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NOTHIN' BUT R ; kT = HM,
YOUNG BLOOD A ! INTERESTING

AND OLD . P g ' CURRENTS.
BEEF. \

WO - ;
CREWS. & L PR . - e (R 2
£60, / I3 - g Gl /4N THE FLOW
PRIE, . R W s ¥V a #18 ” IS CHAOS,
TERRITORY. o -, o A% f_. 5 v —Z-‘ D - '_,\ . BUT CHAOS
2 - : 27 o HAS PATTERNS.

AND THAT
HE'S THE £ _ e . 4 =1l _ READ IT.
SPARK, - . el | o M : RIDE IT.
' o = USE IT.

LIKE WATER.

LET'S SEE 3 A .
HOW DEEP e ..THIS
THIS RABBIT HOLE /4 SHOULD BE
GOES. /4 ' FUN.




THEY CAME

IN A PACK.
TWENTY MEN.
THREE SIDES.
ONE NIGHTMARE.

I CAME TO
WALK THROUGH.

THEY PIDN'T KNOW

I WASN'T HERE TO
FIGHT BACK.

...AND CARRY HIM
ILET HIM INTO SOMETHING
MISS... WORSE.

w

* ~
: BRASS KNUCKLES. I MOVED.
YOU'RE 5 _ NOT FAST. .

—

PEAD! @8 ) ECC L

HIS FACE
FOUND THE
FIST INSTEAD.

I DIDN'T THROW
A SINGLE PUNCH. THEY CALLED IT

A FIGHT.

IJust
KEPT
MOVING.

ICALLIT
PASSAGE.




YOU'RE
ALL A LITTLE
SLOW.

A FIGHT

ISN'T JUST
ABOUT HITTING.

IT'S ABOLIT K
KNOWING WHERE ‘

TO BE... \
...AND WHERE
NOT TO.
-
L
w <




'BLACKCOIL
FIGHT CLUB

TOKYD, JAPAN

MEMBERS ONLY.

NO CAMERAS.
NO COPS.
NG MERCY.

e

' i\"“‘ < MEMBERSHIP CARDS.
o EW’ = -:__qt"“w

CHOU-TEHN

g ALL ACCESS PASS

¥ GnCHSTAGE / VI [ CAGE-SIDE

/ £ ¢ < | PLaces
uip © 1 mosT cant
il g EVEN FIND.

; : = = =
ANOTHER T i-'
MESS. e
ANOTHER 4 1y _
CLEANUP. = ¢
THAT'S THE )
GAME.

c——
b -

THEY SAY IT MEANS
A MAN WHO'LL
DIE YOUNG.

SANPAKU EYES.

WHITE BELOW.

ALWAYS WATCHING. THEY'RE RIGHT,

I JUST HAVEN'T
DECIDED WHEN.




KAZLIO HAYASHI.
OFFICE MANAGER.
FORTY-TWO.

EFFICIENT.
DISCREET.
HARMLESS.

HE HAS SPENT
TWENTY YEARS
BALANCING BOOKS.

LATELY, HE
WATCHES THE
AGLIARILM MORE
THAN THE LEPGERS.

UNDERNET MERCENARIES
MO IRITY.

A

TAINMENT
FINANCE

 PAYROLL FOR
NIGHTCLUBS.
CASINODS.
IPOL TOURS.

THE KIND OF
MONEY THAT
POESN'T ASK
QUESTIONS.

MEGUMI SATO. i’
SPECIAL PAYROLL _ _ T-THEY'RE
COORDINATOR. % NOT HERE FOR

LOOKS LIKE
TWENTY-EIGHT.

4 R - y WE GOT
SHE'S BEEN 4 mlal: J COMPANY.
UNDERESTIMATED o = \ i -

HER WHOLE LIFE.

SHE'S USED TO IT.

RELAX,
HAYASHI-SAN.

LET'S SEE
WHAT THEY'RE
REALLY AFTER.

