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ABOUT THE AUTHOR 
Master Liang Shou-Yu 

Master Liang Shou-Yu was born June 28, 1943 in the city of 
Chonggian, Szechuan province, China. When he was six he began his 
training in Chi Kung, the art of breathing and internal energy control, 
under the tutelage of his renowned grandfather, the late Liang Jyy-Xiang. 
He was taught the esoteric skills of the Ermei Mountain sect, including Da 
Pon Chi Kung. When he was eight, his grandfather made special arrange- 
ments for him to begin training Ermei Wushu (martial arts). 

In 1959, as a young boy, Mr. Liang began the study of Chin Na and 
Chinese Swai Jiao (Wrestling). From 1960 to 1964 he devoted his 
attention to the systematic research and practice of Wrestling, Wushu, 
and other training. 

In addition to the advantage of being born to a Wushu family, Mr. 

Liang also had the chance to come into contact with many of the leg- 
endary grandmasters. By the time he was twenty, Mr. Liang had 

already received instruction from 10 of the most well-known contempo- 
rary masters of both Southern and Northern origin, who gladly 
instructed and inspired this ardent young man. His curiosity inspired 

him to learn more than one hundred sequences from many different 

styles. His study of the martial arts has taken him throughout main- 
land China, having gone to Henan province to learn Chen style Tai Chi 
Chuan, Hubei province to learn the Wuudang system, and Hunan 
province to learn the Nan Yueh system. 

With his wealth of knowledge, Mr. Liang was inspired to compete in 
martial arts competitions, in which he was many times a noted gold 

medalist. During his adolescence, Mr. Liang won titles in Chinese 

wrestling (Swai Jiao), various other martial arts, and weight lifting. 
As he grew older, through and beyond his college years, his wide 

background in various martial arts helped form his present character, 
and led him to achieve a high level of martial skill. Some of the styles 
he concentrated on include the esoteric Ermei system, Shaolin, Long 

Fist, Praying Mantis, Chuo Jiao, Hsing Yi, Ba Kua, Tai Chi, Liu Ho Ba 

Fa, Swai Jiao, Chin Na, vital point striking, many weapons systems, 

and several kinds of internal Chi Kung. 

Mr. Liang received a university degree in biology in 1964. However, 

it was a time of political turmoil, and because of his bourgeois family 

background the Communist government sent him to a remote, poverty 

stricken village to teach high school. However, despite this setback, Mr. 

Liang began to organize Wushu teams in the local community, and he 

trained numerous farmer-students in Wushu and wrestling. 

Then came a disastrous time in modern Chinese history. During 

the years of the Cultural Revolution (1966-1974), all forms of martial 

arts and Chi Kung were suppressed. Because he came from a bour- 

geoisie family, Mr. Liang was vulnerable to the furious passions and 

blind madness of the revolutionaries. To avoid conflict with the red 
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guards, he gave up his teaching position. However, he then used this 

opportunity to tour the various parts of the country to visit and discov- 

er great masters in Wushu, and to make friends with people who 

shared his devotion to and love for the art. Mr. Liang went through 

numerous provinces and large cities, visiting especially the many 

renowned and revered places where Wushu originated, was developed 

and polished. Among the many places he visited were Ermei 

Mountain, Wuudang Mountain, Wah Mountain, Qingcheng Mountain, 

Chen's village in Henan, the Changzhou Territory in Hebei Province, 

Beijing, and Shanghai. In eight years he made many Wushu friends 

and met many great masters, and his mastery of the techniques and 

philosophy of the art grew to new horizons. 

At the end of the Cultural Revolution, the Chinese government 

again began to support the martial arts and Chi Kung, including compe- 
tition. There was a general consensus that they should organize and 

categorize the existing martial and internal arts. Research projects were 

set up to search out the old masters who remained alive, select their best 

techniques, and organize their knowledge. It was at this time that the 

Szechuan government appointed Mr. Liang as a coach for the city, the 
territory, and the province. So many of his students were among the top 
martial artists of China that in 1978 he was voted one of the top national 
coaches since 1949. He also received acclamation from the People's 

Republic of China Physical Education and Sports Commissions. After 
that he often served as judge in national competitions. 

After the Cultural Revolution, despite his many official duties Mr. 
Liang continued to participate actively in competitions at the provin- 

cial and national level. Between 1974 and 1981 he won numerous 

medals, including four gold medals. His students also performed 
superbly in national and provincial open tournaments, winning many 

medals. Many of these students have now become professional Wushu 

coaches or college Wushu instructors themselves. Other students have 

become Wushu trainers in the armed forces, or have become movie 

actors in Wushu pictures. In 1979, Mr. Liang received several appoint- 
ments, including membership in the Szechuan Chapter of the China 

National Wushu Association, and an executive membership of the 
Wushu Coaches Committee. 

1981 marked a new era in the course of Mr. Liang's life when he 

first visited Seattle, a coastal city in the state of Washington in the 

U.S.A. His art impressed every one of the Wushu devotees immediate- 
ly, and the Wushu and Tai Chi Club of the Students Association of the 

University of Washington retained him as a Wushu Coach. At the 
same time, Mr. Liang was giving lessons in the Tai Chi Association in 

Seattle. In the following year, Mr. Liang went north to Vancouver, 
Canada, and was appointed Tai Chi Coach by the Villa Cathy Care 
Home. The same year, he was appointed Honorary Chairman and 
Head Coach by the North American Tai Chi Athletic Association. 

In 1984, Mr. Liang was appointed Chairperson and Wushu Coach 
by the School of Physical Education of the University of British 
Columbia. In 1985, Mr. Liang was elected coach of the First Canadian 
National Wushu Team, which was invited to participate in the First 
International Wushu Invitational Tournament which took place in 
Xian, China. Competing against teams from 13 other countries, the 
Canadian team won second place. 
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In 1985, Mr. Liang was again elected coach of the Second Canadian 
National Wushu Team, which competed in the Second International 

Wushu Invitational Tournament held in the city of Teintsin, China. A 

total of 28 countries participated. This time, the Canadian team 
earned more medals than any other country except the host country. 

Mr. Liang's role and achievements were reported in 14 newspapers and 

magazines throughout China, and the performances and demonstra- 

tions of the Canadian Team and Mr. Liang were broadcasted on the 
Szechuan television station. 

Mr. Liang has not limited his contributions to Wushu only to 
Vancouver, Canada. He has also given numerous lectures and demon- 

strations to Wushu professionals and instructors in the United States, 

including instructors and professionals from such disciplines as 

Karate, Tai Chi, and others. Students in such cities as Houston, 

Denver, Boston, and New York have benefited from Mr. Liang's person- 
al touch. Mr. Liang has also judged in the National Wushu 

Tournament in the U.S.A. Mr. Liang has also produced an instruction- 

al video program teaching Liangong Shr Ba Fa Chi Kung in conjunc- 

tion with the Chinese National Chi Kung Institute. 

‘¢ 
Master Liang Shou-Yu 
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ABOUT THE AUTHOR 

Dr. Yang Jwing-Ming 

Dr. Yang Jwing-Ming was born in Taiwan, Republic of China, in 1946. 

He started his Wushu (Kung Fu) training at the age of fifteen under the 

Shaolin White Crane (Pai Huo) Master Cheng Gin-Gsao. In thirteen 

years of study (1961-1974) under Master Cheng, Dr. Yang became an 

expert in White Crane defense and attack, which includes both the use of 
barehands and of various weapons such as saber, staff, spear, trident, and 

two short rods. With the same master he also studied White Crane Chin 
Na, massage, and herbal treatment. At the age of sixteen Dr. Yang began 

the study of Tai Chi Chuan (Yang Style) under Master Kao Tao. After 

learning from Master Kao, Dr. Yang continued his study and research of 

Tai Chi Chuan with several masters in Taipei. In Taipei he became quali- 

fied to teach Tai Chi. He has mastered the Tai Chi barehand sequence, 

pushing hands, the two-man fighting sequence, Tai Chi sword, Tai Chi 

saber, and internal power development. 

When Dr. Yang was eighteen years old he entered Tamkang College 
in Taipei Hsien to study Physics. In college he began the study of tra- 
ditional Shaolin Long Fist (Chang Chuan) with Master Li Mao-Ching 

at the Tamkang College Kuoshu Club (1964-1968), and eventually 

became an assistant instructor under Master Li. In 1971 he completed 

his M.S. degree in Physics at the National Taiwan University, and then 

served in the Chinese Air Force from 1971 to 1972. In the service, Dr. 

Yang taught Physics at the Junior Academy of the Chinese Air Force 

while also teaching Wushu. After being honorably discharged in 1972, 

he returned to Tamkang College to teach Physics and resume study 
under Master Li Mao-Ching. From Master Li, Dr. Yang learned 
Northern style Wushu, which includes both barehand (especially 
kicking) techniques and numerous weapons. 

In 1974, Dr. Yang came to the United States to study Mechanical 

Engineering at Purdue University. At the request of a few students Dr. 
Yang began to teach Kung Fu, which resulted in the foundation of the 

Purdue University Chinese Kung Fu Research Club in the spring of 

1975. While at Purdue, Dr. Yang also taught college-credited courses in 

Tai Chi Chuan. In May of 1978 he was awarded a Ph.D. in Mechanical 
Engineering by Purdue. 

Currently, Dr. Yang and his family reside in Massachusetts. In 
January of 1984 he gave up his engineering career to devote more time 

to research, writing, and teaching at Yang's Martial Arts Association 
(YMAA) in Boston. The organization has continued to expand, and, as 
of July 1st 1989, YMAA has become just one division of Yang's Oriental 
Arts Association, Inc. (YOAA, Inc). 

In summary, Dr. Yang has been involved in Chinese Wushu (Kung 
Fu) for more than twenty years. During this time, he has spent thir- 
teen years learning Shaolin White Crane (Pai Huo), Shaolin Long Fist 
(Chang Chuan), and Tai Chi Chuan. Dr. Yang has more than twenty 
years of instructional experience: seven years in Taiwan, five years at 



Purdue University, two years in Houston, Texas, and seven years in 
Boston, Massachusetts. 

Dr. Yang has published twelve other volumes on the martial arts 
and Chi Kung: 
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Shaolin Long Fist Kung Fu; Unique Publications, Inc., 1981. 
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FOREWORD 

Since the 1960's, Chinese martial arts have become more and more 

popular in the Western world. This is especially true of the internal 

styles such as Tai Chi, Hsing Yi (pronounced ee), and Ba Kua. This has 

happened because more and more people are realizing that by practicing 

these arts they can not only learn effective techniques for self defense, 

but they can also gain a significant improvement in their health. 

This fact is not surprising if you understand that the internal 

Chinese martial styles are based on Chi theory, and are considered to 
be part of Chi Kung (internal energy) training. Chi is the Chinese 
word for the natural energy of the universe. Chi Kung is the science of 

this energy, especially as it circulates in the human body. The Chinese 
have been studying Chi for over four thousand years, and they have 

learned how to apply their knowledge of this energy to meditation and 
to certain types of movement in order to improve physical and mental 

health and increase longevity. They have found that Chi theory and 

principles can also be used to increase muscular power to a much 
higher level than normal. This is done by energizing the muscles with 
Chi through the concentrated, meditative mind. 

Although Hsing Yi is classified as an internal style, its theory and 

principles of defense and applications are different from those of the 
best-known internal style, Tai Chi. While Tai Chi emphasizes power 

that is as soft as a whip, Hsing Yi uses power which is like rattan - soft 
at the beginning and hard at the instant of striking. While Tai Chi 

emphasizes using defense as an offense, Hsing Yi emphasizes using 

offense as the defense. While Tai Chi focuses on middle and short 
range fighting techniques, Hsing Yi concentrates on short range fight- 

ing. In this, Hsing Yi's Jing (martial power) seems to resemble White 
Crane's, yet it has its own unique theories of defense and offense. 

Hsing Yi's power must always remain soft internally, yet it must be 
hard externally whenever necessary. 

Although Hsing Yi has only five basic movements, their variations 

and applications are unlimited. It is like dancing the waltz - which has 
only three basic steps, but hundreds of variations. Therefore, although 
the beginner will find Hsing Yi easier to learn than many other arts, it 

will still take more than ten years of pondering and practice to reach the 

deeper level of understanding and application. Because of this, it is a 
good style for a beginner who does not have any experience in the inter- 

nal styles. It is also good as a second internal style for those who have 
already learned one, and it will increase their understanding of their first 
style. For those who are only interested in health, Hsing Yi provides a 
few simple movements which will achieve that goal. 

When you read this book, it is especially important for you to 
understand Hsing Yi's theories and principles. They will serve as a 
map, and provide you with clear directions to lead you to your goal in 
the shortest possible time. If you do not understand the theory, what 
you learn will be only flowers and branches, and it will have no root. 



PREFACE 
Master Liang Shou-Yu 

When I was six years old, I started to train Chi Kung, which is 
related to Chinese martial arts. When I was eight, I began to learn 
and practice traditional Chinese Kung Fu. Although I have been 
involved in teaching Wushu and Tai Chi Chi Kung for more than 
twenty-five years, I have never written a martial arts book in a lan- 
guage other than Chinese. I have hesitated to write anything 
because, compared with the vast and profound domain of Chinese 
martial knowledge, my own understanding is so limited and unre- 

fined. In addition to this, the political situation in mainland China 
has been so unsteady that writing has become one of the most diffi- 
cult things to do there. 

Since I arrived in North America in 1981, I have dedicated my best 
efforts to introducing the various marvelous forms of traditional 

Chinese Wushu to Western society. Although I had written a few 

Chinese books about martial arts training and a few articles related to 
the Ermei style of martial arts, I have always felt that my English was 
not good enough to write a book in English. 

In 1985 I had a chance to become acquainted with Dr. Yang Jwing- 
Ming, and in no time we became the closest of friends. I really admire 

his talent both in scholarship and the martial arts. I respect him more 
highly for his sincerity, humility, and eagerness to help others. I also 

especially admire his morality in respecting teachers and elders, and 
the fact that he takes the real "Tao" so seriously. In addition to teach- 

ing his students Wu Kung (martial Kung Fu), he is also very serious 
about teaching them about martial morality and individual moral culti- 
vation. This is an extremely precious virtue, especially in today's 

martial society. Because he is humble in treating others and in learn- 
ing, he has gained many aspects of knowledge. Because of his intelli- 

gent study from books, his martial arts knowledge is abundant and 
vast. Everytime we meet, it is always the most joyful and happiest 

time for us. We learn from each other, we study and discuss. I feel I 

have really gained a lot of benefit from this. 

The publication of this Hsing Yi book, as a matter of fact, is all 

Jwing-Ming's effort. What I have done is only introduce the move- 

ments and the sequences which I have learned. Because of this my 

name is listed as one of the authors. Therefore, for the publication of 

this book I would like to thank my brother - Dr. Yang Jwing-Ming. I 
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am also grateful to the others who have helped in completing this book. 

Even though Dr. Yang and I have tried our best in this book to 
introduce the Hsing Yi arts to the Western world, the domain of Hsing 

Yi is so wide and its contents are so abundant and profound that there 

are still many voids which need to be filled. We sincerely wish that tal- 

ented Hsing Yi masters will not hesitate to share their knowledge 

either through writing or through seminars with the public. In this 
way, through all of our efforts we will be able to promote the Chinese 

internal arts. Naturally, their suggestions on this book are quite 
welcome and appreciated. 

