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Two people.
One night.

Countless
versions of
what could
have been.
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THE APARTMENT
DOESN'T
Y| CHANGE MUCH.

GOOD.

THE LITTLE
- ARRANGEMENTS
R PEOPLE MAKE

TO PRETEND
THEY'RE
KEEPING

IT TOGETHER.

-
L
gt
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LICREFT

‘\‘*h.____ %

Do
LEFT SPACE
FOR WHO
WASN'T
THERE.

LIKE SHE
KNEW
SOMETHING
WOULD BE
MISSING.

GRIEF ISN'T

THE CITY
LOUD ANYMORE.

DOESN'T ASK

QUESTIONS.
IT'S JUsT...

IT JusT
TAKES.
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1:17 sMm

THE WEIGHT OF" | &l : _
BAD DECISIONS ! _ | i . 1834 TRY...?

SOME NIGHTS,
IT'S NOT EXISTENTIAL
PREAD THAT KEEPS L -
You UP— ! B - : f ' : I MEAN,
! ' : 1 BOUGHT
TWO ALREADY,
THIRD TIME'S
NOTHING,
RIGHT?

—SOMETIMES,
IT'S JUST A
VENDING MACHINE Y -1
THAT HATES YoU. 8 b RULE #1:
- NEVER TRUST
A VENDING MACHINE
AFTER MIDNIGHT.

LOOK AT
YOU, JUST
TEASING
ME NOW.

TALKING TO
THAT THING
FOR, LIKE,
FIVE MINUTES.

AT LEAST I Rl N e ad

I'VE GOT . ? ' WaE 3 i - | I'M REN,
A sEnsE oF | 4% WWRGD ~g BY THE WAY.
HUMOR LEFT. . " M L RENITO.

" ITO REN...
LIKE THE

NO, JUST '\

SOME DUDE L | . . _ ‘

WHO CAN'T I - 2 & 11 o® > COFFEE,

BALANCE ; R EVEN WHEN IT'S
et | 4 FREEZING.

YOU HAVE
A LITTLE SCAR
ON YOUR LEFT

i THUMB,

TAKE THE

COMPLIMENT. 21 AL

THREE TIMES
BECA!

- A LOT WHEN
I DUNND, OU DON'T
] NEED TO.
1.JUST.
LISTEN,
1 GUESS,

LE:E CIELTETLF : YOU'RE
= Al T - Iy -
: KIND.

CLUES ALL
EXHAUSTING,
BUT KIND,




PEOPLE THINK
A PINER 1S JUST
A PLACE THAT
SERVES FOOD.

BUT AFTER

MIPNIGHT, IT

TLRNS INTO
SOMETHING ELSE.

/" you
SAY THAT
EVERY NIGHT.

e BUT
YOU KEEP
COMING

YOoUu EVER
GET TIRED
OF THIS,
MORITA?

THE WAY
SOMECONE
STIRS THEIR
COFFEE
WHEN THEY'RE
LYING.

THE WAY
THEY AVOID
SAYING WHAT
THEY REALLY
MEAN.

THE SILENCES
PEOPLE THINK
NOBODY
HEARS.

THAT'S WHEN
THE PINER
STOPS BEING

TABLE
THREE WANTS
EXTRA RANCH,

NO RANCH
ON THE SIDE...

YOU SEE IT ALL.
FIRST PATES.
BREAKUPS.

BAD DAYS.
TIRED?
NAEH. 600D DAYS.

WATCH THE
WHOLE cITY
\  LINWIND.

SOMETIMES T
WONDER IF ANYBODRY
WOLLD MISS ME
IF T JUST...
PISAPPEARED.

ANOTHER COFFEE,
MR. SAITO?
YOU'RE GONMNA
OUTLIVE THE
PINER AT THIS

THING KEEPIN'

ME ALIVE IS

THIS PLACE,
MORITA.

TWO COFFEES,
ONE BLACK,
ONE REGULAR...
AND A SLICE
OF APPLE PIE

PEOFLE
THINK. NOBODY
NOTICES.

BUT I NOTICE.

THAT'S WHEN IT
BECOMES A
PROMISE.




HOLD UP—

THIS IS IT.
I KNEW I
DREW IT RIGHT.

. “%E:-- 2 3 ul
. *

;l.r: '{E; 1*-‘; [ T,
] T e L (ST iy

/~ LOOK AT
THAT LINE.
THAT FRACTURE
IN THE RISER—

IT'S LIKE
THE STAIRS
REMEMBER
SOMETHING.

ENOUGH TO
BOTHER THE

THAT FROM
A PAINTING?

ACTUALLY
INSANE.

THAT'S WHY
YOU'RE THE
ART, AND I'M
THE PELIVERY.
TEAMWORE.

YOU KNEW
THERE'D BE
A RANDOM
STAIRCASE
HERE?

ONLY A
GENIUS COULD
PRERICT THIS
LEVEL OF
DECAY.

FALSE
ELEVATION

NINA VALE / MILO CHEN

|

LET'S SEE WHAT
YOU'RE SEEING.

THE
SEVENTH
STEF.

IT'S NOT
ALIGNED.

WEATHERING
PATTERM

- INTERRUPTED

CONCRETE

- POUR SEAM

MISALIGNED




THIS IS DAISUKE HARA.
MOST PEOPLE
JUST CALL HIM
“DICE".

Sl e - STILL SMELLIN'
38 YEARS OLD. |y e % THE MISO SOUP
192 CM. X P ; FROM THREE
CARPENTER. A 1€ BUILDINGS
PAIN IN THE ASS. A AWAY.
SAINT. /

DAISUKE!
PON'T YOU
START!

EAT FIRST.
YOU LOOK
TIRED.

7 O, WATANABE- S
THANKS SANI THAT HAT ; % MISAK|-CHAN,
AGAIN FOR |8 : : STILL HOLDS § , E'OU ns-:.LL HATE‘
FIXIN' THE o TOGETHER? \ CILANTRO, YEAHT
- ] HAVEN'T CHANGED.

BaH!
'S VINTAGE 3 ] HOW PO YOu
YOU PROMISED MOW. EVEM REMEMBER
YoU'n sToP LIKE YOU. &
SHOOTING
THREE'S AND
DO LAYUPS,
Bl DIFFERENCE.

YOURS
IS MORE
VINTAGE.

FELL APART
TWO SUMMERS

NOTICES THE SMALL STLUFF.