EVERYONE

STAY WHERE : RENJ! KLIROSAWA,
YOU ARE. [

INPEPENDENT COLIRIER.
TWENTY-FIVE.

" MOVES BETWEEN
n@g;:g; WORLDS. OWES
y FAVORS, CASHES
s A NONE OF THEM IN
SEARCH. UNLESS HE HAS TO.

HE ALWAYS SMILES
A LITTLE WHEN THE
ROOM GETS DANGEROUS.




SOME PEOPLE
SPEND THEIR WHCOLE
LIVES THINKING
THEY'RE IN CONTROL.

WHAT THE HELL
ARE YOU POING?!

J
THEY'RE NOT.




THE MERCENARIES
NEVER SAW IT COMING.

N I'VE BEEN
b UNDERESTIMATED
8 MY WHOLE LIFE.

THEY DON'T SEE
THE PERSON
WHO PAYS.

| T s

SURVIVAL |
ISN'T ALWAYS |
ABOUT STRENGTH.

]

DAMMIT!
HOLD ON! &
/

SOMETIMES,
IT's ABOUT 8

KNOWING HoW
TO RIDE.




THE TIDAL SURGE
CARRIES THE LAST OF
THE MERCENARIES
STRAIGHT OUT INTO
OPEN AIR.

THE FINANCE
OFFICE MANAGER.

CALM AS
EVEE... YET HIS
EYES DRIFT TO
THE AGUARILIM.

SPECIAL PAYROLL @
| FOR ENTERTAINMENT
VENLES.

USED TO BEING
UNDERESTIMATED.

FINALLY...
SHE FINDS HER
FOOTING.

SOME DEBTS
CAN'T BE PAID
WITH MONEY.

SANPAKL EYES.
A SLIVER OF WHITE
BENEATH BOTH
IRISES.

CONFIDENCE
WITHOUT NOISE.

ONLY WITH
CONSERUENCE.




ICHIBAN KARAOKE

SHINJUKU, TOKYO
2:17 AM.

ULTRASONIC.

»
HIGH FREQUENCY
PISRUPTION.

YOU PON'T
HEAR IT...

...YOUR BODY
DOES.

EXPERIMENTAL
SONIC WEAPON?T

| BASTARDS—! 8
A

WE RIPE
OUT THE
FREQUENCY.

e ll HIGHLINE.

PRIVATE MILITARY.

NO BADGE.
NO OVERSIGHT.

NO MERCY. Il 1 REMEMBER
EVERY FACE.

EVERY PEBT.

THEY THINK
I FORGET?



iy // /

THE SOLIND WAVES
HIT LIKE HAMMERS.

EVERY INCH
FEELS LIKE
DPRAGGING
THROUGH
GUICKSAND.

MY BODY MOVES...
i BUT IT'S NOT
| REALLY My BODY
™ ANYMORE.

[ 5]

BUT I DON'T
e 7. : \ HAVE THE LUXURY
e LA : e NP OF FALLING.

. —

- . - T
- 4 ._"_.:‘
- -
— = ]
- f -
-3

THE JUNCTION
BOX Is
RIGHT THERE.

SANFAKL.

THE WHITE
BELOW THE IRIS—

THE SIGN OF
A MAN WHO
SEES DEATH
AND SMILES.

BUT STILL,

ARE BLEEDING. |
' I CRAWL.

MY VISION
BLURS,

STILL,
I MOVE
FORWARD.

MY MUSCLES
SCREAM.

DOESN'T JUST
SHAKE THE AIR.

=y ymey

IT TEARS

THROUGH MY e S L g
RIBCAGE. e TRaa
= e L R

[ T
ONE SFPARK. -

ONE CUT.