XE fa 
Master Liang Shou-Yu 



PREFACE 
Dr. Yang Jwing-Ming 

Although I have practiced Tai Chi Chuan for more than 27 years, it 
was not until the last few years that I realized that I have just started 
to taste the essence and comprehend the deep theory of the internal 
arts. I now consider myself to be only a beginner in the Chinese inter- 
nal arts. This understanding has increased my desire to explore other 
internal martial styles such as Hsing Yi and Ba Kua, which have differ- 
ent theory from that of Tai Chi Chuan. However, because of my busy 
schedule and also because of the difficulty in finding a qualified teacher 
in the USA, I have never had the chance to explore another internal 
martial art. 

It was not until 1985 that I was fortunate enough to meet Master 

Liang Shou-Yu in Houston. I learned that he is a living repository of 

China's vast cultural heritage in the field of internal and external martial 

arts and Chi Kung. We know that the emergence of a great master does 
not occur by mere coincidence of events. However, Master Liang did have 

all the advantages of being born into a martial arts family and having the 
chance to come into contact with many legendary grandmasters. Because 

of his love and utter devotion to the martial arts, and because of his char- 

acteristic perseverance and insight, Master Liang has made himself a 

superbly seasoned artist, striving for nothing less than the utmost preci- 

sion and perfection of the art. 
When we met and realized we both shared a love for the Chinese 

martial arts, we felt a sense of respect for each other. This soon grew 
into a feeling of brotherhood, and since then we have shared our knowl- 

edge openly, without doubt or hesitation. 
When I found that Mr. Liang is also an expert in Hsing Yi, I asked 

him to teach me and my students. During this learning and teaching 
period, we felt that it would be a good idea to write a Hsing Yi book 
together. We felt that with my experience in writing and publishing, as 

well as my background in the internal arts and Chi Kung, and also 

with the assistance of the many Hsing Yi books which were published 

earlier in this century, we should be able to write a systematic, theoret- 

ical analysis of the art. Since theory is the root and the foundation of 

any training, we believe that a theoretical discussion of Hsing Yi is nec- 

essary to help the practitioner increase his understanding and advance 

his training. Furthermore, in order to write a good book, I must dig 

into it deeply until I really understand it. This helps me to lay out the 

right path for my training. 

-XIII- 



Although I have been responsible for writing the theoretical 

portion, it has all been carefully checked by Master Liang. Since the 

forms and the postures are very important for teaching those who 
intend to learn from the book, they are demonstrated primarily by 

Master Liang himself. We hope that our mutual effort has resulted in 

a worthwhile book. 
In this book, the first chapter will define Hsing Yi Chuan and 

explain its training content, survey its history, and review the life of its 

creator, Marshal Yeuh Fei. The second chapter will consist of a theo- 
retical analysis of Hsing Yi, which will be based on the documents 
which have been passed down from ancient times in the form of poetry 

or songs. These documents will be first translated and then comment- 

ed upon. This discussion will lead you into a deep theoretical under- 

standing of Hsing Yi. 

Since Hsing Yi is an internal martial art, it has routine forms for 

training the internal Chi. This is very common in almost all of the 

Chinese martial styles. In the third chapter, we will introduce the tra- 

ditional Hsing Yi Chi Kung training. Through this training, not only 

will your health be significantly improved, but also your internal 

strength will be greatly increased. Chapter 4 will introduce the five 
most basic Hsing Yi movements. These five movements are the foun- 

dation of the entire art, and all the various techniques are derived from 

them. Only when you understand these five fundamental movements 

will you be able to understand the relationship between them of 
mutual production and conquest. 

Once you understand the relationship of the five fundamental 
movements, you will be ready for the practice sequence in Chapter 5 

which utilizes these movements. To help you go deeper into the art, 

Chapter 6 teaches an intermediate sequence. To help you to under- 

stand the application of the Hsing techniques, a two-man fighting set 
will be introduced in the seventh chapter. This will be followed with a 
conclusion in Chapter 8. 

Readers who are interested in digging more into Hsing Yi theory 

should seriously study Appendix A. It contains the ten important 
training theses written by Marshal Yeuh Fei, along with translation 

and commentary. These theses are the roots of the entire Hsing Yi 
training, and will lead you to a deep level of understanding. 

$A GAX 
Dr. Yang Jwing-Ming 
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Chapter 1 

General Introduction 

1-1. Introduction 
Although the internal styles of Chinese martial arts are becoming more 

popular in the Western world, many people still have questions about 
them. The most common questions are: what are the major differences 
between the external and internal martial styles? How is Chi related to 

these different styles? What are the differences between martial and non- 
martial Chi Kung? What are the differences in both theory and techniques 
between the different internal styles? You need to have the answers to 

these general questions before you can have an understanding of the role 
that Hsing Yi (pronounced ee) Chuan plays among the Chinese internal 
arts. Then you will be able to ask yourself why you want to learn Hsing Yi 
rather than Tai Chi or some other internal style. 

In this section we will briefly answer all of these questions. To 

answer them fully would actually require a rather large book. It is 
almost like trying to describe the different tastes of various Chinese 
foods. You can get a general idea, but unless you actually sample them, 

you will not really understand what you are reading about. This is 
especially true in the Chinese internal arts, where the spiritual feeling 

and enlightenment are the ultimate goals. 

Differences between the Internal and External Styles: 

Before we go into the differences between the internal and external 
styles, you should first recognize one important point: all of the 
Chinese styles, both internal and external, came from the same root. If 

a style does not share this root, then it is not a Chinese martial style. 

This root is the Chinese culture. Throughout the world, various races 
have created many different arts, each one based on that race's cultural 

background. Therefore, it does not matter which style you are dis- 
cussing, as long as it was created in China, it must contain the essence 
of Chinese art, the spirit of traditional Chinese virtue, and the knowl- 

edge of traditional fighting techniques which have been passed down 

for thousands of years. 
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Martial artists of old looked at their experiences and realized that 

in a fight there are three factors which actually decided victory. These 

three factors are speed, power, and technique. Generally speaking, 

speed is the most important among the three. This is simply because, 

if you are fast, you can get to the opponent's vital areas more easily. 

Even if your power is weak and you only know a limited number of 

techniques, you still have a good chance of inflicting a serious injury on 

the opponent. 

If you already have speed, then what you need is power. Even if 

you have good speed and techniques, if you don't have power your 

attacks and defense will not be as effective as they could be. You may 

have met people who had great muscular strength but no martial arts 

training who were able to defeat skilled martial artists who didn't have 

power. Finally, when you have good speed and power and if you can 

develop good techniques and a wise strategy, then there is no doubt 

that victory will belong to you. Therefore, in the Chinese martial arts, 
more than the study of techniques, increasing speed and improving 

power are the most important subjects. 

It does not matter what techniques a style creates, they must all 

follow certain basic principles and rules. For example, all offensive and 

defensive techniques must effectively protect vital areas such as the 

eyes, throat, and groin. Naturally, when you attack, you must be able 

to access your opponent's vital areas without exposing your own. 

It is the same with speed and power training. Although each style 
tried to keep their methods secret, they all followed the same general 

rules. For example, developing muscle power should not be detrimen- 
tal to your speed, and developing speed should not decrease your mus- 

cular power. Both must be of equal concern. Furthermore, the training 

methods you use or develop should be appropriate to the techniques 
which are characteristic of your style. For example, in eagle and crane 

styles, the speed and power of the grabbing are extremely important 
and should be emphasized. 

According to the available documents, before the Liang dynasty (540 
A.D.) martial artists did not study how to use Chi to increase speed and 
power. After the Liang dynasty martial artists realized the value of Chi 

training in developing speed and power, and it became one of the major 

concerns in almost all styles. Because of this, we should discuss this 

subject by dividing it into two eras. The dividing point should be the 

Liang dynasty (540 A.D.), when Da Mo was preaching in China. 
Before Da Mo, even though Chi theory and principles had been 

studied and widely applied in Chinese medicine, they were not used in 

the martial arts. Speed and power were generally developed through 

continued training. Even though the training emphasized a concen- 
trated mind, they did not take the next step and link this to developing 
Chi. Instead, they concentrated solely on muscular power. For this 
reason, these styles are classified as external styles. 

Then, the emperor Liang Wu invited the Indian monk Da Mo to 
China to preach Buddhism. When the emperor did not agree with Da 
Mo's Buddhist philosophy, the monk went across the Yellow River to 
the Shaolin Temple. He saw that many priests were weak and fell 
asleep during his lectures. He decided to go into meditation to discover 
how to help the monks. After nine years of meditation in a cave, he 
wrote two classics, Yi Gin Ching (Muscle/Tendon Changing Classic) and 



Shii Soei Ching (Marrow/Brain Washing Classic). After Da Mo died, 
the Shaolin priests continued to practice his methods, especially the Yi 
Gin Ching, to strengthen their bodies and spirits. They soon found 
that the training not only made them healthier, it also made them 
stronger. At that time, even priests needed to know martial arts to 
protect themselves from bandits. When they combined the Chi train- 
ing with their traditional defense techniques they became very effective 
fighters. As Da Mo's training methods spread out from the Shaolin 
Temple, many forms of martial Chi Kung were developed. This is dis- 
cussed more thoroughly in the book "Muscle/Tendon Changing and 
Marrow/Brain Washing Chi Kung" by Dr. Yang. 

The Yi Gin Ching was not originally intended to be used for fighting. 
However, the martial Chi Kung based on it was able to significantly 
increase power, so it became a necessary training course in the Shaolin 
temple. This had a revolutionary effect on Chinese martial arts, leading 
them to establish an internal foundation based on Chi training. 

A short time after Da Mo died, several martial styles were created 
which emphasized a soft body, instead of the stiff muscular body devel- 

oped by the Shaolin priests. The reasons for this were very simple. 
They believed that since Chi (internal energy) is the root and founda- 
tion of physical strength, a martial artist should first build up this 

internal root. When his Chi was abundant and full, it could energize 
the physical body to a higher level so that power could be manifested 
more effectively and efficiently. In order to build up the Chi and circu- 
late it smoothly in the body, the body must be relaxed and the mind 
must be concentrated. We know of at least two internal styles which 
were created during this time (550-600 A.D.): Hou Tian Fa (Post- 
Heaven Techniques) and Sheau Jeou Tian (Small Nine Heavens). 
According to some documents, these two styles were the original 

sources of Tai Chi Chuan, the creation of which is credited to Chang 

San-Feng of the late Song dynasty (around 1200 A.D.). 
The various martial arts are divided into external and internal 

styles. While the external styles emphasize training techniques and 

building up the physical body through some martial Chi Kung training, 
the internal styles emphasize the build up of Chi in the body. In fact, all 

styles, both internal and external, have martial Chi Kung training. The 

external styles train the physical body and hard Chi Kung first, and 
gradually become soft and train soft Chi Kung; while the internal styles 

train soft Chi Kung first, and later apply the Chi built up to the physical 

techniques. It is said that: "The external styles are from hard to soft and 

the internal styles are from soft to hard, the ways are different but the 

final goal is the same." It is also said: "External styles are from external 

to internal, while internal styles are from internal to external. Though 

the approaches are different, the final goal is the same." Again, it is 

said: "External styles first Li (muscular strength) and then Chi, while 

internal styles first Chi and later Li." 

The preceding discussion should have given you a rough idea of how 

to distinguish external and internal styles. Frequently, internal and 

external styles are also judged by how the Jing is manifested. Jing is 

defined as "Li and Chi," (Li means muscular strength). It is how the 

muscles are energized by the Chi and how this manifests externally as 

power. It is said: "the internal styles are as soft as a whip, the soft-hard 

styles (half external and half internal) are like rattan, and the external 
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styles are like a staff." If you are interested in this rather large subject, 

please refer to Dr. Yang's books "Advanced Yang Style Tai Chi Chuan, 

Vol. 1" or to the future YMAA Chi Kung publication: "Martial Chi Kung. 

Chi, Health, and Martial Arts: 

First let us define Chi. The original meaning of the Chinese word 

Chi was "universal energy." Every type of energy in this universe is 

called Chi. When this term was later applied to the human body, it 

meant the energy which is maintained or circulated in the body. In the 

last twenty years, a clearer definition of the Chi which is circulating in 

the human body has arisen: bioelectric energy. All other types of 

energy in different forms, such as heat or light, are considered to be 

only transformation of bioelectric energy. 
In this universe, Chi is the original energy source which keeps the 

entire universe alive. It is the same in the human body, where Chi 
keeps the various cells alive and keeps the physical body functioning. 
Your body is like an electric fan which needs electricity to make it turn. 

If the electric circulation is insufficient, the fan will not work properly. 

In the same way, if the Chi supply in your body is insufficient or stag- 

nant, you will become sick or even die. 

In Chinese Chi Kung and medicine, Chi is classified as Yin because 

it can only be felt, while the physical body is classified as Yang because 
it can be seen. Yin is the root and source of the life which animates the 
Yang body (physical body) and manifest power or strength externally. 

Therefore, when the Chi is strong, the physical body can function prop- 
erly and be healthy, and it can manifest a lot of power or strength. 

In order to have a healthy and strong body, you must learn how to 

keep the Chi circulating in your body smoothly, and you must also 
learn how to build up an abundant store of Chi. In order to reach these 

two goals, you must first understand the Chi circulatory and storage 

system in your body. 

In your body, there are twelve Chi channels which function like 

rivers and distribute Chi throughout your body. There are also eight 

"extraordinary Chi vessels” which function like reservoirs, storing and 
regulating Chi in your body. One end of each channel is connected to 

one of the twelve internal organs, while the other end is connected to 

either a finger or toe. These twelve Chi channels lead Chi to the twelve 
organs to nourish them and to keep them functioning properly. 
Whenever the Chi level circulating in the channels is abnormal due to 

stagnation or sickness, one or several organs will not receive the proper 
amount of Chi nourishment and will tend to malfunction. 

The eight vessels include four in the body and four in the legs. 
These vessels store Chi, and are able to regulate the Chi flow in the 

twelve Chi channels. In addition, there are five gates through which 
the Chi in the body communicates with the Chi in the surrounding 
environment, and further help to regulate the body. The main gate is 
the head. There are four secondary gates: a Laogong cavity in the 
center of each palm (Figure 1-1), and a Yongquan cavity on the bottom 
of each foot (Figure 1-2). The tips of the fingers and toes are also con- 
sidered lesser gates and help with the regulation of Chi. Furthermore, 
there are thousands of pores over the whole of your body which are also 
considered small gates which constantly regulate the body's Chi and 
therefore adjust the body's Yin and Yang. 



Laogong (P-8) Yongquan (K-1) 

Figure 1-1. Laogong cavity Figure 1-2. Yongquan cavity 

In order to have a healthy body and slow down the aging process, 
you must learn how to keep the Chi circulating in the twelve channels 
smoothly, and you must learn how to fill up the Chi reservoirs so that 
they can regulate the Chi flow efficiently. You must also learn how the 
Chi in your body communicates with the Chi around you so that your 
body can adapt to natural conditions. 

If you can understand Chi circulation theory in the human body, 

then you will be able to understand how Chi can be related to the 

martial arts. Remember that the human body is not a machine like the 
forementioned electrical fan. It is alive, and able to improve itself. 