/ AGO.
REMEMBERS YOLR STURPID PROMISES. /
KEEPS IT.

KEEPS YOU ACCOUNTABLE.

NIGHT Wi ; N
YOU WERE s :
SNLICK INTO THE 4 : % e e YOU ALWAYS
FESTIVAL AND GOT e ||| ' : g MAKE YOUIRSELF
CAUGHT BY THE [ | g e | 1 SAID YOU THE HERD.
COPS? & - L HAD ASTHMA.
s i BIG DIFFERENCE.

YOu saip yiou
TOLP "EM YOU
WERE MY
BODYGUARD!
HaH!

HE REMEMBERS T ONE WAY.

YOU REMEMBER IT ANOTHER. ’ MAYBE NOT.

BOTH ARE TRLE. b - SOME NIGHTS,
EVEM DICE
ISN'T SLIRE.

HE WALKS. .
HE LISTENS. THAT'S HOW

YOU STAY

HE REMEMBERS.
PART OF

A PLACE.







6:42 PM
P SENTRAL AVENUE
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MORITA

GLOBAL

THAT
CORNER
SHOLLDN'T

THE i fu?mi
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THE CITY
REMEMBERS
EVERYTHIN

EXCEPT

¥
@

WHAT IT
DOESN'T.




STILL HATE
CROWDS?

I PO REMEMBER
TINY DETAILS, il o s IRRED IT LIk
THOLGH, / | M y A MANIA(

SAID IT WAS
“THERAPEUTIC.”
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ANYONE'S GONNA
READ A S00-PAGE
NOVEL ABOUT A
84D BARTENDER?

HEY, IT's NOT
JUST ANY SAD
BARTENDER.

BOTH,

PROBABLY.

REVIEWS?

HM.
INTERESTING
DATA POINT.

.- YOUu
SOUND LIKE
YOU'RE

JOKING.

SOMETIMES
THE TRUTH
WEARS

SNEAKERS. /8

24 i
HOUR . . :
STORY = F I gg i
CAFE, ¥l e 1R SRR S

; T
ALWAYS. =

JUDGING e
SOMETIMES. S

AYA, DON'T

| PsycHOANALYZE |

ME OVER
WAFFLE
FRIES.

: vl LIk i L _I <
=il ¥ ! TR ! ety
OPEN L R e B ;

THREE PEOPLE.
ONE TABLE.

ZERQ SLEEP.

MAXIMUM
SIGNAL.

T
‘

ALWAYS
JOKE LIKE
THAT WHEN

YOU'RE

WHAT,
ARE YOU TWO
RUNNING A
FOCUS GROUP §
NOW?

NOTED.

ADDITIONAL
DATA
ACQUIRED.
PATTERN
EMERGING.

COFFEE.

BAD
H .4 - |  DECISIONS.

BETTER
~ CONVERSATION.

REPEAT.




BUT...
MY PAINTING

THERE'S
NOTHI

I PAINTED

SOMETHING

I'VE NEVER
SEEN.

OR DID THE PLACE
CHANGE...

BEFORE I EVER
KNEW IT?




HUMID AS
HELL. THE KIND
OF HEAT THAT
STICKS TO YOUR
SKIN LIKE WET
CLOTH.

'.‘ir

I REMEMBER
BECALUSE THE
WIPERS COULDN'T |}
KEEP LIP.

EVERY TIME
THEY SWEPT,
THE GLASS
WOULD FOG
RIGHT BACK

ALL OF THAT
SOUNDS REAL
SFPECIFIC.

TOO SPECIFIC

FOR A ROUTE

THAT PIDN'T
RLIN.

Y AN

|
-

e [ =

&%

—.,—i-
o
LY

THERE WAS AN L
OLD LADY UP
FRONT WITH A
GROCERY BAG

FULL OF

SHISO,

SHE KEFT
ARJUSTING HE
HAT LIKE THE
AC WA
PERSONAL.

I REMEMBER
BECAUSE A GLIY
GOT ON AT THE

MEXT STOP—
CONSTRUCTION
WORKER, HARD

HAT IN HAND.,

HE SMELLED
LIKE WET
CEMENT AND
TOBACCO.

IDPONT
MAKE LP
MEMORIES,
MARA.

SOME DAYS
DON'T MAKE
SENSE ON
PAPER.

COLLEGE KID
HALF-ASLEEP BY
THE WINDOW,
HEADR BOUNCING

EVERY TIME WE
8 HIT APLUDDLE. §

HE WAS
WEARING A

SOUNDGARDEN

T-5SHIRT.

YOU KNOW THAT
ROUTE DOESN'T
RUN ON
THURSDAYS.

JULY 17TH
WAS A
THURSDAY.

“BLACK
HOLE SLIN®
WAS PLAYING ——

ON THE RADIO.

SOUNDGARDEN
Black Hale &4,
NOT LOUD. - “b"_,_
JUST LOW
ENOUGH TO

RUMBLE IN YOLR

CHEST.

HE SAT
NEXT TO ME.
DIPN'T SAY

A WORD.

JUST NODPED
AT THE SONG
LIKE HE
APPROVED.

BUT THEY
HAPPEN
ANYWAY,




"

BUILDIN

ASTER.

PIS




YOU OKAY?
LOOKED LIKE § IDIDN'T SEE
THAT CAR N, D Sl THE LIGHT
cuT You A A, CHANGE.

OFF. -

LINLESS IT'S
SUSHI. OR
FRIED CHICKEN.
OR—

DELIVERY
SPECIALS.
S0 WHAT'S
THE REGLILAR
SPECIAL?

cITY = RULE #38:
SURVIVAL . NEVER TRUST
RULE #37: \ A DRIVER
ASSUME - A NAMED “DICE."
DELIVERY 7 {7
BOXES ARE

BLACK

NOTHING
BRINGS
PEOPLE

TOGETHER
LIKE MINOR
DISASTER.

_- '*‘.» m
- g
-=-:i’

".-'—;r‘ri:-_d-
Svie

b, fo

HOLD UP—
DON'T MOVE.
LET'S CHECK

YOUR ARM.

:.rk

i

Py AR TS
! LI S ’ .

HEH. HEAVY
BOX. I GOT
YOUR BACK.

i I'M COOL.
JUST... PRIDE |

BETTER
THAN
YOUR

SPEAK FOR
YOURSELF.

