S TALKING
ABOUT A SON.

OR A GHOST
THAT PAYS RENT.

AND THAT MEANS
IT'S BEEN HAPPENING
LONGER THAN I CAN

REMEMBER.




SAD BENTOL

INSTITUTIONS
DON'T LIE.

| THEY SIMPLY

REMEMEER

| WHAT THET'RE

ALLOWED
TO KEEP.

ARQUIVO MUNICIPAL
BALCAD DE ATENDIMENTO

HOTHNG
HERE.

BUT UNDER
TRUTH-READNG.,




THE FUTLIRE...
IT's NOT
OLUT THERE.

IT'S BEEN
PLSHED BACK.

BEHING
EVERYTHING.

| someonE
WAS HECE.

BEFORE
SUNRISE.

WAITING,

MESSAGE.

PRESENT
TRLITH.

SOLID,
STABLE,

USELESS.

BEALTY
DOESN'T

EXPLAIN
ANYTHING.




REIKA

Vision
(Past)

KAI

Reading
(Presant)

human attention.
Regular

SORA
Fragment
(Future)

Some doors
aren't

not to be a
on the m

First direct
architectural proof—

the building contains
a second story
of its own.




REIKA RECONHECE

0 ESTILO DA ESCRITA.

SAD BENTO.

0 LIVRO DE REGISTOS.

A MESMA MAOD,
A MESMA INTENGAD.

KAl SENTE
A PRESENCA
RECENTE.

A PAGINA FOI
TOCADA.

0 AR AINDA
MEMORIZA.

SORA SENTE
0 FUTURD
COMPRIMIR-SE.

COMO 5E A SALA
PRENDESSE

A RESPIRACAQ
DO QUE AINDA
VAI ACONTECER.
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NOT A NOTE.
A SIGNATURE.

A LIVING
IDENTITY.

REIKA SEES. | . ’

\ - e X
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g % A THIS ROOM
o 4 ONCE ASKED
EM # QUESTIONS
THAT HAR
NO SAFE
- ANSWERS.

THIS APARTMENT
WAS NEVER JUST
ACCOMMODATION.

IT Was
A PEVICE.

i
- THIS TRIF
HAS CROSSED
FROM TRAVEL
INTO HISTORY.
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SOMEONE IN
LISBON ALREADY
KNOWS EXACTLY
WHO THEY ARE.

TO BE CONTINUED.