When your Chi grows stronger, your physical body will also grow 
stronger. Therefore, if you build your Chi up to a stronger level, your 
organs and physical body will receive more nourishment and their con- 
dition will improve, and you will also become stronger. 

To make this clearer, remember that many parts of your body, 
such as the limbs, are governed by your mind. The governing process 
is very simple. Your mind generates an idea, and this thought leads 
Chi to the appropriate muscles to energize them so that they will 
perform the desired action. The key to martial Chi Kung training is 
learning how to lead your Chi more efficiently so that you can mani- 
fest more power. According to Western science, people normally never 
use their muscles at more than 40 to 50% of their maximum capabili- 

ty. This is simply because you don't need any more for your daily 
activities. This also implies that your mind has never been trained to 

lead the Chi more efficiently. 
The Chinese martial artist learns how to concentrate his mind 

through meditation or other training so that it can lead his Chi effi- 
ciently. This significantly increases his power and makes his tech- 

niques more effective. The martial artist also learns through medita- 

tion to use his Chi to raise his spirit and also his morality. Through 

correct training, the mind can reach a very calm and peaceful state. 

The real "Tao" of Chinese martial arts aims for both spirit and skills. 

The correct way of training is to perfect oneself both in techniques and 
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spirit, not to conquer others. Only then can you obtain the full benefits 

of good health and lead a meaningful life. 

Popular Chinese Internal Martial Arts: 

Because all Chinese martial styles utilize some Chi Kung training, it 

is difficult to distinguish the external styles from the internal. 

Traditionally, almost all of the Chinese martial styles were taught in 

secret, and it was not until the last 100 years that these secrets were 

gradually exposed to the general public. There are many styles that are 

still taught secretly. Because of this conservatism, most people (includ- 

ing many Chinese martial artists) do not have enough information to 

distinguish the styles clearly. There are four generally known styles 

which emphasize Chi development more seriously than other styles, and 
are therefore considered internal. These four styles are Tai Chi Chuan, 

Hsing Yi Chuan, Ba Kua Chang, and Liu Ho Ba Fa. We would like to 

briefly introduce the major differences between these four styles. 
Before we discuss these differences, we would first like to point out 

the similarities among these four styles. First, they all concentrate on 

training the circulation of Chi and building it up to a higher level. 

Second, they all emphasize a calm and peaceful mind. And finally, all 

four styles are very effective in improving health. 

1. Tai Chi Chuan: 

A. In order for the Chi to move freely and smoothly in the physical 
body, the body must be relaxed from the skin to the bone marrow 

and the internal organs. In order to lead the Chi to any part of the 

body without stagnation, in addition to the body being relaxed, the 
movements must be as soft as a baby's. 

B. When Jing is emitted for an attack, it is like a whip. Though soft, 
the power is strong and penetrating. 

C. The fighting strategy is more defensive than offensive. This means 

that defense is often treated as the preparation for an attack. 
Because of this, training focuses on yielding, neutralizing, sticking, 

adhering, and coiling, and movements are always rounded. 

"Pushing hands" practice leads the practitioner to this goal. 
D. Strategy and techniques indicate that Tai Chi specializes in fight- 

ing mostly in the short and middle ranges. Almost all of the kicks 
trained in the Tai Chi sequences focus within these ranges. 

Hsing Yi Chuan: 

In order to enable the Chi to move freely and smoothly in the phys- 
ical body, the body must be natural and comfortable. In the begin- 
ning of both attacking and defensive movements, the body remains 

soft so that Chi can be led to the limbs. The body is then stiffened 
for an instant upon striking to manifest the Jing. Hsing Yi Jing is 
like rattan, soft at the beginning and hard at the end. Jing mani- 
fests like a cannonball exploding. 

B. The fighting strategy is more active than passive. Offensive 
movement is usually used as a defense. Although techniques such 
as yielding, neutralizing, sticking, adhering, and coiling are used, 
the attacking mind and movement remain paramount. In order 
to keep up momentum, straight forward and backward move- 
ments are emphasized, although some dodging and sideward 
movements are used. 
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C. Because of the strategy and techniques emphasized, Hsing Yi can be 
very effective within the short fighting range. Though some kicks are 
trained, almost all of them are directed at targets below the groin. 

Ba Kua Chang: 
The movements of Ba Kua Chang are not as soft as Tai Chi Chuan, 
yet they are not as hard as Hsing Yi. The internal Chi is the main 
focus of the training. 

B. The fighting strategy emphasizes circular movements. Both the 
stepping and the techniques are circular. Although many techniques 
such as yielding, neutralizing, sticking, adhering, and coiling are 
used, they are mainly adopted to coordinate with the round move- 
ments. Attack and defense are equally important. Rounded defen- 
sive movements are usually used first, followed by rounded attack- 
ing movements to uproot the opponent and make him fall. 

C. Because of its strategy and techniques, Ba Kua can be effective at 
all ranges. Because round stepping movements are constantly 
used in coordination with the techniques, kicks are seldom used. 
The training focuses instead on firm and rapid walking. 

4. Liu Ho Ba Fa: 

Liu Ho Ba Fa is a combination of the strategy and techniques of Tai 

Chi, Hsing Yi, and Ba Kua. Therefore, the training contains soft 

within the hard and hard within the soft. Its strategy contains straight 

line forward and backward, as well as circular movements. It utilizes 

all three fighting ranges. It does not emphasize kicking techniques. It 
is normally taught to people who have already learned the three styles, 

because they are most likely to be able to understand the essence of the 
three and mix the techniques skillfully and apply them effectively. 

Why Learn Hsing Yi? 
Each of the styles discussed above has its own characteristics and 

its own advantages. You may have decided that one of them may be 

better for you. The effectiveness of the techniques and strategy depend 
upon the actual situation and your opponent's expertise. If fact, very 
often you will find that one who spends a relatively short time learning 

and mastering an easier style is able to defeat an opponent who has 

practiced a more difficult style for a long time. Remember, LEARN- 
ING A FEW USEFUL THINGS IS BETTER THAN LEARNING A 

LOT OF THINGS YOU CANNOT USE. The best approach in learn- 

ing anything is to master a few things and comprehend them deeply, 

rather than learning a lot and staying on the surface. 

Next, we will summarize some advantages of learning Hsing Yi 

Chuan. Hopefully this will give you a clearer idea of whether or not 

you would like to learn this art. 

> 

1. The basic forms are simple and easy to learn. Hsing Yi Chuan is 

like the Waltz - there are only a few simple moves, so it is easy to 

learn. Like the Waltz, there are hundreds of variations derived 

from the basic movements, and their applications are countless. 

Therefore, it is very suitable for beginners who are interested in 

understanding the internal styles of Chinese martial arts. Also, 

because of its countless variations, after one has mastered the basic 

movements, Hsing Yi Chuan can be used as a second style for those 

who already have some experience in internal arts. 
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2. The fundamental theory and training principles are easy to under- 

stand. Therefore, it is very easy for a beginner to have a firm com- 

prehension of the theory of the style right from the beginning. In 

most other systems you have to practice for many years before you 

comprehend the essence of the style. As your training progresses 

you will find that your understanding of the theory deepens in 

regard to both health and martial arts. Like Newton's equations, 

they look simple, but the derivations from the equations are deep 

and many. The depth of Hsing Yi theory makes it suitable for those 

experienced internal martial artists who would like to compare the 
essence of Hsing Yi with their original style. Remember THE 

MORE ANGLES YOU LOOK AT SOMETHING FROM, THE 

BETTER YOU WILL UNDERSTAND IT. 
3. From the point of view of health, the movements of Hsing Yi Chuan 

are designed for strengthening the five important Yin organs: 

heart, lungs, kidneys, liver, and spleen. Practicing these five basic 
movements will remove stagnant Chi and smooth out the Chi circu- 

lation, and build up the health of the organs. 
4. The theory of Hsing Yi's fighting strategy is based on the mutual 

relationships of production and conquest of the Five Phases. 

Through these relationships, the five basic movements can be skill- 

fully combined to make a very effective fighting style. A style 

which is simple to learn and has simple fighting principles is often 

more effective than styles which have many complicated techniques 

and an involved fighting theory. 
5. The deeper advantage of practicing Hsing Yi is probably in the spir- 

itual realm. Hsing Yi's theory and techniques are aggressive, yet 

the practitioner avoids emotional excitement. Hsing Yi manifests 

great power, but it is a very refined power, and while the strategy is 

offensive, it is not disordered. Continued training in Hsing Yi can 
make you spiritually brave so that you will be able to face chal- 
lenges with equanimity. Your spirit can be raised to a very powerful 

stage, yet you will remain calm, peaceful, and in control. This is 

essential for facing this world and leading a meaningful life. When 
you read the poetry and songs in the second chapter, try to catch the 
spiritual feeling and understand the profound meaning of the style. 

1-2.What is Hsing Yi Chuan? 

In order to survive in what is oftentimes a violent and cruel world, 
animals must very quickly develop the ability to protect themselves 
from natural dangers and other animals. All wild animals still have 

the instincts and senses for this. They all still know how to hunt and 

fight to survive. These abilities require physical strength, a natural, 
instinctively perceptive mind, and a highly alert spirit. For example, 
an eagle must have sharp eyes and claws. A tiger doesn't just need a 
strong body and claws, it must also have the spirit which makes other 
animals afraid of it. . 

We humans have lost most of the natural instincts, senses, and 
fighting abilities that all other animals possess. In order to regain 
these abilities and use them to fight against other men, the martial 
artists in ancient times imitated the fighting techniques and spirits of 
animals, modifying them with human rational analysis. This is how 
many different styles were created. 



Hsing Yi was created in imitation of the fighting techniques and 
spirit of twelve animals. One of the documents which are available to 
us contains a section which explains what Hsing Yi is. We would like 
to translate it here and make some comments. Hopefully this will give 
you a clear concept of Hsing Yi Chuan. 

About Hsing Yi 
A> OR 

2 a 
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We. BR. Be. wh. 
(What is) the Hsing (the shape)? The shape of imitating. (What is) 
the Yi (the mind)? The mind (generated) from the Hsin (heart). 

"Shape" here means the external appearance or the movements 
used in fighting, and Yi (pronounce ee) means the mind which is gener- 
ated internally from the heart (Hsin, the emotional, feeling mind). 
Therefore, Hsing Yi is an internal style which imitates the shapes of 
twelve animals and their inner characteristics when they fight. 

According to Chinese Chi Kung, Yi is the wisdom mind, which is 

generated from the Hsin (emotional mind). The emotional mind makes 

you excited, quick, and agile, while the wisdom mind makes you calm 

and gives you clear and accurate judgement. When you are able to 

combine your Hsin and Yi, your movements will be fast and agile, yet 
accurate and calm. 

Therefore, Hsing Yi is an internal martial art which utilizes the 

techniques of the twelve animals, and also requires an internal cultiva- 

tion by which the Hsin and Yi can be combined. 

ABBWZE. MBAS, LACE 
, MAF. Wey. MHA. 

(Only) man of the million living things has a "Ling" (supernatu- 
ral spirit). (He) is able to feel and respond to everything. This 
is because (he has a) Hsin (emotional mind) internally to com- 
prehend the surrounding objects, objects are external, but the 

"comprehending" is internal. Objects are external, but the 

"“comprehending' is internal. 

"Ling" means supernatural spirit. The Chinese people believe that 

men are more civilized and wiser than other animals simply because 

they have a "Ling" which allows them to feel, understand, and commu- 

nicate with nature. All of this is because we have stronger emotional 

feelings than other animals. The outside of your body and everything 

external to you is comprehended by your mind, which is within you. 

The control of your body's posture and movement also comes from your 

internal awareness and understanding. 

BH. OCMEHH: AKORMEP. aS 
FHEFES) . TAA . AN Ob SA EAT 

The Yi (wise judgement) originates with the Hsin (emotional 

mind). Therefore, (when) Hsin and Yi sincerely exist within, 

then millions of objects will be shaped externally. The internal 
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and external correspondence (depends on) nothing but the cir- 

culation and transport of the one Chi. 

Your Yi (wisdom mind) originates with your Hsin (heart, or emo- 

tional mind). This is because it is your emotional mind which first 

responds to stimuli. Your wisdom mind evaluates what the emotional 

mind has perceived. If your wisdom mind is in control of your emotion- 

al mind, and they both sincerely work together, then you will have 

great control of everything external, both your body's posture and 

movements, and your interactions with people and things around you 

("millions of objects"). This control is the result of having strong, 

healthy Chi circulation, and also of being able to effectively move the 

Chi wherever you wish. 

MERHwAZ. males. HEEER. £ 
a SFRMAARS. KZA” CES 

Therefore Da Mo, the ancestral teacher, used this (theory) and 

created this fist (i.e., style). His objective was Yeang Chi (i.e., 
cultivating Chi) and increasing the Li (muscular strength). The 

movements are simple, but its achievements and applications 
are unlimited. Therefore, it is named Hsing Yi (Shape-Mind) 

Chuan. 

It is believed that Marshal Yeuh Fei was the creator of Hsing Yi. 

However, since his art originated at Shaolin, many martial artists 

credit Da Mo as the original ancestor. 

Many people think that Shaolin Kung Fu is limited to the external 

techniques, but they are wrong. All of the Chinese martial styles 
require internal training to build up the Chi in order to reach a high 

level of skill. Hsing Yi Chuan is a typical example. It emphasizes 
Yeang Chi. Yeang means to nourish, to increase, to raise, and to culti- 

vate. Only after you have built up your Chi to a higher level will you 

be able to use it to effectively energize the muscles and increase your 

power. Muscle power is called "Li." Li is the demonstration of muscu- 

lar power, but it must be energized by Chi (refer to Dr. Yang's book: 
"Advanced Yang Style Tai Chi Chuan, Vol. 1"). 

1-3.History of Hsing Yi Chuan 

The history of the martial arts before the Ching dynasty (1644 
A.D.) is very vague because almost all of the Chinese martial artists 
were conservative and the styles were passed down secretly. It is 
the same with Hsing Yi Chuan. According to most of the available 
documents, the origin of Hsing Yi should probably be dated at least 
as far back as the Liang dynasty (550 A.D.) at the Shaolin temple. 
This is because, at this time, the Shaolin temple was already imitat- 
ing the movements and fighting spirit of five animals in their 
martial arts training. Later, during the Southern Song dynasty 
(1127-1278 A.D.), it is believed that Chang, San-Feng combined the 
concepts of Shaolin martial arts with his own understanding of Chi 
and created Tai Chi Chuan. In fact, many Hsing Yi practitioners 
believed that Hsing Yi BEM at Wuudang mountain, the same 
as Tai Chi Chuan did. 



Since the late Southern Song dynasty, when the soldiers in Marshal 
Yeuh's army were trained in Hsing Yi, the art has become very popular, 
and Marshal Yeuh is frequently credited with creating the art. However, 
since his martial arts originally came from the Shaolin temple, many 
people trace Hsing Yi's ancestry back to the Shaolin temple. 
- Between the Song and the late Ming dynasties, the history of Hsing 

Yi is again unclear. During the Ching dynasty (1644-1912 A.D.), Hsing 
Yi became more popular because the mind of the Chinese people was 
more open, due in part to the more frequent contacts with Western 
culture. Consequently, its history during this period is better known. 