NEXT TIME,
I'M CROSSING

ON GREEN. :
MYSTERY

REMAINS
UNSOLVED.
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SPECIES.

Y'KNCOW WHAT

THAT MEANS?

IT MEANS

WE DON'T
HAVE ENOUGH

W couLo Be
IMPORTED.
COULD BE—

CHAIN OF

TODY?

e cusToDY?
EVERYTHING . < >

NEEDS A < L (0 b M YOU TAGGED

LAB COAT AND  WIR f o <\ W Civie » A IT BEFORE 1

A GRANT " % 3 i =TIRKET (P i COULD 50

APPLICATION. ; v A | s /| YOU COULD

“BE RIGHT."

I APFRECIATE

14 . THEN QUIT
TRYING TO S el TREATING IT
BE RIGHT. p /' A & LIKE A GHOST
. & - '- STORY AND
START TREATING
TukeA  fRsERS Y
ey AREERPERE PR LAY
B e ST BRRY  TiaT's WY

WHERE'D
You FIND IT.
WEATHER.
WIND.
TRAFFIC.
WILDLIFE. _

Y'KNOW,
FOR A
PESSIMIST,
YOU'RE
PRETTY
STUBBORN. 4

T'S NOT
PESSIMISM.
IT'S
SURVIVAL.




IS
2:17 AM. :
Outside Royal Host, _
Koenji = 1t

just...
close,

| guess.

What's

wrong?




TWENTY-FOUR HOURS,
ANYTHING CAN HAPPEN.
MOSTLY, IT DOES. AHHH, THIE
TAKES ME
BACK.
COLLEGE.
INSTANT
NOCDLES AND
QUESTIONABLE
DECISIONS.

COMING
FROM THE GIRL
WHO JUST ASKED
IF THIS FLACE

EVERYONE
DOING AT
THREE A.M. ON
A TUESDAY?

OTHER THAN
MAKING ME
WORK.

CONSTREUCTION.

SOMETIMES
THE DAY
DON'T END.

You Just
GET BETTER
AT COFFEE.

LEGITIMATE
GUESTION.

LOOK AT THIS
FLACE.

OPEN SINCE
SHOWA 52.

SOMETHING'S
HALINTING THE
BATHROOM.

FREELANCE
CONSULTANT.

MOST OF My
CLIENTS THINK
THE SUM NEVER
SLEEPS.

THEY'RE
WRONG.

ARTIST.
RESPECT
THE CRAFT.

AS LONG AS

IT PAYS RENT,

I DON'T MIND
SHARING
SPACE.

I TEACH.
PART-TIME.

SOMETIMES
I CAN'T
SLEEP.

MOST NIGHTS
I PON'T
MIND.

THREE ARE
IMPLYING THAT
DECISIONS AT

THREE A.M. ARE
GUESTIONABLE.

T THINK
THREE A.M.
DECISIONS

ARE THE

RUDE! 48 ONLY PURE

You AND |
GHoSTS. | | HE TALKS
TO PLUMBING
LIKE SOME
SHAMAN,
T'S...
UNNERVINGLY
TENDER.

URBAN LE 25,
DOCLIMENTING
THE BEAUTIFUL
PECAY OF LATE

CAPITALISM.

J THINGS THAT
I DREAM. MAKE PEOH
UNCOMFORTABLE.

I EAT.

IT'S MY LOVE
LANGLUAGE.




FILM IS A
FUNNY THI

v\



HM. W, \ WAIT, ;
NOT RINGING serowciy? B
ANY BELLS,

CANT o ke \ | . | FEEL LIKE
SAY | > ) N ] BUT You ; | WOULD
recoanzel T ' : SEEM LIKE : REMEMBER

- A REGULAR = THAT FACE.
SOMEWHERE.

YOU. WE

PROBABLY
HAVE.

| 60 TO A
LOT OF...
OBSCURE

THINGS.

MORE... FORGET-
TABLE THAN MY
TASTE IN FiLms,




OW PLAYING
THE RED SPECTER

A FILM BY J. HAWTHORNE -.-YOU EVER
D e HEAR ABOUT
THE LONG

NIGHT?

RIVENDALE |

THERE ARE

NIGHTS You / 3 . PICTURE 5%
PON'T WALK [ | /2 we——

INTO. : TONIGHT ONLY

You §35MM-_SCREENING
REMEMBER

THEM. =



: ! i , WELL.
THERE'S Al A s pis e SRR PEOPLE MOV
E HERE ; A1 i Il el L. T : RS AROUND.

NOT NOW.
NOT EVER.

NATIONA :
NAL RESIDENT REGISTRY - QUERY RESULT
o E
NAME: 1TO, REN & BR{WENT CERTIFICA
e PUSEPRE TR
ADDRESS HISTORY (UNVERIFIED) e
2007.04 | SUGINAMI-KU, TOKYO
| (2-1d-7 MOWON
SIX ADDRESSES ) 201802 CHUO-KU, GRAKA
(&3~ 7] ]
IM SEVEN YEARS. (4-3-11 KORAIBASH])

201906 KOTO-Ky, TOKYO
(1-8-4 TOYO3U)

202011 MAKA-KW, YOKOHAMA
(3-B-19 WNODECHOD)

2021.08  SETAGAYA-KL, TOKYO
(5-27-6 TAISHIDO)

2022.03 | SAPPORC-3H| HOKKAIDD
(UNREHSTERED]

2023.07 = (ND RECORD)

GHOST IN EVERY
EM THAT
MATTERS.

...THAT'S
NOT REALLY

NOT EVEN A
FORGOTTEN
BL(

| THAT'S WHAT ]
MAKES IT 4 ESE SO WHAT,

B, INTERESTING. - 4 | YOU THINK

THEDATA W
SN'T ADD UP.
ME KIND OF
EXPERIMENT?
U'RE
LYING.

ON'T KNOW
WHAT YOU ARE,
REM.




I REMEMBER
THIS DAY,

DAISUKE HARA
"DICE"

38 YEARS OLD
192CM / 118KG

BUT THE Wl =g -

RECORDS... THEY [ | Sl THEN LET'S

DON'T LINE LIP. Al i LOOK AT THE
: Sy EVIDENCE.

- -
o

-

3/14,18:42/07

u 2007/03/14 . -
R & PHEEICHHA

- EACH PIECE

SQEDIR:S MAKES SENSE...