AND THIS y
NIGHTMARE )

. =
ENDS., 2%

1 COME ON.. f 4

JUST A LITTLE
FURTHER...
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\ S
THAT NOISE... #
NOT MUSIC.
Just
PARASITES
SHOUTING
THROUGH
STEEL. -
—_—
r \\. A
0 &~
rs
" -
. POWER
LINES
B SEVERED.
= B\ L4 e
f SONIC DEvice: IR . ‘/’;- : _
crrine. (ISR WA AN P R
’ Lo = '
R e — '
%’E : SYSTEM
G DEAD.
' | = S -, P X . .
THE SHRIEK il T ¢ T - -
CUT OFF. ‘ ; .. - .

B THE SILENCE ; ' oy AN g
SRR CAME BACK. 3 Bl ! 4 T
W v -\;"‘r'“ v - -
B Heavy. SO _, |
. BEAUTIFUL. [ ,/ :

| ¥ = BT, g / .
AN e L
s : 3R
. =T _ 5
x o - z !’
B e >
£ "

- JESUS
CHRIST,

SOMETIMES i A % Y . . =
THE WORLD \ : : : | &

JUST NEEDS  § : 3 ' :
SOMEONE TO . { ; . \
LNPLUG IT. o : i : SN I THOUGHT

> ; B MY SKLLL WAS
A ' : ' GONNA SPLIT
1S ; o T OPEN.
v 4 : A j

WHO THE HELL

s R ARE YOU?
et = JusT R

: | PASSING v
w THROUGH. wﬂ




S
B KAWAGOE WASTE TRANSFER YARD
CITY'S EDGE

WHERE DID
YOU GET THAT
INFORMATION?

THIS AN'T
A TOURIST : g : .
SPOT. Lo T P - _ 1 wAS
; ; - P Sl | HoPING YOUD
BE MORE
COOPERATIVE,

WE DON'T
ANSWER
GQUESTIONS
HERE.

: . j ) H'

SATOREN RIS
_ YARD WORKER

GET IN HIS
WAY.




TRASH W e A THE COMPACTOR—
.

IT'S NOT STOFPPING!

CHAPTER 17:

CLOSING
MARGIN

WAKABA
RESOURCE
RECLAMATION
YARD

23:47

WE'RE
GONNA GET
SGQUASHED!

I'VE BEEN IN
TIGHTER SPOTS
THAN THIS.

NAGI RYOICHI
AGE: 26 MIYAMOTO SOUTA

NO FIXED ADDRESS A AGE: 21

SKILLED NEGOTIATOR BB fis WASTE-YARD WORKER

AND OPPORTUNIST - . KEEN EYES. KEENER INSTINCTS.

THEN DON‘T
GET SQUASHED.

g _
SEE THAT _, b A
SLIVER OF X b g
WHITE? &y : et B
JI s = . - E
A THAT'S NOT i =i
LIKE THIS IS FEAR. ol L. 4.2 TONS
NOTHING. i 3 AT f-i SN 1\ ..AND RISING.
: | A / T
BUT THOSE LEGS— = ; 1 AWARENESS. M L
THOSE ARMS... ==

HE'S HOLDING | STEEL WALL

THICKNESS:
3.8 CM

SANPAKU EYES.
HE SEES MORE THAN
PEQPLE THINK.

__/"'_ = ,K’E;%’ lulqﬂw ’
& \ | 2 ﬂ{‘/ * IFTHIS IS
\ : \ , (T YD il HOW HE LIVES...
Bl el ' :

THEN I'D BETTER
LEARN HOW TO
LIVE LIKE THIS




THEY THINK
MASS |S POWER.
GUESS
YOU COULD SAY...

...I ALWAYS
WEDGE THINGS
MY WAY.

BUT SOMETIMES,
IT'S LEVERAGE.

=

COME ON.

PON'T LET ME
DPOWN NOW.

THAT'S
HOW You
STOP A GIANT.




LOOKS LIKE
THE NIGHT JUST
GOT INTERESTING.

f;
BLACKOUT PROTOCOL

CHAPTER 01: SWITCH