Generally, it is believed that a martial artist named Ji Jih-Kee 
(nicknamed Long-Feng) of Pwu Jou, who traveled and visited the well 
known masters in the mountains of Szechuan and Sanxi provinces, 
obtained on Jong Nan mountain a secret book on Hsing Yi written by 
Marshal Yeuh. After he studied the art for some time, he passed it 
down to his disciple Tsaur Jih-Wuu, who in turn passed it down to Ji 
Show and Maa Shyee-Lii. Ji Show later published Yeuh's book and 
popularized the art even more. 

There have been many famous Hsing Yi masters since then. From 

then (Ching Torng Jyh, 1862 A.D.) until now, countless people have 

learned Hsing Yi Chuan. Here we can only name some of the best- 

known ones. There were Day Long-Ban and his brother Day Ling-Ban 
who learned from Maa Shyee-Lii during the Shyan Feng period (1851- 
1862 A.D.). Then they passed the art down to Li Luoh-Neng. Li Luoh- 

Neng then passed it down to many of his students, the better-known 
ones being Song Shyh-Rong, Jiu Yeong-Horng, Liu Chyi-Lan, Guo Yuen- 
Shen, and Bor Shi-Yuan. Among these five, Liu Chyi-Lan had many stu- 

dents such as his three sons, Liu Jiin-Tarng, Liu Diann-Chen, Liu Rong- 
Tarng, and students Li Tswen-Yih, Jou Ming-Tay, Chang Jan-Kwei, Jaw 
Jenn-Biau, and Geeng Jih-Shann. Also, Guo Yuen-Shen passed down 

his arts to Liu Yeong-Chyi, Li Kwei-Yuan, and Chyan Yann-Tarng. 
In the beginning of this century, when the Ching emperor fell and 

the republic was organized by Dr. Sun Yat-Sen, the entire country 
entered a new era. As the nation gradually became more open-minded, 

the traditional secrets were more easily revealed to the public, and an 
enormous number of people took up Hsing Yi. For example, Li Tswen- 

Yih and Chang Jan-Kwei had a great many students, among them Li 

Yuen-Shan and Shang Yuen-Shyang. Shang Yuen-Shyang's student 

Jinn Yuen-Tyng was a well known Hsing Yi promoter fifty years ago. 

Also, Li Kuei-Yuan's student Suen Luh-Tarng was well-known as a Tai 

Chi, Hsing Yi, and Ba Kua master. Finally, Jeng Hwai-Shyan learned 

from Suen Luh-Tarng and passed his arts to master Liang Shou-Yu. 

You can see that a chart of the generations of Hsing Yi masters 

would be very complicated. Keep in mind, also, that there are proba- 

bly at least ten times as many people who also reached a high level of 

mastery, but are not well-known because they did not share their 

knowledge so generously with the public. This implies that the 

people mentioned were not necessarily the best Hsing Yi players of 

their time. (A similar thing happened with Tai Chi Chuan. A great 

many people throughout the world know about Yang Chen-Fu and his 

style of Tai Chi Chuan, but fewer people know about his uncles and 

the generation older than his uncles whose techniques were said to be 

much higher than his.) 

atau 
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Because the origin of Hsing Yi Chuan is so unclear, many martial 

artists would therefore credit Marshal Yeuh Fei with its creation. 

There are several reasons for this. First, Marshal Yeuh Fei was a 

Chinese hero and is respected by all Chinese. Second, Yeuh Fei's 

martial arts came from the Shaolin temple, which is considered the 

origin of both the internal and external styles. Third, Yeuh Fei's ten 

theses on Hsing Yi demonstrate a very deep understanding of the art. 

Even though he may not be the creator, his theses have shown us the 

correct way to master the art. Fourth, Yeuh Fei compiled and orga- 

nized the Hsing Yi style into an effective martial system to train his 

soldiers. He is believed to be the first person to reveal the secrets of 

Hsing Yi to the public. Fifth, Yeuh Fei was not only an expert in 

martial arts, he was also well known as a Chi Kung master. He is 

credited with creating the Eight Pieces of Brocade, which is a Chi Kung 

set for health, and the external martial style Yeuh Jar Ing Jao (Yeuh 

Family's Eagle Claw). It is believed that only a person who was an 

expert in both Chinese medicine and martial arts would be able to 

combine them to create these styles. 

Because of these reasons, and because almost all of the theory and 

principles discussed in this book are based on Yeuh Fei theses, we 
would like to give you a brief biographical sketch of Marshal Yeuh Fei. 

1-4.Marshal Yeuh Fei 
The Song dynasty in China was a sorrowful time for the Chinese. 

Wars with the northern barbarians (the Gin race), corruption in busi- 

ness and government, and the specter of starvation constantly 
oppressed the people. But in the midst of all these troubles there arose 

a man who showed by the purity of his spirit and ideals that goodness, 
righteousness, and loyalty were qualities that still lived. For countless 

generations after his betrayal and murder at the hands of traitors, 
Marshal Yeuh Fei (Figure 1-3) remains the ideal for the Chinese people 

of the completely virtuous man. In peace Yeuh Fei was a great scholar 

of the Chinese classics, in war Yeuh Fei was a brave and shrewd 

general who skillfully defeated the enemies of his country. 

Yeuh Fei was born on February 15th, 1103 A.D. in Tang Yin Hsien, 

Henan province. While he was being born, a momentous event took 

place: a large, powerful bird called a Perng flew onto the roof and 
began to make a tremendous noise. The father sensed that the bird's 
presence was an omen which foretold a tumultuous yet inspired fate for 

his son; the father thus named his son Fei which in Chinese means "to 

fly." This reflected the father's belief that his son would fly to great 
and noble heights as a man. 

When Yeuh Fei was but one month old, tragedy struck: the Yellow 
River flooded. Yeuh Fei's mother saved herself and her infant son by 
taking refuge in a giant urn; the urn acted as a small boat and took 
both mother and son to safety. When they reached dry land and the 
flood had receded, they went back to find that their home and property 
had been totally destroyed. 

Yeuh Fei's mother was very poor, but she was a well-educated 
scholar, and possessed the courage, intelligence, and bravery to raise 
her son properly and give him noble ideals. Because they were too poor 
to pay for an education, Yeuh Fei's mother taught him personally. 
Each day she taught him how to read and write by drawing figures in 



the sand. Even though he lacked the books, paper, and brushes that 
other children had, the poor Yeuh Fei became one of the best educated 

youngsters in his village; few children could match his scholarship. 
In many ways the most important person and the greatest influ- 

ence on Yeuh Fei's life was his mother. All the ideals that Yeuh Fei 
lived and died for were taught to him by his mother as they held their 
own classes using the sand as a blackboard. Without his mother's 

teachings and example, Yeuh Fei would never have become the brave, 

intelligent, and loyal leader that he was. 
The young Yeuh Fei was a very avid reader. His favorite subjects 

were history and military theory. The book he admired and studied the 
most was "Suen's Book of Tactics" (Suen Tzu Bin Fa) by Suen Tzu (c. 
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220 B.C.), which described the theory and practice of warfare. From 

this book Yeuh learned important principles which later helped him in 

his military career. 

When Yeuh Fei was a young man he became a tenant farmer for a 

landlord named Han Chi. After long hours of work he would come home 

to continue studying with his mother. Yeuh Fei was much admired for 

this, and for the great physical strength he showed as a young man. As 

in scholarship, no one could match his natural power and speed. 

These admirable qualities were noticed by a certain man in the 

town called Jou Ton. Jou Ton himself was a scholar and a very good 

martial artist who had studied in the Shaolin Temple. Seeing that 

Yeuh Fei possessed many noble qualities, Jou Ton began to teach him 

martial arts. Martial arts as it was taught to Yeuh Fei was a complete 

system involving barehand combat, weapons, military tactics, horse- 

manship, archery, and other related subjects. By constant practice 

Yeuh Fei mastered everything Jou Ton taught. 
When Yeuh Fei was nineteen years old (1122 A.D.) he decided to 

aid his country by joining the Song army in its war against the Gin, a 

nomadic people who had invaded the Northern Song. The Song 

dynasty, which was originally located in northern China, had to move 

to the south to re-establish itself with a new capital.and emperor 
because the Gin had sacked their old capital and captured their 
emperor. The Song dynasty which was invaded is known as the 

Northern Song (960-1127 A.D.), while the Song dynasty that estab- 
lished itself in the South after the Gin invasion is known as the 
Southern Song (1127-1279 A.D.). For years the weakened Southern 

Song had to pay tribute to the Gin to keep them from attacking further 
south. When Yeuh Fei joined the army, the Southern Song was trying 

to regain its lost land by war. 
Yeuh Fei proved himself to be an extraordinary soldier. His wisdom, 

bravery, and martial skill earned him promotion after promotion so that 
he became a general after only six years. Later, Yeuh Fei became the 
commander or marshal of the army that was assigned to fight the Gin. 

Upon assuming command, he instituted a systematic training program 

in martial arts for his soldiers. Although some martial training had pre- 
viously existed, Yeuh Fei was the first to introduce Wushu into the army 

as a basic requirement before combat. Many times a young man joined 
the army only to find himself in battle the very next day. After a while, 
Yeuh's troops, known as Yeuh Jar Chun (Yeuh Family Troop) became a 
highly efficient and successful fighting unit. 

The success of Yeuh's troops can be basically attributed to three 
things. First, he made all his training strict; the troops were trained in a 

serious and professional manner. The soldiers were pushed until they 
excelled in martial arts. Second, Yeuh Fei set up a military organization 
that was efficient and well run. Third, and most important, Yeuh Fei 
created for his troops two new styles of Wushu. The first style which he 
taught to the troops came from his internal training, and led to the cre- 
ation of Hsing Yi. The second style, which he created out of external 
Wushu, was Eagle Claw, a style which put a major emphasis on Chin Na. 
The external style, because it was learned more easily, and because it had 
immediately practical techniques, made Yeuh's troops successful in battle. 

With his highly trained troops Yeuh Fei was in favor of pressing the 
attack against the Gin. He was so loyal and patriotic that he felt it was 



shameful for the Song to pay the Gin tribute. Yeuh Fei constantly felt 
intense personal agony from the humiliation that his country suffered. 
With the desire to free his country constantly on his mind, Yeuh Fei on 
his own initiative advanced his troops against the Gin to win back 
honor for the Song. 

When Yeuh Fei went into battle, his highly trained troops had 
many victories as they began to march north. But Yeuh Fei had not yet 
encountered the Gin commander Wuh Jwu, who himself had never lost 
a battle. Wuh Jwu's terrifying success was largely due to his main 
weapon - the feared Kua Tzu Ma. The Kua Tzu Ma was an ancient 
version of the tank. It was a chariot carrying armored men, drawn by 
three fully armored horses which were connected by a chain. It was 
extremely difficult to disable either the horses or the riders, and so 
they completely dominated the battlefield. 

Yeuh Fei had given much thought to defending against the awful Kua 
Tzu Ma. As in other cases, Yeuh’s brilliant military mind came up with a 
solution. He found that the horses were not protected in one place - their 
legs; putting armor on the horses’ legs would have made them immobile. 
It was too difficult to attack the horses' legs with conventional arrows and 
spears, so Yeuh Fei devised two simple but effective weapons: a sword 

with a hooked end, which was extremely sharp on the inside edge of the 
hook, and a shield made out of a vine called "rattan" (Tern). This army 
was called Tern Pai Chun, or "The Rattan Shield Army." 

At last, both generals met on a fateful day. When the battle 
started, Yeuh Fei had the Rattan Shield Army crouching very low in 
the path of the Kua Tzu Ma. Before the chariots could reach the sol- 

diers, they ran into obstacles such as ditches and upright spears which 
Yeuh Fei had had set up. Once these slowed down the chariots, Yeuh 
Fei's soldiers, who were mainly on foot, could move against the enemy 

with more ease. As the chariots advanced, the crouching men hooked 

and cut the legs of the horses, making them fall. It was impossible for 
the horses to trample the crouching men because the shields were 
greased, and the horses slipped every time they put their feet on them. 
When the crouching soldiers attacked the horses they only had to 

cripple one animal to stop a chariot. Once a chariot was stopped, other 

soldiers surrounded it and killed the riders. On that day Yeuh Fei 

scored a military victory which lives today in history and legend. 

Yeuh Fei then proceeded north, regaining lost territory and defeat- 

ing such Gin generals as the Tiger King and Great Dragon. But while 

Yeuh Fei was regaining his country's honor, the Gin leaders successful- 

ly bribed one of the most infamous men in Chinese history - Chin Kua - 

to stop Yeuh Fei. Chin Kua was at that time the prime minister, and 

the most influential man at the emperor's corrupt court. 

While Yeuh Fei's army moved north, Chin Kua, to accomplish his 

evil act, decided to send an imperial order with the emperor's official 

golden seal (Gin Pie), asking Yeuh Fei to come back. According to tra- 

dition, a general fighting on the front line had the option of refusing an 

order to retreat. Chin Kua was counting on Yeuh Fei's patriotic sense 

of loyalty to the emperor to get him back. To ensure Yeuh Fei's return, 

Chin Kua sent twelve gold-sealed orders in one day; so much pressure 

made Yeuh Fei return. 

When Yeuh Fei returned he was immediately imprisoned. Because 

Chin Kua feared that any sort of trial would reveal Yeuh Fei’s inno- 
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cence, he ordered an officer named Ho Juh to thoroughly investigate 

Yeuh Fei's life in an attempt to find some excuse for the imprisonment. 

Ho Juh searched and searched, but he found nothing. Although a pow- 

erful general, Yeuh Fei had never abused his position for bad purposes. 

Ho Juh found that Yeuh Fei had lived a spartan life, and had fewer 
possessions than a peasant. When Ho Juh returned to Chin Kua, he 
reported only one fact of significance. When Yeuh Fei joined the army 

his mother tatooed on his back a certain phrase: "be loyal and pure to 

serve your country" (Ginn Chung Pau Kuo). 

With such an honest general as Yeuh Fei, Chin Kua had only one 
alternative-to have his food poisoned. Thus was the noble general 

viciously betrayed by his own countrymen. Without the glory and 
honor that was his right, Yeuh Fei died in jail on January 27, 1142 A.D. 
(December 29, 1141 A.D. Chinese calendar). Yeuh Fei was thirty-eight 

years old. Later, Yeuh Fei's adopted son, Yeuh Yun, and Yeuh Fei's top 

assistant, Chang Shien, were also killed. 

For twenty years Yeuh Fei was officially considered a criminal. But 
in 1166 A.D. a new and better government and emperor (Xiao Zong) 
took control. They refused to believe in the treachery of Yeuh Fei, and 

relocated his grave to the beautiful West Lake (Shi Hwu) in Hangzhou. 

In front of the grave are stone statues of Chin Kua and his wife (Figure 

1-4), kneeling in repentance and shame before Yeuh Fei. These statues 
have to be replaced periodically, because many of the people who come 

to worship at the grave will deface or damage them out of anger at 
their treachery. Emperor Xiao Zong bestowed upon Yeuh Fei a new 
name which symbolized what he always was and always will be: Yeuh 
Wu Mu - "Yeuh, the righteous and respectable warrior." 

1-5.The Contents of Hsing Yi Chuan 

It is important to know just what the art of Hsing Yi consists of, so 
that you will be able to evaluate where you stand in your training. It is 
said that the Hsing Yi passed down in the North by Li, Luoh-Neng con- 

sisted of only the Five Phases or Five Fists (Wuu Hsing or Wuu 
Chuan), the Linking Sequence (Lien Hwan), and the Twelve Shapes 
(Shyr Er Hsing). Later Li's student Guo Yuen-Shen and Gou's student 
Li Tswen-Yih visited all of the well known Hsing Yi masters and com- 
piled Hsing Yi into a more complete system. 