RECEIPT—THAT i O TS (OWH: .IT'S LIKE
S.IOSE, WASN'T # Ty THERE ARE

EVEN OPEN . TWO DIFFERENT
REALITIES
OVERLAPPING.

BUT
TOGETHER...

o Lo
: = o
S TP, e l  ONE WE CAN'T
P ACCESS

MAYBE I JUST
: 3 REMEMBER THE
MAYBE I WAS =T J e

WORLD A LITTLE
- 3 5 DIFFERENT
NEVER CRAZY. Kb g ) - THAN YOU.




YOU KNO
HOW SOMETIMES
YOU'RE TALKING

TO SOMEONE,

AND RIGHT BEFORE
THEY SAY
SOMETHING—

IT'S MORE THAN

THAT SILENCE.

IT'S LIKE...
I HEAR THE
SENTENCE.

BUT IT'S
f NOT A SOUND.

AND YOU
THINK EVERYONE
HAS THESE
HIPPEN LINES
THEY NEVER
SAY OUT
Loup?

You MUST
BE EXHAUSTED.

UNTIL T
FORGET.

OR LNTIL
I'M WRONG.

I HOPE I'M
WRONG.

THERE'S
SOMETHING I
WANT TO TELL YOU, §
AND IT'S KIND OF

“I'M SORRY

" FOR ALWAYS

MESSING

SOMETIMES
THEY'RE SAD.

SOMETIMES
THEY'RE... I DLUNNO,
ANGRY, OR LONELY,
OR THINGS THEY'RE

TOO PROUD TO
SAY.

IT'S LIKE MY
BRAIN JUST
FINISHES IT FOR
A SPLIT SECOND.

BUT MAYBE
TS ALSO... A
KIND OF CARE.

I DUNNO.

IT JUsST
MAKES NORMAL
CONVERSATIONS

FEEL LIKE
STANDING ON
THE EPGE OF

SOMETHING
BIG.

IT's PROBABLY
NOT REAL.

| MAYBE I'M JUST

MAKING IT LIP.

OR READING
TOO MUCH INTO

| AND THEN?

you
CARRY IT
AROUND?




Under the Saikai Line > : i
Mishima City ke
11:47 PM
i ' COUNT AGAIN.
THAT : ) : ; i THERE ARE
RAILING ' y | TR i THIRTEEN
SHOULDN'T : e 15 P " 4 STEPS.
BE THERE. 7 ; > .

FOOT

DRAGS

SLIGHTLY.

- [ W& " N§i ¢ - THREE .

THAT MID-RAIL — { R 2 | o8 Y " SEcONDS . THIRTEEN.

DOESN'T MATCH oM g APART.
_THE LANDING. A ; YESTERDAY
YESTERDAY'S ATV @\ o TWELVE.

& LDATE. =N ' .

SAME PLACE.

FIVE
DIFFERENT
TRUTHS.

REALITY
ISN'T
BROKEN.

JUST
OBSERVED
POORLY.




I MADE THIS
FOR SOMEONE
WHO IS NOT
SUPPOSED TO
BE THERE
ANYMORE.

I WON'T
CALL THEM

PEOPLE
PISAPPEAR.
NAMES GET

CROSSED OUT. [ A -; SRl MADE A KEY
foupsssssl ; 3 _ : : Bl FOR A DOOR
GET ERASED. f : L ) : THAT LEADS

T NOWHERE?

BUT SOME
POORS DON'T
FORGET.

NEITHER
POES THE
BLILDING.

MAYBE | - g :
THEY LEFT. [RICEEE 2 y AAlL e 1

; o ' ' . e ' \ : you
= X . ' ALWAYS

wve: R o e B RSN / Pl WA P WERE
THEY wWERE ISR - B =) ) f g ! \ BAD AT
FIRRCIRRY - ' . 1 ' LETTING

: THINGS

. AE 1 A | 1
MAYBE THEY - B A O N A UNTIL I
2/ v s KNI

HAD TO il i
VANISH. D - ol g = oyl OTHERWISE...

THE KEY.




THE SPACE SOMEONE
LEFT BEHIND

Vil

j i

i

i.:-:-il-

&}

i

SOME ABSENCES

DON'T FEEL EMPTY.

THEY FEEL LIKE
SOMEONE IS
STILL STANDING
THERE.

THERE'S AN
EMPTY SPACE
ON THE LEFT
SIDE.

IT'S TOO
DELIBERATE
TO BE AN
ACCIDENT.

IT'S A SMALL
THING.

JUST A FOUR
BY SIX INCH
PHOTOGRAPH.

I USED TO
THINK MEMORY
WAS LIKE A
DIARY.

CLEAR.
ORDERED.
RELIABLE.

BUT MOM'S
MEMORIES
FEEL MORE
LIKE THIS
PHOTO.

FULL OF
PEOPLE...
AND ONE
SHAPE THAT

WON'T STAY [

GONE.

LIKE THE
PHOTOGRAPHER
WAS WAITING
FOR SOMEONE.

SOMEONE
WHO NEVER
MADE IT INTO
THE FRAME.

BUT IT HOLDS
SOMETHING
THAT WAS
NEVER SAID
OUT Loup.

AND SOMEHOW,
IT STILL FEELS
LIKE THEY'RE
THERE.

MOM NEVER
TALKS ABOUT
THE PAST
ANYMORE.

NOT SINCE
—SINCE

WHATEVER
HAPPENED,

ABSENCES
DON'T FADE.

THEY JUST
LEARN HOW
TO STAND
QUIETLY
BESIDE YOU.



I'VE BEEN
TRYING TO FIGURE
OUT HOW TO sAY

THIS WITHOUT v
SOLNDING CRAZY. / 7 e &

.
121

]
BUT... 3 i ! A
I REMEMBER . s s
1 A -
- Y —

NOT FROM
ANYTHING Bl&.

JUST... A -
SMALL MOMENT. o B

THREE YEARS
AGO. LATE
WINTER.

I DON'T
KNOW WHAT
YOL'RE
TALKING
ABOUT.

YOU KEPT
CHECKING YOLIR

YOU WERE
WAITING FOR
SOMEONE.

WATCH. NOT \
IMPATIENTLY. L

LIKE ¥OU KNEW i ;
THEY MIGHT NOT il Y 1 w

COME. : isetaf (Al
] : LR .