Their new system consists of the Five Phases (or Five Fists), which 
include Pi, Tzuann, Beng, Pau, and Hern, as the basic movements 
which correspond to the Five Phases in the I Ching (Book of Changes): 

| 

Figure 1-4. Statues of Chin Kua and his wife 



Metal, Water, Wood, Fire, and Earth. These five movements conform to 
the creation and conquest relationships of the Five Phases, which were 
used in the creation of the sequence named Five Phases Strike (Wuu 
Hsing Pau). This sequence was designed to help the student under- 
stand how to use the principles of mutual production and mutual con- 
quest of the Five Phases. 

Hsing Yi also includes a Five Phases Linking Sequence (Wuu 
Hsing Lien Hwan Chuan). This trains combining the Five Phases (or 

Five Fists) and learning how to apply them in a continuous way based 

on the theory of the Five Phases. This sequence emphasizes thread- 
ing the Chi into one. 

There is also the Twelve Shapes (Shyr Er Hsing) sequence which 

imitates the shapes and ways of fighting of twelve animals: Dragon 
(Long), Tiger (Hwu), Snake (Shyr), Eagle (Ing), Bear (Shyong), Monkey 

(Hou), Horse (Ma), Water Lizard (Tor), Chicken (Ji), Harrier (Yaw), 

Chinese Ostrich (Yii), and Swallow (Yann). There is also a sequence 

named Miscellaneous Strikes (Tzar Shyh Chwei), which is derived from 

the essence of the twelve shape sequence which threads the refined 
techniques into one. 

In order to train a practitioner in the actual applications of the style, 
a matching set was created. It is called Secure Body Strike (Ann Shenn 
Pau). The techniques of Ann Shenn Pau are based on the pattern of the 

Five Phases (or Five Fists). This matching practice gives the beginner a 

grasp of the basic concept of how Hsing Yi works in an actual fight. 

There are a few other sequences such as Eight Postures Sequence 

(Ba Shyh Chuan), Five Shape Saber (Wuu Hsing Dau), Five Shape 
Sword (Wuu Hsing Jen), Twelve Shape Spear (Shyr Er Hsing Chiang), 
and Twelve Shape Staff (Shyr Er Hsing Gunn). However, only a few 
people today still preserve these rare forms. It is believed that learn- 

ing these forms requires at least 10 years of training under a qualified 

instructor. Few students today can reach this level. 

You can see that Hsing Yi Chuan is not like many other Chinese 

martial styles which may have fifty or even a hundred training 

sequences or routines. Like Tai Chi Chuan, the training sequences are 

few, but the essence is hidden deep and the knowledge and applications 

are profound. 

ave 
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Chapter 2 

The Foundation of 

Hsing Yi Chuan 

2-1.Introduction 
Like Tai Chi Chuan, but unlike external styles, Hsing Yi Chuan 

has only a limited number of practice routines which reflect the depth 

and profundity of the art's principles. This means that while it is easy 
to learn Hsing Yi, it is hard to comprehend the deeper essence and 

meaning of the art. Hsing Yi is considered an internal martial art, and 

it emphasizes nourishing Chi (Yeang Chi). It follows Chi Kung theory 

and training principles, which include converting Essence into Chi 
(Liann Jieng Huah Chi), using the Chi to nourish the Shen 

(spirit)(Liann Chi Huah Shen), and finally purifying the Shen and 

learning the real meaning of the natural Tao (Liann Shen Faan Shiu). 
Since Hsing Yi Chuan was created nearly one thousand years ago, 

many masters have written poems or songs about their experience of 

the essence of the art, and passed them down secretly through the gen- 
erations. The reason they used poems and songs was simply that most 

Hsing Yi practitioners were illiterate. The pattern of the poetry would 

help the practitioners remember the key points until, after years of 

study and practice, they comprehended the essence of the art. 

In this chapter we will include many of these poems and songs, 

translate them, and make some comments on them. Since historical 

records for this period are sporadic and unclear, it is difficult to learn 

the identities of the authors of these poems and songs. Our major 
sources for these documents are the Hsing Yi books published seventy- 
one years ago (1929 A.D.) by Ling Guey-Ching ("The Illustration of 

Hsing Yi Chuan) and by Jiang Rong-Chyau ("The Mother Fist of Hsing 

Yi Chuan"). Most of these works were derived from Marshal Yeuh Fei's 

original Hsing Yi theses, and explain the theory and fighting principles 
at a simpler level. Therefore, these works will be discussed in the main 
text of this book. Marshal Yeuh Fei's ten important theses require a 



higher level of understanding, and so they will be translated and com- 
mented on in Appendix A. Once the reader understands the main text 
of this book, and has practiced for several years, he or she will then be 
able to use the study of Yeuh Fei's work to deepen his level of under- 
standing and feeling of the art. 

When we translate these poems and songs, we will try as well as 
possible to retain the pattern and flavor which is expressed in the origi- 
nal Chinese. When necessary, extra words which are not in the origi- 
nal Chinese text will be added in parentheses to make the meaning 
clearer, or to smooth out the English and make it more idiomatic. Also, 
certain Chinese words which cannot be translated clearly into English 
are included in the text, followed by an approximate translation in 
parentheses. We hope that our efforts make it possible for you to grasp 
the real meaning and flavor of these documents. 

Since most of these works are drawn from two major sources, many 
times you will discover that there are two different approaches to the 
same subject. We include both in the hope that this will help you to 
understand more easily. 

2-2.The Foundation of Hsing Yi Chuan 

Wu Chi Song 

MER . SNR. BRE. NAR . 
Man is born in this grand space, no fighting and no competi- 

tion. This place which the Yi can reach is complete, there is no 

blemish or shadow that can be found. 

Wu Chi means "no poles," and refers to the state where nothing is dis- 

tinguished from anything else. In your personal life, Wu Chi is the state 
where you are not in conflict with people or within yourself. You are emo- 

tionally neutral because there are no forces pulling you away from your 

center. Then there is no trace or sign of your presence to disturb the 
harmony. When you are in this state your mind is clear and you can see 

things clearly. Since you are emotionally neutral, you can respond to 
events appropriately, without any interference from your emotions or pre- 

conceptions. If there is a need, you fill it, but it is almost as if you weren't 

there. Your wisdom mind (Yi) alone controls your actions. 

This song implies that one's mind should always be neutral and 

should not be disturbed by a sense of fighting, struggling, or competi- 

tion. Only in this neutral state can your Yi reach a high stage of com- 

pleteness. Completeness has the sense of being round and full, so that 

no force is able to destroy it, or even to judge, evaluate, or dissect it. In 

this case, there is no gap or defect which can be used to divide it. 

In Hsing Yi Chuan, the beginning standing stance is called the Wu 

Chi posture. Your mind stays at your center (Dan Tien), and is calm 

and peaceful. Your body feels like a ball which is filling up with Chi, 

inflating evenly in all directions. Since your body and mind are cen- 

tered and peaceful, there is nothing to upset or disturb you physically, 

mentally, or emotionally. No part of your posture sticks out unduly, or 

is unnecessarily withdrawn. There are no "extremes," and so you are 
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in a Wu Chi state. The next song describes how your mind should be 

when you are in this Wu Chi posture. 

The Wu Chi Song of Hsing Yi 

THEE IRR 

GAME. SCAN Ee . 
7S tel SAGE AAS. ARE ETC 

One misty Chi, cultivate (it) internally and externally. Jin and 
Wey rivers not dividing is the natural source of the Tao. Empty 

and natural, condense your Shen and remain calm. Converting 
into nothingness and returning to the "origin" come from this. 

In Wu Chi, since Yin and Yang are not distinguished, there is only one 

Chi. Since this Chi does not have Yin and Yang, it is transparent to the 
entire universe. When you are in the Wu Chi state, this Chi can be culti- 

vated so that it fills your body internally and combines with the external, 

natural Chi around you. It will feel like your body is transparent. 
Jin and Wey are two rivers. Jin originates in Ganshu province and 

its water is muddy. When the Jin enters Shaanxi province, it joins the 

Wey river and the water becomes clear.This means that when you are 

entering the Wu Chi state, it should be like the Jin water entering the 

Wey river and becoming calm and clear, so that no distinction can be 
made between them. This says that in the Wu Chi state, there is no 

distinction between clear and muddy. Everything is empty and 
natural. In this state, you simply keep your Shen on the spirit center 

(Upper Dan Tien) and remain calm. When you are able to reach this 

level, your spirit and feeling will be able to reach the level of nothing- 

ness (i.e., absolute clarity). This is the way of the Tao in returning our 

feelings to their very origin. 

The One Chi of Hsing Yi 

HSA 

ARKEEMM . MURR. TEA A— 
RM. MAUI EA. RNAS. EMS 
4A". "SE" BRA-ZR. 

Tai Chi was originally misty and turbid, no shape, no Yi. But 

there is one Chi within. This Chi circulates in the universe, 

nowhere cannot be reached. Living things then originated. 
Named "One Chi," also called "Pre-Heaven Real Sole Chi." 

Chinese philosophy is based on Yin and Yang theory. Yin stands for 
all that is soft, dark, feminine, passive, internal, etc. Yang stands for 
all that is hard, bright, masculine, active, external, etc. Everything is 
partly Yin and partly Yang. Together they form the two poles or 
extremes between which all of creation lies. As a unit, they are 
referred to as Tai Chi, the supreme ultimates or extremes. 

However, before Tai Chi came into being with its two polarities or 
extremes, there was Wu Chi (no polarities or extremes). Because there 



were no extremes or poles by which the character of anything could be 
distinguished, it is said that the universe was "misty" or "turbid." 
Naturally, in the state of Wu Chi there is no shape (no physical form) 
and no Yi (no intention). However, regardless of whether one is in a 
state of Wu Chi or Tai Chi, there is still only one Chi. This Chi may 
vary, but it is still the same Chi which fills the universe and is respon- 
sible for all living things. This Chi is sometimes called the "One Chi " 
It is also called Pre-Heaven Real Chi because it existed even before 
heaven and earth were distinguished. 

HH ze set TD Ep i. MASA. BERRA. A 
AUS Sey e+. teenth. PARAMS 
th. UZ. FECK. AREAS 
FHA. WR. MBS MPRA. BIKE. 

From this Chi, the two poles (Yin and Yang) were generated and 

the heaven and the earth began to divide. Since then, the Yin 

and Yang were distinguished. Men were also generated. 
Therefore, the Chi, as a matter of fact, is the root of man's nature 

and life, the source of creation and variation, the origin (i.e., 

determiner) of life and death. (If) men are able to Yeang Chi and 
protect it without loss, then long life. If (men) abuse it and lose 

it and let it disperse and dissipate, then they die young. 

Because of the Chi, Yin and Yang were distinguished. When Yin 

and Yang interact, millions of lives are created, including men. Yeang 
Chi means to keep, protect, nourish, and cultivate the Chi and make it 

firm and strong. Yeang Chi is the main training of Chinese Chi Kung 

and the internal martial arts. Since Chi is the root of life and the 

origin of creation and variation, if you learn how to protect and culti- 

vate it, you are certain to have a long life. 

‘BE’ #. BUSKABZLBM. SB 
, SiS. hice, HRARAK. ae 
ER. MECETSRA Hh. Kee He LS 
im. ZVEH. BOG. BATRA _ 
FS . 

(To practice) Hsing Yi Chuan is to use the Post-Heaven man to 

train, to comprehend and interact with Yin and Yang, to 

combine creation and variation; (it is) the desire to turn around 

heaven and earth, return from Post-Heaven to Pre-Heaven, 

protect and nourish the Chi, and make possible the ascent to 

the domain of longevity. Therefore, although the Chuan (i.e., 

Hsing Yi Chuan) has millions of variations, hundreds of mar- 

velous tricks, if (we) examine all of them, there is nothing but 

only "Liann Chi," two words. 

Before your birth is called Pre-Heaven, because you had not yet 

seen the sky or heaven. Post-Heaven means after your birth. In order 

to reverse your progress down the path of aging and physically degen- 

erating (turning around heaven and earth) and return to your origin 

(Pre-Heaven, childhood), you must understand Yin and Yang and learn 
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how to apply them to your body harmoniously. This will enable you to 

thoroughly comprehend creation and variation. 

Liann Chi means to train, to strengthen, and to refine the Chi. 

Although there are many techniques and variations in Hsing Yi Chuan, 

it is ultimately only a question of training and refining your Chi. 

Two Poles of Hsing Yi Chuan 

HEA 

— im. BD ASht. ABU Bt 
4+, UABBRUA Re. RRB AGER . Tf BS 
Ait BA PE DET 
ak. —8—-, RAYE 
ee ies aaa 

t 
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Two Poles, originated from one Chi, are heaven and earth. 

That is Yin and Yang. (If) only Yang, then will not live; (if) only 

Yin, will not grow. (When) Yin and Yang mutually brew, then 

millions of lives are born. This is the natural rule of heaven 
and earth. The human body is also a small heaven and earth. 

From four limbs and hundreds of bones, every action and every 

move, not one cannot be distinguished with Yin and Yang. 

(When) Yin and Yang combine harmoniously, then the body is 
strong and the movements are smooth. When Yin or Yang is 

abnormal, then the body is weak and the movements lose their 

order. This is because Yin and Yang are born from "Pre-Birth 

Real One Chi." However, in order to raise this Pre-Birth Real 

Chi, (to) keep and protect it, (you) must also start from the har- 

monious regulation of Yin and Yang. Therefore, whoever prac- 

tices Hsing Yi Chuan cannot (gain the essence) without 
knowing the two poles. 

The Chinese consider heaven and earth to be Yang and Yin 

respectively. When Yin and Yang interact and combine harmo- 

niously, they generate life. All Yin and Yang interactions and vari- 

ations are generated from one thing - "Pre-Birth Real Chi." This 
Chi is also called "Original Chi," and it is the Chi you inherit from 

your parents. Readers who would like to know more about these 
concepts should refer to "The Root of Chinese Chi Kung" by Dr. 
Yang. What is true in the large scale is also true in the small scale, 

and your body is like a small heaven and earth in that it has Yin 
and Yang within it. Every part of your body and every movement 
can also be identified as Yin or Yang. When you know all these 
aspects of Yin and Yang and understand how to coordinate them 
harmoniously, you will have grasped the secret of Yin and Yang in 
Hsing Yi practice. 
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aa the body as an Bealad, & the shoulders are Yang and the 
hips are Yin. Shoulders and hips must be mutually combined, 
(then) the Yin and Yang are mutually combined. Elbows are 
Yang and knees are Yin. Elbows and knees must be mutually 
combined, (then) Yin and Yang are mutually combined. Hands 
are Yang and feet are Yin. Hands and feet must be mutually 
combined, (then) Yin and Yang are mutually combined. When 
they are applied in the movements, extension is Yang and with- 
drawal is Yin. Rise is Yang and fall is Yin. Extending and with- 
drawing should be natural, rising and falling should be appro- 
priate, then they are the combination of Yin and Yang. In addi- 

tion, there is Yang within Yin, and Yin within Yang; from the 

extreme of Yin, Yang is born; and from the extreme of Yang, 
then Yin is born. (They) interact mutually and generate varia- 
tions which are hard to figure out. Those learning should com- 
prehend their meaning and clearly distinguish them. 

In Hsing Yi Chuan, the shoulders and the hips, the elbows and the 

knees, the hands and the feet are considered as Yang and Yin respec- 

tively. Shoulders and hips combined, elbows and knees combined, and 

hands and feet combined are called "the three external combinations." 
Each pair must be coordinated in practice, otherwise you will lose the 

harmonious coordination of Yin and Yang, and you will also lose the 

meaning of Hsing Yi Chuan. 
Yin and Yang also apply to movements. For example, extending is 

Yang and withdrawing is Yin, etc. When these moving strategies can 

be coordinated smoothly and harmoniously, then the Hsing Yi reaches 

a higher level, and its usefulness for health and defense increase. 

Song of Tai Chi 

Ae mh 

UR LA. SANE. WIRED. eH 
(When) the Heart Monkey (emotional mind) has started to 

move, the fist and the postures move. Hard and soft, insubstan- 

tial and substantial, open, closed, raising and falling. 

In Chinese philosophy, when you are in a state of quiet you are con- 

sidered to be in a state of "Wu Chi." Wu Chi means "no extremities," or 

"no poles." Since nothing is happening, there is no differentiation 

between anything. However, once there is an impulse or motion, it is pos- 
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sible to differentiate between parts. You are then in a state called “Tai 

Chi," or "supreme ultimate," and everything is divided into Yin and Yang. 

In Chinese Chi Kung society, the monkey is used to represent the 

mind which is generated from the emotions. The emotional mind is 

called "Hsin," which means "heart." Originally, you are in a state of 

Wu Chi, and your mind is empty of thoughts. When you perform or use 

Hsing Yi in fighting, your emotional mind becomes active and gener- 

ates an intention. The fist and the postures move according to this 

intention and emotional feeling. When this happens, the original state 

of Wu Chi becomes Tai Chi. In this case, the Wu Chi which has no 

poles or extremes has become Tai Chi, which has two poles: Yin and 

Yang. Hard, substantial, open, and rising are Yang; whereas soft, 

insubstantial, closed, and falling are Yin. Your martial techniques are 

alive only when you have combined Yin and Yang harmoniously and 

can exchange them and use their relationship skillfully. 

In Hsing Yi Chuan, the "three body posture" (see Chapter 4) is con- 

sidered the Tai Chi posture. Once you start to move from the standing 
Wu Chi state into the three body posture, Yin and Yang are differenti- 
ated, and defensive and offensive intentions have been generated. The 

next song talks about this three body posture. 

Hsing Yi Tai Chi Song 

HEAR 

PRI ERT. SATS Bo 
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Wu Chi is the mother which bears Yin and Yang. Motion 

(yields) division, (when) calm, (all is) combined, two poles 

assist. Within this, Three Powers and Four Phases are all not 

lost. This is (also) the master of the Five Phases, Six 

Combinations, and Seven Stars. 

When Yin and Yang are divided, the two poles become clear. The 

various techniques and strategies are generated from the coordina- 

tion of Yin and Yang. The "Three Powers" originally meant Heaven, 

Earth, and Man. In Hsing Yi however, they refer to the three parts of 
the body in the three body posture: the head, hands, and feet. This 
posture is the most basic one in Hsing Yi Chuan, and all other move- 
ments or strategies originate from it. "Four Phases" originally meant 
the Four Phases generated from the two poles. In Hsing Yi, the Four 

Phases refer to body movement, hand techniques, leg techniques, and 
the stepping strategy. The "Five Phases" in philosophy are metal, 
water, wood, fire, and earth. In Hsing Yi they refer to the five basic 
techniques: Pi, Tzuann, Beng, Pau, and Hern. The "Six 
Combinations" in Hsing Yi include mind and body combinations. The 
mind's combinations are the Hsin with the Yi (the emotional mind 
with the wisdom mind), the Yi with the Chi, and the Chi with the Li. 
The combinations of the body are the hands with the feet, the elbows 
with the knees, and the shoulders with the hips. The "Seven Stars" in 
Hsing Yi are the seven parts of the body: the head, shoulders, elbows, 
hands, hips, knees, and feet. 



Song of Two Poles 

Phi Hah 

MERCIA. NERS. BRS. RSI. 
The eagle and bear are competing in the strength of their wills 
(i.e., fighting), adopt (their) techniques as a Chuan (style). 
Within it, Yin and Yang are combined secretly. (This is) the 
source of Hsing Yi. 

In Hsing Yi, the eagle is considered Yang because it specializes in 
attacking and advancing, while the bear is considered Yin because it is 
calm and steady, which is characteristic of defense. In fact, when you 
stand still and calm before Hsing Yi movement, it is Wu Chi, and when 
you move and form the "three body posture" (see Chapter 4), it is Tai 
Chi, since you are manifesting Yin and Yang. Later, when the Hsing Yi 
strategies are performed in continuous movements, the two poles of Tai 
Chi start to mutually exchange, interact, and coordinate with each 
other harmoniously. 

Thesis of the Two Poles 
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The two poles are the postures of eagle and bear in the sequence, 
are the theory of defense, protection, attacking, control, advanc- 

ing, and retreating. We men own four limbs and hundreds of 
bones, (when they are) extended they are Yang - the eagle 
posture; (when they are) withdrawn they are Yin - the bear 
posture. Therefore, it is said "Yin and Yang are combined secret- 

ly." An ancient wise man who lived deep in the mountains and 
the distant valley saw an eagle and a bear competing in the 
strength of their wills (i.e., fighting), and adapted their tech- 
niques and created (the Hsing Yi) sequences. Defend and protect 

like a bear, and attack and advance like an eagle. (If) the forms 

stray from these two postures, the sequence will lose its reality. 

It is named "Hsing Yi" (shape and mind) because it is like their 

shapes, and the mind imitates their thinking (and feeling). 

In this thesis you can see that the most basic movements of Hsing 

Yi imitate the postures of the eagle when you are attacking and 

advancing, and the bear when you are protecting your body from 

attack. The foundation of Hsing Yi was built from imitating the move- 

ments (shapes) and the spiritual intentions (Yi) of these two animals. 

The other ten animal forms are combined and coordinated with these 

two basic postures and spiritual feelings. 
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The Three Bodies of Hsing Yi Chuan 
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The three bodies (are) the phases of the three powers - 
Heaven, Earth, and Man. In (Hsing Yi) style, they are head, 

hands, and feet. The three bodies are again divided into three 
sections and coordinated with each other both internally and 
externally. The head is the root section. External is the head 

and internal is the Ni Wan Palace. The spine back (thoracic 
vertebrae) is the middle section, external is the spine back 

and internal is the heart. The waist is the end section, exter- 

nal is the waist and internal is the (Lower) Dan Tien. Again, 

similarly, the shoulders are the root section, the elbows are 

the middle section, and the hands are the end section. The 

hips are the root section, the knees are the middle section, 

and the feet are the end section. This means that among the 

three sections, there are another three sections. This rule 

matches the number 9 in the six classes. This is what is said 
in the Taoist Elixir Book: "The Tao was from the one Chi which 

originated from nothingness. From this one Chi, Yin and Yang 

were yielded. From the combination of Yin and Yang, three 
bodies are formed. When three bodies are born, millions of 

objects bloom." 

oN Ba ta 
ans Bee 

In Hsing Yi Chuan, the entire body is divided into three sections. 
Each section includes both internal elements, which are related to the 

internal spiritual cultivation, and external elements, which are related 

to the external appearance and actions of the physical body. Again, the 
limbs are divided into three sections in the discussion. The three sec- 

tions include the root section which generates the power, the middle 
section which directs the power, and the end section which expresses 
the power. 

According to Chinese belief, the number three is considered a 
perfect natural number which was given by Heaven. When three is 
multiplied by three, the structure is round and complete. The number 
nine was commonly used in the "Six Classes" (Liow Shu), which are the 
six basic origins of Chinese characters. 



Song of the Three Body Postures 
=A (=e) 

ABZ, =BVHH. FHA. ARPA. 
Among the eight postures, three sections must be clear. Hands, 
body, and feet. (They) are the central root of the eight postures. 

According to the source from which this document was drawn, 
the eight postures are 1. Diing (press), 2. Kow (arc/grab), 3. Yuan 
(round), 4. Miin (acute), 5. Baw (embrace), 6. Chwei (drop), 7. Cheu 
(bend), and 8. Tiing (thrust). These key words will be discussed later 
in this section. The three sections are the hands (the end section), 
the body (the center section), and the feet (the rooting section). In 
another document, and also in Yeuh Fei's three section thesis 
(Appendix A), the three sections are considered to be the head (top 
section), the body (middle section), and the legs (bottom section). 
However, you should not be confused by this apparent conflict. As it 
is pointed out at the end of Yeuh Fei's three section thesis, the body 
should not be divided into sections, but should work as one unit. The 

division is made only for the convenience of discussion. In this song, 
it is obvious that these three sections are adapted to discuss the 
manifestation of Jing (internal jerking power). It is said: "The root is 
at the feet, (Jing is) generated from the legs, controlled by the waist 
and expressed by the fingers" (Tai Chi Chuan Treatise, by Chang 
San-Feng). These three sections are the foundation of the correct 
posture for manifesting Jing. 

The Four Techniques of Hsing Yi 
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Hsing Yi Chuan (has) four techniques, the first is the body 

techniques, the second is the hand techniques, the third is the 

leg techniques, and the fourth is the stepping techniques (i.e., 

stepping strategy). 

Body techniques: 

Should not lean forward or backward. Should not incline to 

the left or tilt to the right. When (moving) forward, (move) 

straight forward, and when (retreating) backward, retreat 

straight backward. 

Body technique means the strategic movements of the body which 

set up for manifesting Jing, neutralizing, or occupying the most 

advantageous position. When you are doing these, the body is upright 

and does not lean or tilt in any direction. This rule is common to most 

of the Chinese martial arts styles. In Tai Chi Chuan, it is said: "the 

= 
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head is suspended and the tailbone is straight up" (Shiu Liing Diing 

Jing, Weilu Jong Jeng). When the body is upright, the spirit can be 

raised, the legs have a firm root, and the body is able to keep at the 

center and be balanced. 

Hsing Yi Chuan is more aggressive than other internal styles, 

and its main strategy is "using offense as defense" (Yii Gong Wei 

Shoou). Therefore, from the strategic point of view, straight forward 

movement is the most important. However, when you are in a disad- 

vantageous situation and you must retreat, you must move quickly 

straight backward. 

PR ae eGR WP eget yk At NT 
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Hand techniques: 
Its Jing is in the wrist, its Li is in the fingers. When turning, 

agile and alive, opening and closing are natural and smooth. 

Hsing Yi Chuan is classified as a soft-hard style. This means 

that the beginning of a movement is soft, so that the Chi can be led 

to the extremities easily. This Chi will then be able to energize the 

muscles and manifest the Jing. Readers interested in studying more 

about Jing (internal power) should refer to "Advanced Yang Style Tai 
Chi Chuan, Vol. 1" by Dr. Yang. When you use hands for attacking or 
defending, the Jing is manifested in the wrist. The wrist must be 

soft, because that is where the Chi is directed to the fingers. When 
this Chi is directed to the fingers, the fingers’ Li (muscular strength) 
can be manifested efficiently. The wrist should be able to turn 

agilely and lively, and the fingers should be able to open and close 
easily and smoothly. 

a reeeee lie Pee LN sa EN anal 

Leg techniques: 

(When) the leg is raised, it is for Tzuann (drill). (When) the leg 
is landing, the leg is turning. (If) not drilling and not turning, 
one inch (stepping) ahead. 

In Hsing Yi Chuan, the straight forward drilling kick is one of the 

most common. Hsing Yi normally emphasizes short-range fighting, so 
the kicking is also short-range, and the targets are usually the groin 
and below, such as the knees and shins. It is hard to make these short 

kicks powerful, so Hsing Yi uses a drilling motion to increase the pene- 

tration and forward strength. That is why it is said: "(When) the leg is 
raised, it is for Tzuann (drill)." 

If the opponent is able to escape skillfully from your kicks, your 
drilling kick will have lost its purpose. You should then take advan- 
tage of his retreat by turning your leg and stepping forward to again 
put your opponent in an urgent situation. 

If your leg is not used for either kicking or turn stepping forward, 
you should always keep your stepping strategy one inch ahead of your 
opponent's. This means that you only need to be one inch ahead of 
your opponent to have him in a disadvantageous position. 
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Stepping Techniques: 
There is inch stepping, urgent (or speedy) stepping, drill step- 
ping, three techniques. "Inch stepping" is extending the body 
and using the inch power to urge and force (the body) to 
advance. The rear leg is bounced, the front foot automatically 
(steps) forward. "Urgent stepping" is the horse-shaped step. Its 
key is all in the rear leg's power. It is said, all of the message 
(power) relies on the bounce of the rear leg. In "drill stepping," 
the front leg steps straight forward and the rear foot follows. 
(Of) the stepping techniques, overshadowing the "inch" and the 
“urgent” stepping, the "drill stepping" is the most common and 
is the most important among the three. 
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The last important area in Hsing Yi Chuan is the stepping. 
Proper positioning and speed can put you in the most advantageous 

position to execute your techniques. There are three common step- 

ping strategies. The first one is the "inch stepping" which was men- 

tioned earlier. In inch stepping, the rear leg is used to push the front 
leg forward an inch at a time. This is commonly used when you are 

already in an advantageous situation and you would like to keep 
your opponent in a sealed and urgent position. You use inch stepping 
when you are close and do not have enough time to change your feet 
(i.e., to step the other foot forward). 

"Urgent stepping" is like the movement of a horse. The rear leg 

thrusts backward to propel the front leg forward. This is commonly 
used to chase the opponent and to shorten the range. It is usually 
used in coordination with hand techniques. In urgent stepping you 
usually push with the back leg and step forward with the front leg, 
though if you need to cover more ground you can then also step 

forward with the rear leg. 
"Drill stepping" is not "drill kicking." To use drill stepping, you 

have to keep looking for a gap in the opponent's posture or an 
"empty door"(Kong Men). "Empty door" is a martial arts term which 

refers to an area where the opponent is open to attack. When you 
see an opening you step in with your front leg, and then follow with 
your rear leg. In other words, if your right leg is forward, you step 

forward with your right leg, and then bring up your left leg the 

same distance so that your legs are not too far apart. An alternative 

stepping is to step forward with your rear (left) leg and then "follow" 

with your right leg (i.e., bring it up so that your legs are not too far 

apart). With this stepping you use your front leg like a drill and 

drill into any weaknesses you find in your enemy's position. The 

movement is just like a butterfly flying among the flowers, agile and 

alive. Drill stepping is the most common and most important step- 

ping in Hsing Yi Chuan. 
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Song of Four Phases 

PU Re WK 

COs. Bae. BLUE. BWM 
Already completing four fists training, (techniques must) vary 

following the opportunity. Calm like a mountain, move like the 

collapse of a mountain. 

"Chuan" literally means "fist," but is also can mean "style" or "tech- 

nique.” Here it means "basic techniques." The text following this song 

in the original document explains that the four basic techniques are: 

the head punch (Tour Chuan)(i.e., hand strikes. It is called this 

because the hand is the "head" of the punch.), pluck and lead (Tiau 

Liing), eagle's seizing (Ing Juo), and sticky hands (Jan Shoou). 