THERE WaAS
A BOOK IN YOUR
HANPS, YOoUu
WEREN'T REALLY
READING IT.

gl
.

¥YOU HAD CHAPPER |
LIPS, AND YOU KEPT R
PUSHING YOUR HAIR =

IT WAS KAWABATA.
BEHIND YOUR EAR.

"THE SOUND OF THE
MOUNTAIN."

| fipvmea : * ;

¥OU LOOKED
LIKE YOU WERE
TRYING NOT TO
CRY.

I
THEN YOUR
PHONE BUZZED. n o'
¥OU READ i "f;' THAT'S WHY
SOMETHING. . T I WASN'T SURE :
; : i B IF I SHOLLD i3
AND FOR THE \ - P : :- SAY ANYTHING.
FIRST TIME, YOU b = e b oe e '
SMILED. \ . . B ot cove 2o o
| / - THINGS.... THEY [ -
I DON'T | i
NOT A BIG SMILE. S W”EAS;"‘L“'
. ANY OF U — g
JUST... LIKE A J Hat A 1

SECRET YOU '
DECIPED NOT TO b
KEEP ANYMORE.




2 WV

an

IT'S BEEN
A LONG TIME. §§

DON'T ACT N
LIKE THIS IS

A CHANCE
ENCOLINTER.

I WAS HOPING

MAYBE... WE

COULD TALK
ABOUT IT.

>

' NOT AFTER

WHAT YOU
PID.

ALL THOSE

YOU MEAN
YOU WANT
TO EXPLAIN

WHY YOU
PRETENDED

IWas A
STEANGEE,?

WHY YOU
LET ME WALK
AWAY FROM
EVERYTHING?

A REASON,

IWAS
i - L ALY AL SCARED,

el LY/ T < \ MARA.
CONVENIENCE? e | 1

You
PROTECTED
YOURSELF.

SCARED OF
WHAT T WOLLD
MEAN IF WE

WHAT I'D HAVE
TO TELL YOU.
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WHY
DD You
LET ME

FORGET
you? - : \ -
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...YOU EVER NOTICE

HOW THE RIVER : g : 1
LOOKS DIFFERENT o ; -
EVERY HOUR? e Tyt ] .

- - — an HEE SUMIDA RIVER,
ke SR LIKE IT CAN'T R e SR, L gt g o KOTO CITY
" DECIDE WHAT KIND : R ol RS el "
OF MOCP IT'S . . : =3 == - T i R gl .
GOING FOR. = e LAY ¥ : 19:07

ANNOYED'S
YOUR BASE
SETTING.

BUT YOU'VE
GOT HIDDEN
LEVELS.

. _ OH, I'VE
: N - S GOT LEVELS.
T'M WAY et i
MORE 3 3

CONSISTENTLY T | 2 : MOST PEOPLE
ANNOYED. P R ¢ Ve ; JUST DON'T LIVE
LONG ENOUGH TO

UNLOCK THEM.

A g
Yy % ]
- ' : /I:@Hggg :

I FEEL LIKE I
SHOULD BE EITHER THAT T L J
HONORED. N &= OR THEY JUST .
: REALLY LIKE g
CATS. ; ®
! > b *
. : ' Y |
~ i SOMEONE'S \
i OUT HERE
DOING
DEEP STUFF.
YOU SHOULD
COUNT YOUR
BLESSINGS.
YOU EVER _ _ 2
THINK ABOUT 5 n #
GETTING OUT | ' .. g -
OF TOKYO? a8 . o S SRS
. W = o e v 1 v -t
- AT 4 ] THEN I REMEMBER
3 CARICL AN 1’0 MISS THE GOOD .
SOMEWHERE i ' RAMEMN AND THE AT
QUIETER? < -~ (e TRAIN STATIONS. .
;_
. - "
- =




'™
FRIGHTENED
I'M LOSING
THE EXACT

SOLIND OF
MY MOTHER'S
VOICE.

Wy -

| vl |1..J||]+!.|,!

THE WAY
SHE SAID
MY NAME.

- |
" \
e i TS
3 1
T e
= I Z

S
.___“

I MEAN,
THAT'S THE
TERROR OF

LOVING
SOMEONE,

ISN'T IT?

EVENTLIALLY
BECOMING
UNABLE TO
PROVE TO
YOURSELF
WHAT THAT
PERSON WAS
LIKE.

I

il

LT



2:17 AM. - o TS “You're too much.

Between

4 the Dinner Rush J§ 8 3 - By M H-smwm-" 1 Y
and Closing. Sy S o W W B VL& / wou always overthink” -/

"You care too —
ko mich” | Slo oy
. relax.” _ - '
be normE.
“You take everything ..

S0 _pdl’SOﬂﬂl | s

“You're exhausting.”

"You should smile
more.”

You're to0 sensitive.

“Calm down:

AYA MORITA, 26 You're f"““ﬂ o -

» Waitress some‘thlﬂﬂ — m_

- Night Persan . e
» Overthinker \ #

= Professional People-Watcher

anyon

Y It's not like '\ I i
anyone ever S

ntence
many

you learn to
live with.
b

-
And [ built
this whole

-
“But by then...

I'd already
believed it
for so iong..:‘

s...it started
to feel true.

—
L s
== | T
—— ——
—
e

»



THE STRANGEST DAY
I CAN REMEMBER
HAPPENED TWENTY
THREE YEARS AGO.

IT WAS A TUESDAY.
EARLY SUMMER.

THE KIND OF DAY
WHERE THE AIR
FEELS HEAVY BUT
THE WIND KEEPS
THINGS MCVING.

MATH CLASS WAS
BORING AS HELL.

LUNCH was
BREAD AND
MILK.

—— Il

I TOOK THE TRAIN
| HOME.

THE USUAL LINE.

THE UsSUAL
CROWD.

AT HOME,
MY MOM MADE
CURRY.

TOO SPICY.

I DRANK MILK.

I WENT FOR
A WALK AFTER
DINMER.

THE STREETS
WERE WET.

THE LIGHTS
LOOKED
BEAUTIFUL.

T

I TOOK THE BLIS

TO SCHOOL.

SAT IN THE BACK.

AS USUAL.

AFTER SCHOOL,
IT STARTED TO

RAIN.
NOT HARD.

M JUST THAT
Wl FINE MIST.

1n
A GUY NEAR
THE DOOR KEFT
SNEEZING.