After you have mastered these four basic Hsing Yi techniques, then 

they must be alive and agile in corresponding with the opponent's 

movements. You need also to catch the right opportunity and use the 
right timing in applying them. Only when you are confident in these 

can your mind be calm and centered. When you are still, you are 

steady and calm like a mountain both internally and externally. Once 

you start to move, the power from your calm and concentrated mind 

can be as great as the collapse of a mountain. 

The Jing of the Four Extremities 
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The four extremities are the tongue, teeth, nails, and hair. The 

tongue is the extremity of the meat (muscles), the teeth are the 
extremities of the bones, the nails are the extremities of the 

tendons, and the hair is the extremity of the blood. The four 

extremities must be uniform. The method of uniformity is as 

if the tongue is crushing the teeth, as if the teeth are breaking 
the tendons, as if the nails are penetrating the bones, and as if 
the hair is pushing up the hat. The heart (decides) for a war, 
then internally starts to act. The Chi is generated from the 
Dan Tien. Like the fury of the tiger, like the alertness of the 
dragon, Chi is emitted following the sound, the sound is 
emitted following the hands (techniques). When the sound is 
falling, the hand is falling (i.e., the technique is completed). 
One branch moves, hundreds of branches shake. The four 
extremities are unified, then no internal Jing will not be 
emitted. 



Chi is the main source of Jing, and Jing occurs when Chi is mani- 
fested in the extremities. Therefore, "Jing" here means the "manifesta- 
tion of Chi." When Chi can be manifested in these four extremities 
then the Chi will be full and be able to reach every tiny place in the 
body. This article is followed by a thesis which discusses the Jing of 
these four extremities. 

Thesis of the Four Extremities 

PURE, 
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The extremities of a man's blood, meat (muscles), tendons, and 
bones are called "Shau" (endings). That is, the hair is the 
extremity of the blood, the tongue is the extremity of the meat 
(muscle), the teeth are the extremity of the bones, and the 

claws (i.e., nails) are the extremity of the tendons. When the 
these four extremities manifest their strength, they are able to 
change their normal state and frighten people. 

The end of anything is called "Shau." In Chinese medicine and Chi 
Kung, it is believed that your state of health is reflected in the condi- 

tion of your extremities. A doctor can judge your health and form a 

diagnosis by examining your hands and feet. A Chi Kung master can 
tell if your Chi is abundant by checking whether it has reached the 
extremities. Thousands of years of experience have shown that the 

hair is closely related to the blood, and can show the condition of the 

blood. In the same way, the tongue, teeth, and nails are related respec- 

tively to the muscle, bones, and tendons. 

Because of all these relationships, Hsing Yi Chuan emphasizes 

training which leads Chi to these four extremities. If the Chi is able 

to reach these endings, then the Chi in the body will naturally be 
abundant and the power generated from this internal energy will be 
very great. When this power is manifested in these four extremities, 
it can change their normal appearance (e.g., the hair will stick up) 

and scare the opponent. 
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The first is the blood extremity: 

The angry Chi fills up the chest, the hair sticks up and raises 

the hat. The circulation of the blood speeds up. The opponent 

will automatically feel scared. Though the hairs are tiny, it is 

not difficult to destroy the opponent. 

In order to make the Chi reach the hair, which is the extremity of 

the blood, you must first have plenty of oxygen to energize the blood to 

a higher state. Blood cells are the carriers of Chi and oxygen. When 

blood cells are raised to a higher energy level, the Chi will reach the 

hair. You have probably heard people say that someone was so mad 
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that his hair was sticking up. This can actually happen if his emotion 

raises the energy level of the blood enough so that the Chi is able to 

reach to the ends of the hair. Scientists believe that Chi might be what 

is called "bioelectricity." This would explain the phenomenon, because 

when the hairs are electrically charged they will repel each other and 

stick up. For more information on the modern explanation of Chi, 

please refer to Dr. Yang's book "The Root of Chinese Chi Kung." 
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The second is the meat (muscle) extremity: 
The tongue is curled and the Chi is sunk. Even the mountain 

will be shaking. (When) the meat is raised up, it is like iron. 

The spirit of vitality is raised and the bravery is built. (Just) 
one word, and its sternness can make the opponent's vigor fail, 

and he loses his bravery. 

"Meat" refers to the muscles. It is believed that the tongue is closely 
related to the muscles. If the tongue is curved upward to touch the roof 

of the mouth, it will close the circuit between the Conception and 

Governing Vessels and allow the free circulation of Chi through them. 

This also allows Chi to be built up. If you let this Chi sink to and accu- 
mulate in the Dan Tien below your navel, it will energize the muscles to a 
very high level. This Chi will be so strong that it will seem to be able to 
shake a mountain. When this Chi fills your muscles, they will feel inflat- 

ed or "raised," and they will be as strong as iron. The higher energy level 

will also raise your spirit of vitality and make you braver. Then, just one 

word from you will strike fear into the heart of your enemy. 

=. BI: BALA. VR. RAR. 
BRA. HZ. SA. 

The third is the bone extremity: 

There is a bravery in the bones. When biting the teeth, then (Jing 

can be) emitted. The opponent's meat can be eaten, the fury is 

able to make the eyes pop out. All of these are the achievement of 
the teeth, which will drive the opponent to distraction. 

When people are furious, they sometimes bite their teeth together 

very hard. This comes from our animal ancestry. When we are fight- 
ing mad, the emotion enables the Chi to reach the bones. This Chi goes 

to the teeth, and prepares them for biting our enemy. When you are 
mad enough to virtually eat your opponent, your eyes also bulge out. If 
you are able to do all this in front of an opponent, you will scare him so 
much that he will lose all thought of fighting. 
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The fourth is the tendon extremity: 
The tiger (is) awe-inspiring and the eagle fierce; use the claw as 
the sharp point, the hands seize and the legs step, the Chi is 
vehement and abundant; where the claw reaches, all things can 
be accomplished. 



This last part of the song says that when the Chi is strong and 
abundant, the nails, which are related to the tendons, can be as power- 
ful as the claws of the tiger or eagle. This song also emphasize the 
awe-inspiring feeling of a tiger and the calm but sharp spirit of the 
eagle. When you have these two spirits and the strong Chi which can 
reach the nails, then there is nothing that you cannot accomplish. 

Five Basic Patterns of Hsing Yi Chuan 
A SE 
2 2 Ti 

Aa. HIRES Meh. HIM, Wipe Ao 
-RAURMBE . RURIAURE Bt th . 

Pi Chuan belongs to Metal in the Five Phases; it is able to 
nourish the lungs. If its Jing is smooth, the lung Chi will be 
harmonious. Because man is mastered by Chi, when Chi is har- 
monious, then the body is naturally strong. 

Pi, Tzuann, Beng, Pau, and Hern are the five most basic patterns 

of Hsing Yi Chuan. It is very difficult to find English words which 

exactly correspond to them and express both the feeling and the move- 
ment accurately. Pi can mean split, rend, or cleave. However, some of 

these words have lost the feeling of the actual action (attacking), while 
others have lost the feeling of tearing apart. When doing Pi, the front 

nc lov : ing. However, in 

But you are also making a 

motion as if you were using s to rend or tear apart some- 

thing. For example, when applying Pi you may use your left hand to 

grab the opponent's wrist, and place your right hand on his shoulder 
area and chop downward. This will tear the shoulder apart and dislo- 
cate it. Pi (and each of the other four patterns) is a pattern of move- 
ment to express Jing, instead of a specific action. Pi can be any one of 

several movements, but it must always have its characteristic pattern 
or feeling through which the Jing is manifested. 

In Hsing Yi Chuan, the five basic patterns are related to the Five 

Phases of Chinese philosophy and medicine, and have the same inter- 

relationships. These Five Phases are Metal, Water, Wood, Fire, and 

Earth. Therefore, these five basic patterns are also commonly called 
It is 

believed that the movements of each of these five patterns benefits the 

health of the related internal organ. We will discuss this in more detail 

in Chapter 4. Pi is considered to belong to Metal, and is able to nourish 

the lungs. If the Chi is smooth when you emit Pi Jing, then the lung 

Chi will be harmonious. 
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Tzuann Chuan belongs to Water in the Five Phases; it is able to 

nourish the kidneys. The flowing of its Chi is like the water 

flowing in the curve (i.e., river), nowhere will not be reached. 
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When its Chi is harmonious, then the kidneys are firm,.the 

clean Chi will rise and the dirty Chi will sink. 

The Chinese word "Tzuann" has the meaning of drilling, penetrat- 

ing, and forcing one's way through. The motion is straight forward, 

ae eevee ea Though the motion is forward, it 

is usually also upward or downward. In Hsing Yi Chuan, the Tzuann 

moving pattern belongs to Water in the Five Phases. The Chi circu- 

lates like water flowing in a curved river: smooth, and reaching every 

tiny area. When the Chi circulation is smooth and harmonious, the 

Chi in the kidneys can be regulated. In addition, practicing Tzuann 

can raise the clean Chi and sink the dirty Chi. 

WEA. TiTBA. wart. 2M 
er ae ea Me Me be 

Beng Chuan belongs to Wood in the Five Phases; it is able to 
ease the liver, and is the stretching and withdrawing of the one 

Chi. When its fist is smooth, then the liver will be peaceful and 
the spirit of vitality will grow; (it is also) able to strengthen the 

tendons and enhance the condition of the brain. 

The Chinese word "Beng" 
and powerfully expanding. It feels like a ane bow siti has been 
stretched, and whose power-is-able-to‘erush anything. In Hsing Yi 

Chuan, the Beng moving pattern belongs to Wood in the Five Phases. 
It is like a tree which can grow and be bent like a bow. The Chi in this 

pattern extends and withdraws. When the Beng movement is smooth, 

it can benefit the Chi circulation of the liver. Furthermore, this move- 

ment can raise the spirit of vitality, strengthen the physical body, and 
supply plenty of Chi nourishment to the brain. 

ae. AiTRK, RO. Z-AMCAA . 
mee HMA. ROP. Sate 

Pau Chuan belongs to Fire in the Five Phases; it is an opening 

and closing of the one Chi. (It is) like the explosion of a cannon. 

When its Chi is harmonious, then within the heart will be light 
and agile, the body will be comfortable and invigorated. 

The Chinese word "Pau" has the sense of an explosion, likesa 

. The power is straight forward, strong, 
fast, and destructive. In the Five Phases, the Pau moving pattern 
belongs to Fire, and is related to the heart. In the Pau movement, the 
Chi either is closed and remains quiet, or opens like an explosion, fast 
and powerful. When the Pau movement is smooth, the stagnant Chi 
stored in the body can be released and emitted from the body. For 

cane Ce SEATOPENMS, NONE RIGT NTGryercreereNeTeNne, 
aulated in the heart. Your body will feel comfortable and natural, and 
you will be able to move around easily. 
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Hern Chuan belongs to Earth; it is able to nourish the spleen 
and harmonize the stomach. (It is) the gathering of the one 
Chi. Its shape is round and its characteristic is solid. When its 
Chi is smooth, then the Five Phases will be harmonious and 
hundreds of lives will be produced. 

; | aggres ith a side oti It also has the sense of 
two ee moving in nprosite assent 0 teihines each other. In the 
Five Phases, this movement belongs to Earth, and is related to the 
spleen and the stomach. This movement is able to make the Chi gath- 
ered at its center (i.e., between the solar plexus and the navel) round 
and full. When the Chi is smooth from doing the Hern movement, then 
the other four Chis will coordinate with each other harmoniously. 

BECVUF, RRS. BECUS. KE 
AK. HRA SAC. RK. RES AR 
Mex. MECH. Ket. Hoe 
am» Behe tis , CARER Been eehd 
Ras. RSE. MS HEE 
ec aie. BE HE wudke & 
MAWES. HAH LMS. 

The shape of Pi Chuan is like an ax, therefore it belongs to 

Metal. The appearance of Tzuann Chuan is like thunder, 
therefore it belongs to Water. The aspect of Beng Chuan is’ 

like an arrow, therefore it belongs to Wood. The appearance 
of Pau Chuan is like a cannon, therefore it belongs to Fire. 
The configuration o 

belongs to Earth. From the theory of mutual Rreducuont Pi 

Chuan is able to generate Tzuann Chuan, Tzuann Chuan is 

able to produce Beng Chuan, Beng Chuan is able to yield Pau 

Chuan, Pau Chuan is able to generate Hern Chuan, and 

finally Hern Chuan is able to produce Pi Chuan. From the 

theory of mutual conquest, Pi Chuan is able to conquer Beng 

Chuan, Beng Chuan is able to defeat Hern Chuan, Hern 

Chuan is able to suppress Tzuann Chuan, Tzuann Chuan is 

able to conquer Pau Chuan, and Pau Chuan is able to defeat 

Pi Chuan. 

This section explains why the five basic moving patterns corre- 

spond to the Five Phases. Like the Five Phases, they also follow the 

pattern of mutual production and conquest. We will discuss these rela- 

tionships in more detail in Chapter 5. 

WN ores OR 
ett om Nt 

The Song of Five Jings 

BAK 
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After understanding the three sections, the five Jings mutually 

assist (each other). Tsae (stepping), Pu (leap), Guoo (enwrap- 

ping), and Shuh (binding)(i.e., sealing), especially Jyue (thrust- 

ing), which should not be misunderstood. 

Once you comprehend the real meaning of the three sections, you 
should then try to understand the five basic Jings of Hsing Yi Chuan. 

LOA. RRABRR . RAMS We. AW 
WU BEAR . Bi MI Be Ft. RSA 
EP RGB th. ROMA. RRR, R 
ER, RRR, REAR. REAR. RMR 
RR. JER MA Beth 

The Five Jings, Tsae (stepping), Pu (leap), Guoo (enwrapping), 
Shuh (binding)(i.e., sealing), and Jyue (thrusting). Tsae Jing 
(Stepping Jing) is like stepping on something poisonous. Pu 

Jing (Leaping Jing) is like the leaping of the rabbit and the 

tiger. Guoo Jing (Enwrapping Jing) is like wrapping something 
so that nothing is exposed. Shuh Jing (Binding. Jing) is like 

binding the top and the bottom into one. Jyue Jing (Thrusting 
Jing) is like water breaking through a dam. The Stepping 
needs the Thrusting , the Leaping needs the Thrusting, the 
Enwrapping needs the Thrusting, The Thrusting needs the 
Thrusting. One Thrusting, not one without thrust. If there is 
no thrusting, there is no agility. 

This paragraph explains the five Jings with examples which give 
you the actual feeling of these Jings and the movements through which 

they manifest. Among these five, the most important is the thrusting 
Jing. Thrusting means fast and powerful actions. It is so basic and 

essential that the other four Jings must also manifest it so that they 
will be agile and powerful. 