EVERYONE
IGNORED HIM.

I ALMOST
LAUGHED.

ALMOST.

THAT'S THE
THING...

" NOTHING
HAPPENED.

- AND YET—

NOT IN A

"HA-HA" WAY.

THE DRIVER WAS
HUMMING ALONG
TO AN OLD
SOUTHERN ALL
STARS SONG.

I SAW SOMEONE
THAT DAY.

SOMEONE I'VE
NEVER BEEN
ABLE TO FORGET.

BUT I CAN'T
RECONSTRLICT
THEIR FACE.

SOME KID WAS
LISTENING TO MUSIC
WITHOUT
HEADPHOMES.

BADLY.

HE DIDN'T CARE.

I REMEMBER
EVERY SOUND.

EVERY SMELL.

EVERY COLOR.

EXCEPT FOR
ONE FACE.

THAT'S MY
STRANGEST
DAY,

BUT BECALISE
I FELT LIKE
THE WORLD

WAS WATCHING

ME...

AND I WAS
FINALLY
WATCHING
BACK.




NINA VALE.

19. 163CM.
OCCASIONAL MENACE.
PROFESSIONAL
STAIRCASE
DOCUMENTARIAN?

OKAY, FINE.
I'LL EXPLAIN.

YES, I HAVE
PAINTED THESE
STAIRS LIKE,
A LOT.

HERE'S
THE THING.

i BUT THEN I
REALIZED THE
ONLY CONSTANT
WAS...

.1 WAS THE
ONLY ONE
NOTICING.

SOMEONE KEEPS
DISAPPEARING

OUT OF \ “das 50 1 STARTED
EXISTENCE. o8 - _ PAINTING.

OVER AND OVER.
DPOCUMENTING.
CBSESSIVELY.
AT FIRST I

THOUGHT I WAS BECALSE IF REALITY

JUST PARANCID, v B Y |5 GLITCHING, I FIGURE
Y'KNOW, TOO MANY ks - i : T'LL CATCH IT.

COMICS, NOT - . OR AT LEAST MAKE
. ENOUGH SLEEP, PRETTY EVIDENCE
OF IT.
EMBARRASSING,
RIGHT?
HEH.

SEE?
SUBTLE STUFF.

A POSTER
THAT WASN'T
THERE.

A PLANT THAT
VANISHED.

THE AIRCON
UNIT SWITCHED
SIDES.
ONE TIME THERE
WAS A CAT.

THEN THERE
WASN'T.

T'M NOT CRAZY.
WELL, MAYBE BUT IT'S

: s 1 DOCUMENTED
b par T, E h HOW.
Laa oo
i " J
B 1 DON'T KNOW 28 L § 3
| WHO—OR WHAT- o . .[l i
KEEPS SLIPPING = | 42 )2 i
THROUGH. | X% ro e VR - e I PAINT THE 3 1
BUT I'M o WL SR ;
LI -
STARTING TO L I WATCH. £
THINK...
DX e BN  AND IF You
s -

¥ ' i,
Y b - - THINK THAT'S

UNHINGED...
...MAYBE IT'S

NOT SOMEONE

DISAPPEARING. " ..YOU SHOULD

SEE HOW MANY
LAYERS OF PAINT
ARE UNDER
THOSE STEPS.

MAYBE IT'S THE
WORLD.



IT USED TO BE
AN ORPINARY
BUILDING.
NOTHING
SPECIAL.

THE OLD
ADDRESS ON THIS
KEY LEADS TO A

PLACE THAT
DOESN'T EXIST
ANYMORE.

REAL.
COMPLETE
LY REAL.

| HOLLOWAY
STREET
SECTION 7
BLOCK 12

BUILDING 3 DEMOLISHED

TWENTY-TWO
YEARS AGO.

THE CITY SD.'M.ETlul'u"uES,
CHANGES. = THAT'S
STREETS MOVE. Bl - ENOUGH.
BUILPINGS
DISAPPEAR.
A KEY
REMAINS,

v
B

LET'S TRACE
WHAT'S LEFT.
OLD MAPS,

PIRECTO!
PHOTOS.

PIECES
TELL THE
TRUTH.







THE TRUTH
WASN'T OUT THERE.

IT WAS HERE.

A TIME
I COULPN'T
PLACE.

| Faces
1 THOUGHT |
| 1pONT
1 know.

A FEELING
o I TRIED
TO BURY.

I WASN'T
THERE.

| THE LONG NIGHT
g WASN'T JusT
| AcCITY'S
NIGHTMARE.

]
7 /7 wy/
/ 'y Iy




FRAGMENTS.

REALITY WHEN |-
IT STILL
LISTENED.

| CAN STILL
| HeAR His
1 voice.
'| THIN.
SHAKING.

MY HEART WAS |
LOUDER THAN
MY HEAD.

THAT'S RARE
FOR ME.

PIDN'T STOP.
CARS KEPT
DPRIVING.

PEOPLE :
KEPT WALKING. |=

THE WORLD

KEPT

LOOKING
AWAY.

FEAR.

COMPASSION. |
UNCERTAINTY. | =

THEY ALL
SPOKE AT
ONCE.

THAT NIGHT

| CHANGED
i @ | SOMETHING
*| 1 couLpN'T

“.. | PUT BACK.

THE LONG NIGHT.

THE CITY DIDN'T
CARE WHO
WE WERE...

THINK ABOUT

BEING BRAVE.

| THOUGHT
ABOUT HIM.

...ONLY WHO =
DIDN'T MAKE IT [ =ay
TO MORNING. i

| CHOSE.

NOT BECAUSE
| WAS SURE.

| BECAUSE
1 1| COULDN'T
LIVE WITH :
NOT CHOOSING. |-

AMEMORY || | -~
THAT -

DOESN'T
BELONG TO | e =
THE CITY— |~ -
ONLY TO US. :




MARA'S CHOICE
DIDN'T JUST
CHANGE HER.

AYA KEPT
THE DINER
AFLOAT,

SHE HIRED TWOQ
MORE KIDS FROM
THE NEIGHBORHOOD.
GAVE THEM A
FUTURE.

THEIR LIVES
FOUND SHAPE.

Y. -]

NINA'S WORK

STARTED GETTING

NOTICED. SHE
GOT A GRANT.

SHE'S BUILDING
MURALS ACROSS
THE CITY NOW.

DICE OPENED l

*) THE COMMUNITY

WORKSHOP.

TOOLS. TRAINING. §
SECOND CHANCES.

HE SAYS IT'S
NOT CHARITY.
IT"S REPAYMENT.

IT RIPPLED OUT.
SILENT. MESSY.
IRREVERSIBLE.

TOM TRAINED
APPRENTICES
AGAIN.,

SAID IT GAVE
HIS HANDS A
REASON TO
KEEP MOVING.

b

SOME NIGHTS, i IF HE EVER
SHE WONDERED A THOUGHT OF
WHERE HE WAS. | X 7 iy \ THEM.

IF HE HATED HER.
IF HE UNDERSTOOD.

BUT THE PRICE WAS
‘ A QUESTION THAT
= WOULD NEVER

SHE'D MADE : (BuE 2, (e LAt [SEY g
THE CHOICE ; '

TO SAVE THEM.
GET ANSWERED.



YEAH...
I FIGURED
IT OUT.

MIGHT NOT

BE THE KIND
OF ANSWER
YOU WERE
HOPING FOR.

WHAT'S LEFT
IS... COMPOSITE.
A SURVIVOR MADE

FROM OVERLAPPING
MEMORIES,
HALF=CHCICES,
AND THE AFTERMATH
NO ONE COULD
ESCAPE.

I MEAM...

I STILL GET
HUNGRY.

OVERTHINK
TE>

YOU CAN KEEP
SEARCHING FOR
GHOSTS...

I'M PROBABLY
NOT THE ORIGINAL
PERSON YOU'RE
LOOKING FOR.

ME FROM
THAT A
OR THE VERSION
YOU REMEMBER—

HE'S GONE.
OR MAYBE
HE MEVER
EXISTED OUTSIPE
YOUR HEAD,

LIKE A PATCHWORK
OF ALL THE ROADS
WE DIDN'T TAKE,
STITCHED TOGETHER
BY WHATEVER WAS
STRONGEST.

S0 YEAH.
I MAY NOT BE
WHO YOU THINK
1AM

OR YOU CAN
TALK TO THE
GLY WHO SHOWED
P ANYWAY,




CITYVIEW METROPOLITAN HOSPITAL \,_\:

NEUROLOGY DEPARTMENT
11:47 PM

r

RESTORING
THE LINRESOLVED
REALITY...

...COULD
ALSO RESTORE
CONSEGUENCES

WE CAN'T

PREDICT.

SO YOU'RE
LIVES. BROKEN SAYING WE LEAVE
MINDS, SYSTEMS THINGS AS THEY
THAT COLLAPSE
AGAIN.

WE DON'T
GET TO CHOOSE
WHICH PIECES
COME BACK
INTACT.

I'M SAYING
WE PROCEED
WITH FULL

AWARENESS.
THAT'S NOT

, 8 ' EVIL, DOCTOR.
NOT g s / Lt ’

] -
TO PROTECT 3 | g Y,
y REALJTY_.I | : ! THAT'S JUST...
BUT TH’E PEOPLE * . -~::_:._.' BEING SCARED OF
LIVING IM IT— \ r WHAT YOU MIGHT

l b RIGHT NOW. CALISE.

ROOM 714,

MR. HARRIS?

1
vALID
YOUR "”FE.-. IDON'T

HAVE ALL THE
ANSWERS, MARA.

BUT I KNOW
WHAT IT MEANS
TO BE RESPONSIBLE
FOR THINGS YOU
CAN'T FIX.




ACROSS

COMMERCIAL | ) (A HE f . : |

6LASS TOWERS, | : ol A L L AL RESIDENTIAL
: Sl y 1.~ g i BALCONIES,

1'!‘#1'1__ =

PR

ok : WEN L ' REALITY BEGINS

THE WIDE
RIVER EMBANKMENTS SLIPPING THROLIGH
SUBTLE, BEALITIFLIL

AND SLRROLINDING
RANSIT CORRIDORS,
AR CORRIDCRS CONTRADICTIONS.

ARRIVES B : A FAMILIAR
ACCORDING TO WINDOW REVEALS
ANOTHER AN INCOMPATIELE

SCHEDLILE. ROOM.

A REFLECTION
CONTAINS A
DIFFERENT
ARRANGEMENT.

DISTANT ...INTO AN

A STREET SicN il g ,
SEEMS TO ;r" ARCHITECTLIRE = | IMPOSSIBLE
REMEMBER SN BRIEFLY ALIGNS... i B \VERSION OF
ANOTHER NAME. 3 TR = E THE CITY.

: Em‘.m?m-—-, _' ] mi* =R
; ;

i

AND FOR A MOMENT,
IT ALL FEELS
EQUALLY REAL.




PO You
WANT TO KEEP
EXISTING IN THIS
WORLD, REN?

I CANT
PECIDE THAT
FOR YOU.

I JUST... PON'T
WANT TO LIVE IN
A WORLD WHERE
YOU AREN'T
IN IT.

IT'S KIND
OF TERRIFYING,
ACTUALLY,

YOU'RE NOT
A BURDEN
TO ME.

I'VE MADE MY
PEACE WITH
THE FACT THAT
LOVING YOU
MEANS LOVING
THE PARTS OF YOU

THAT SCARE ME s NOT

OWNERSHIP.

.50 IF YOu
DECIDE YOU WANT

I WON'T
STOP YOU,

T'LL HATE
IT. EVERY DAY.

BUT I WON'T
STOP YOU.

...L DON'T KNOW
IF I DESERVE
TO GET THAT

CHOICE.

I'M SCARED
TO KEEP HURTING
PEOPLE. TO KEEP
BEING A BURDEM.

TO WAKE UP
ONE DAY AND REALIZE
I'VE WASTED EVERYONE'S
TIME, INCLLIDING
MIME.

YOU'RE
NOT MINE
TO KEEP.

AND I'M NOT
YOURS TO
SAVE.

NOT FOR
ANYONE ELSE.
NOT TO PROVE

ANYTHING.

JUST...
BECALISE
I WANT TO
SEE WHAT
HAPPENS.




3:117:32 AM.

THE CITY HOLDS

ITS BREATH
BETWEEN STEPS.
CONCRETE REMEMBERS
EVERY FOOTFALL.
TOMIGHT,

IT WAITS FOR US.

THE STAIRS
WERE
WATCHING
ME DRAW,
AGAIN.

_,..‘ DIFFERENT
i KIND OF

STATIC

SCMETHING [N Like THE MEANS

ABOUT

AlR? f N - W% SOMETHING'S
i ! ) ] TRYING TO
BREAK
THROUGH.

THINNER.

WE BUILT
OR ALIGH. { THESE TO
£ : CARRY
THE GLD : ) WEIGHT,
LINES HUM . TONIGHT...
i WHEN THAT g a FEELS LIKE
£l HAPPENS. "y
WRONG
REASON.

BEST KIND
OF NIGHT.




r

AT 3:17,
THE VAST SURROLIK
METROPOLIS BRIEFLY
NTRADIC

LTE———

TRAIN LINES AND STREETS
ALIGNING INTO LAYERED
VISUAL POSSIBILITIES.

=

_— e
H=a

: I..':I -." '
[ ¢ amaar o o=
i E!ﬁjﬁi&i.l!l .
= '-',.Eaf.}. i | o ]

i R
-

MARA VENN
SEES THE PATTERN
INSIDE THE CHADS.

" PROBABLY
| BAD TIM A
L AS LUSUAL. S8

TRAINS EXIST IN P
SOME DEPA

SOME WILL
FEEL IT IN
THEIR CHEST

0 ATAEEL
mEme

L R

T e -
i S
|LronEe 5 | N di- ey H AL
e | RLRE]. 5T T
Lwamge i mEs TR H




AYA MORITA o NINA VALE
FEAR: BEING OVERLOOKED. T FEAR: HER ART ISN'T REAL.
THE FRAGMENT: AN IMPOSSIBLE - THE FRAGMENT: HER STAIRCASE
SENTENCE. ' PAINTINGS MADE REAL.

i

_ -~ | LATE NIGHT
REMEMBERED (I L | SPECIAL.

IN PLACES ; -
YOU HAVEN'T ol . COFFEE

BEEN YET." 1

I PAINTED
THESE...
BUT THEY'RE
HERE.

I CAN WALK
ON THEM.

THAT'S...
KIND OF
NICE.

.-ful DA

DAISUKE HARA (DICE) — -~
—— ]

FEAR: LETTING PEOPLE DOWN. — ——_ _

THE FRAGMENT: PASSENGERS .‘-‘IF'“:%&T“.?.

FROM THE WRONG DAY. | 4 S

B4
ALY REN'T v
B SUPPOSED
@l TO BE AT WORK §
TODAY?
WHAT THE—

THESE PEOPLE
PON'T TAKE
THIS TRAIN.
NOT TODAY.

TOM ARLEN 7

FEAR: FORGETTING WHAT
CAN'T BE FIXED.
THE FRAGMENT: AN OLD

DOORWAY RETURNS. i
, A .. THERE IT
IS AGAIN.

JUST FOR A
MOMENT.

LIKE IT
l NEVER LEFT.

YSELF I

WOULDN'T
OPEN IT
AGAIN.

5 Ak N T - il ®
= ; A : % o _'“"-'_'_. 3 o f: iy s ‘ 2.
- ) Y <o\ DIFFERENT PLACES. © % = s | g
& ket [t ._-'E e Y " .wt"-'ef 7 5 - £
- - s ) sl .V AREMINDER..- - = ° DINER .
5 i, 1w ot " THE SAME i e ey e WY . B
. FRAGMENTED .. "> a1 ZH ] R OF WHAT WERE '

REALITY. = e B, AFRAID TO LOSE.
= S ™ :

...~" 1 y
4 V - |"' =il ; 'D_
‘ PSS Ty = anl AR




AT THE
THRESHOLD B

You
ALREADY
pID.

THIS

JUST
FIXES THE

LIKELIHOOD OF COLLAPSE:

POTENTIAL OUTCOMES:
- REN 1TO RESTORED
. MEMORY CASCADE

PO THIS...
I MIGHT
DISAPFEAR.

SIXTY-

EIGHT

POINT

SEVEN
PERCENT?

RECORD.
_ TEMPORAL SHEAR
- EN‘J:RDNHENTRL DECAY

CANCEL

> PROCEED

.-AND THIS
CITY MIGHT
NOT SURVIVE : MIGHT NOT
THE NIGHT. I [ % : SLRVIVE
i P N HIMSELF.
TYPICAL.
you I FINALLY
THINK 1 GET A CHOICE
DON'T AND IT'S
THE END OF
EVERYTHING.
EVERY GUESS THAT'S
DON'T WANT - \ CHOICE ; MY BRAND.
] HERE G Y T
! ] , DON'T
MAKE IT

TO KEEP

BEING A M L enieranel

: ' : ANY
WORSE.

I'MNoT | THEN LET'S
HERE TO ) DECIDE
SAVE THE TOGETHER.

I'M HERE : .
TO DECIDE i N _ TN
WHAT STILL \ : : S L = SR
MATTERS. Bbitels




STAYING IS EASY.
CHOOSING 1S HARD.
BUT I'D RATHER

BE TRUE TO WHAT
I FEEL THAN SAFE
IN WHAT I DON'T.

| !
f At IJ*E ]
A - RSN 4 f -
ooy Mo
i
! .l § e
v ‘r -

il f 3 S0
DON'T NEED ; : hage, 1 I'M CHOOSING
TO PROVE K = : & | L7 MYSELF.
ANYTHING. .
; NOT INSTEAD
OF YOU,

BULLD A LIFE R ol - - A AGI G
ON HOPING. "Ry, )’ e e
YOU'LL STAY. o £ ] : s
. - & F IF WE EVER

i : GET ANOTHER

THAT’S NOT e

LOVE, THAT'S et

HE'S NOT
LETTING GO.
I WON'T

WAIT. Hes

SETTING LS

I'LL JusT
LIVE.
RESPECTING
HiM...
THAT'S LOVE,
TOO.

SOME
ANSWERS
PON'T COME
AS WORDS.

[l SILENCE.

AND
B cHolcE.



‘.laﬁ .
THE METROPOLIS !ui
RETURNS TO ORDINARY LIFE.

B

I.-FJ{

{24

LIFE CONTINLIES.

WITH A MIXTURE OF RELIEF,
8 GRIEF AND QUIET WARMTH.




THE CITY

|
POESN'T i
REMEMBER |
You. |
E- % ST

o s

BUT IT
KEEPS

ER

THREE

SEVENTEEN.
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