About Five Phases 

Tits 
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The Five Phases are Metal, Wood, Water, Fire, and Earth. (It is) 
like a man who has five viscera internally and five organs 
externally. All (of these) are matched with the Five Phases. 
The heart belongs to Fire, the spleen belongs to Earth, the liver 
belongs to Wood, the lungs belong to Metal, and the kidneys 
belong to Water. These are the Five Phases which are hidden 
internally. The eyes are connected to the liver, the nose is con- 
nected with the lungs, the tongue is connected to the heart, the 

ears are connected with the kidneys, and the Renzhong is con- 
nected with the spleen. These are the Five Phases which 
appear on the outside. There is a Tao of mutual production 
among the Five Phases. Metal generates Water, Water gener- 
ates Wood, Wood generates Fire, Fire generates Earth (ashes), 
and Earth generates Metal. (They) also have the meaning (i.e., 

relationships) of mutual conquest. Metal conquers Wood, Wood 
conquers Earth, Earth conquers Water, Water conquers Fire, 

and Fire conquers Metal. The Five Phases were seen in the 

book of "Hong Fan," and were explained in the Confucian books 
in the Han. Later people have scoffed at their meaning and 
(said) nothing can be adopted. Therefore, the Tao of mutual 
production and conquest have been misused. The (Hsing Yi) 
Chuan adopts them as its name and uses them to strengthen 
and solidify the internal and modify (i.e., improve) the external. 
It adopts the theory of mutual production and uses it in the 
regular practice to strengthen the body and enhance the 
growth of the Chi and Li. (This is) to prepare for its use in 
battle. It adopts the meaning (i.e., theory) of mutual conquest 
to be used for resisting the opponent. 

This document explains that there are five internal and five exter- 
nal organs which correspond to the Five Phases: Metal, Wood, Water, 

Fire, and Earth, and these five organs also follow the theory of mutual 

production and conquest. Renzhong is the name of a cavity which is 

located under the nose and above the upper lip (Figure 2-1). “Hong 

Fan" ("The Great Plan") is the title of one section of the "Book of 

History" (Shyy Jih). The relationships of the Five Phases were also 

explained during the Han dynasty (206 B.C.-220 A.D.). However, 

because few people could understand their real meaning, these rela- 

tionships are frequently misused. 

The Six Unifications of Hsing Yi Chuan 

EEA T 
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Renzhong (Gv-26) 

Figure 2-1. Renzhong cavity 

(In) Hsing Yi Chuan, the most important point is one word - unifi- 
cation. When the movements are unified, then the postures are 

accurate and gain the advantage. (When) the movements are not 

unified, then the postures are strange (i.e., abnormal) and the Chi 

and Li will be in vain. (You) must not not know this. What is 
called the "unification" includes six. The body is not leaning, the 
Hsin (emotional mind) is peaceful and the Chi is harmonious, the 

Yi (wisdom mind) is not on other matters (i.e., is concentrated), 

the movements are natural. Then it is called the Hsin and the Yi 
unified, the Yi and the Chi unified, and the Chi and Li unified. 

These are the three internal unifications. 

The “six unifications’ are frequently translated as the "six combina= 
“tions.” The process doesn't just happen by itself. In the beginning, your 
mind has to make it happen. However, after you have practiced them for 
a long time, you should be able to do them automatically, without con- 

sciously paying attention. The six unifications are divided into three 
internal and three external unifications. The external unifications 

enable the entire body to move as one unit, so that the rooting, stability, 
The 

three 

each other so that you can judge accurately. Only 
when you observe all of these unifications will your Yi be able to lead the 
Chi to the muscles in order to energize them to a more efficient level. 

STFS. PFIO. MRR, A 
FRR: DN PB eS, DRE FETS. fe 
ASRS : USAR. POSER HD . 
ZH RRBE . Wyd=Fth. BEZAKA 

During movement, (when) both hands have grabbing Jing and 
the heels of the two feet have the external twisting Jing, it is 
said that the hands and the feet are unified. (When) the two 



elbows are sinking and the two knees are locked internally, it is 
called the elbows and the knees are unified. (When) the two 
shoulders are relaxed and open in drawing the Jing and the 
two hips are firmed internally to draw the Jing, it is called the 
shoulders and the hips are unified. These are the three exter- 
nal unifications. The total is called "the six unifications." 

This section explains the three external unifications. However, you 
should always remember that in all of these unifications, one part is clas- 
sified as Yin while the other is classified as Yang. Yin is the root and the 
source of Yang. Yin grows Yang and Yang manifests Yin. When Yin is 
strong the Yang can be firm and powerful, and when Yin is weak the Yang 
will also be weak and will not last long. For example, in the three inter- 
nal unifications, first the Yi (wisdom mind) is Yin while the Hsin (emo- 
tional mind) is Yang. When the Yi is strong, the Hsin can be controlled 
directly. Then the Yi is Yin and the Chi is Yang. When the Yi is strong, 
the Chi can be led efficiently. Finally, Chi is Yin when compared with Li. 
Chi is internal energy while Li is the external manifestation. 

Similarly, the hips are Yin while the shoulders are Yang, the knees 
are Yin while the elbows are Yang, and the feet are Yin and the hands 

are Yang. The reason for this is very simple: the legs are the root of the 

BEM AS th. BUMOMES 8 A PRE 
8-H. MASE. BASH, B 
ACME. RES. RIS. WES 
BREE: AS Zh, HARES F 
HES, Sepa. MIL RO ES 
A. SEQAs). BOABRBID. MEDS 
RSH, SEHR eL . 

(If) the learner is able to become familiar with the techniques of 
these six unifications, then when practicing, (he) will automati- 
cally understand others which belong to the same category. 

Then, every movement will not but match the (right) way. In 

addition to the three internal unifications, one still needs the 

Hsin and the eyes to unify, the liver and the tendons to unify, the 

spleen and the meat (i.e., muscles) to unify, the lungs and the 

body to unify, and the kidneys and the bones to unify. In addition 

to the three external unifications, one still needs the head and 

the hands to unify, the hands and the body to unify, the body and 

the stepping to unify. From these, it is known that among the 

movements in Hsing Yi Chuan, no matter if it is internal or exter- 

nal, all have the Yin and Yang discrimination. That means they 

all conform with the theory of mutual connection. Learners 

should comprehend this completely. 

Only after you understand the principle of unification, and have 

mastered it in your techniques, will you be able to grasp the real keys 

and the essence of Hsing Yi Chuan. Once you have reached this stage, 

then many other things which should be unified in the practice will 

automatically unify. All of these unifications are based on the theory of 

Yin and Yang. Again, always remember 
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“PION OF YIN. WHEN YIN IS SOLID AND FIRM, THE MANI- 
FESTATION OF YANG WILL BE STRONG. THEY ARE CON- 

NECTED AND CANNOT BE SEPARATED. 

The Song of Six Unifications 

RE 

SMA. SHS. SRE. RASS . 
The body forms the six postures: chicken legs and dragon body, 

bear shoulders and eagle's claws, embrace like a tiger, and 

sound like the thunder. 

This text is drawn from a different source than the previous selec- 

tion. You adopt the postures, movement, and spirit of the five animals, 

as well as the speed and power of thunder. 

The Seven Speeds of Hsing Yi Chuan 

CE IK 
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HAS, GRR, Hee w 
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ot pee 

The seven speeds are: the eyes are speedy, the hands are speedy, 

the feet are speedy, the Yi is speedy, the attack is speedy, advancing 

and withdrawing are speedy, the body's movements are speedy. 
Those who learn this fist (Hsing Yi Chuan), are required (to 

master) these seven speeds, then (they are) able to win completely. 

This is what is called up-down, sideways, forward and backward, 

the (opponent's) eyes are slower than speedy movements. It is like 
a living dragon and tiger, it cannot be figured out. 

Seven things must move and react quickly in Hsing Yi Chuan in 

order for you to win a fight. If they all have the proper speed, then 
your reactions and movements will be agile and lively like the dragon 
and tiger, and your opponent will not be able to perceive them well 
enough to understand what you are doing. 

—. ER SYR. FRAO. BRI. IH 
O. RGR BRN. WURRI. Ha: 
FS7UGN. PRA. ” BAUS ES. WHR 
VE FRM PAS th. 

First, the eyes must be speedy. The eyes are the sprout of the 
Hsin. The eyes inspect the opponent's emotions, which reach to 
the Hsin. Then (you are) able to respond to the opponent and 
have variations (i.e., adaptability), gaining victory and success. 
The document says: "the Hsin is the marshal and the eyes are 



the vanguards." What this says is the Hsin is the master which 
must rely on the eyes' slow or speedy response, so it can vary 
with the target. 

Your eyes are the first part of you to make contact with the Oppo- 
nent in a fight. This contact allows your heart (Hsin) to respond. Your 
Hsin is the master, while the eyes go on ahead to determine what is 
happening. Following the clear judgement of your Yi, your strategy can 
be varied in adapting to the different situations. Therefore, if your eyes 
can be speedy in their response to the opponent's movement, the Hsin 
will be able to react quickly, and the Yi can judge the situation immedi- 
ately. In any decision, Hsin and Yi must work closely with each other, 
the two words are often combined into one word: Hsin-Yi. Although 
sometimes only one of the two words is used to refer to the mind, both 
concepts must in fact be involved. 

=. FRR. FB. AZAR. IRRE 
RAGS. EF, SHR. He 
Rae. HCA. Wien: ” IRE 
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2, HEARMNS . PMSA. B 
EFI. BORER th 

Second, the hands must be speedy. The hands are a man's wings. 
Whenever defending, protecting, advancing, and attacking, all 

rely on (them). However, the Tao of exchanging hands (i.e., fight- 
ing) entirely depends on the slow and fast. The slow one is 

defeated and the speedy one wins. This is a natural reason. 
Therefore, it is said: "When the eyes are acute and the hands are 
fast there is winning; and without, losing." It is also said: "When 
the hands are raised, they are like arrows; and when they fall, it 
is like the wind. To chase the wind and run after the moon, do 

not rest." This means the hand techniques are acute and fast, use 

the opportunity to attack when the opponent is not prepared. 

Seize the opponent when he is not expecting it. Do not be afraid 

if the opponent's body is big and his Li is strong. If I can release 

my hands like the wind, then (I) will be able to win. 

Hands are the main weapon in a fight. When your hands can move 

However, you must understand that the speed of the hand's movement 

and reactions does not rely only upon the extension and contraction of the 

muscles. First, the eyes must make contact, the Hsin must feel (respond 

to the information), and the Yi must form a judgement, then the order is 

given to the appropriate muscles to make the hand move. 

=. WER. WS. SHS Bt. Bsctew Ss 
BM. WMG Shs. CREEKS 
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The third is the feet must be speedy. The feet are the founda- 

tion of the body. When the feet stand steady then the body can 

be steady. When the feet move forward, the body will follow. In 

Hsing Yi Chuan, the entire body's Li should be transported uni- 

formly and no one place is especially emphasized. When the 

feet move forward the body will also move forward to occupy 

the opponent's (disadvantageous) position, then the opponent 

will fall automatically. It is said: "When the feet are striking 

and pee on, do not hesitate. Se naan ne ese 

4 It ss pine said: 
"The feet are striking seven and the hands are striking three." 

From this, (we can see that) the feet's speed should be more 
speedy than the hands' speed. 

The feet have two main uses in a fight. One is kicking, and the 
other is for moving your body into a position which is strategically 

advantageous. When your kicks are fast, they will be effective, and 
when you can move fast and occupy the most advantageous position, 
you will put the opponent in an urgent, defensive position, and put 

yourself in the best position for attacking or withdrawing. You can see 
oie ee eae of you ees can aoe a eae seen te in a battle. 

Bek Ba. Failte . atk ko 
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The fourth is the Yi must be speedy. The Yi is the marshal of the 

body. Since we have said that the eyes have the refined ability to 
examine, the hands have the ability to repel and turn, and the 

feet have the ability to display their power; however, their delay- 

ing, speed, urgency, and slowness all rely on the Yi's decision. 
That is what is called "when the Yi is firmed instantly, the eyes, 
hands, and feet must all follow the key (decision)." Therefore, if 
the eyes are able to detect even the slightest change, this comes 
from the Yi. When the hands are released (for striking) and do 
not come back in vain, it is caused by the Yi. That the feet are 
able to move fast is also because the Yi makes them move fast. 
From this, then (we) know that the Yi cannot but be speedy. 

Although the speed of the entire physical body is important, the Yi is 
still the all-important marshal which decides which reactions and strate- 
gy to take. If your Yi is uncertain, and slow to respond to an attack, then 



your strategy will not be firm and your reaction will be slow. This means 
ue yous eas and oo will Bese be ca since Bey OVENS are gen- 

"eac assive manner It aes SERS ee main Rie in airedine the 
eyes toi increase arian Steatisl for inspection and reaction. When your Yi 
is firm and your spirit is high, every part of your body will be able to 
respond agilely to the opponent's strategy. 

hh. HARK. KEFARRE. APB 
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The fifth is the manifestation of the postures must be speedy. 
The reason is because what is hidden inside is Yi and what is 
expressed outside are the postures. When the Yi is speedy, the 

manifested posture must also be speedy. Whenever there is a 

change, the postures must be generated from the Yi, and the 
strategy changed in accordance with the (opponent's) change. 
This will make it possible that the opponent cannot defeat 

(you), like (when) there is thunder and (he is) not fast enough 
to cover his ears, (he is) alarmed and disordered, and does not 

know the strategy for handling the situation. Then, you will be 
able to defeat mS ddetersed ee 

evavata 

Yi is fast and 

the postures are slow, there is no doubt (you will be) defeated. 
The practitioners must therefore pay more attention to this. 

The speed of the poe refers to three eras —— 
nga iW tne pos al 

emit the Jing. In a fight, after your Yi has Aone 5 is ie Fy aad: 

less of whether the decision is to defend or to attack, your Jing (either 

neutralizing or attacking) first has to be stored. The power with which 

your Jing manifests is determined by the effectiveness with which you 

store power in your Yi, Chi, and posture. Even if you have a fast Yi and 

smooth Chi, if you do not utilize a posture which stores Jing like a bow, 

then your Jing will still not be powerful. 
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The sixth is advancing and retreating must be speedy. What this 

section discusses is the techniques of moving sideways, to and 

fro, advancing, retreating, and dodging sidewards. When (you) 

should advance, then advance. Try the best and advance 

forward. When (you) should retreat, then retreat. Lead the Chi 

to return (to its origin). About the proper time of advancing and 
retreating, then (you) must inspect the opponent's strengths and 

weaknesses. When (he) is strong, then avoid (confrontation) and 
use wisdom to win. When (he) is weak, then attack, and this can 

be won by Li. The advancing and retreating must be fast and do 

not allow the opponent to catch any gap (i.e., chance or opening). 

This is what is called: "High and low following the time (i.e., 

opportunity), vertical and horizontal following the situation." 

The advancing and retreating must respond to the actual situations 
in a fight. When you have an advantageous opportunity, advance, and 
when you are in an urgent position, retreat. This refers to strategy. 

Naturally, this strategy also includes dodging sideways, up and down 
movement, and the to and fro of the hands. Timing is very important in 

the strategy of a fight. Therefore, your Yi must decide quickly, and your 
actions must be firm, fast, and without hesitation. Your Yi cannot be 

separated from all of these strategic movements. When the opponent is 

strong, your strategy is different from when you are fighting against 

someone who is weak. The last sentence of this section: "High and low 

following the time (i.e., opportunity), vertical and horizontal following 
the situation" truly expresses the key to strategy. 

ALEK. CSAP ATAS CRA 
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The seventh is the body movement must be speedy. In Hsing Yi 
Wushu, all of the Five Phases, Six Unifications, Seven Speeds, 
and Eight Importances rely on the body as the foundation. It is 
said: "The body is like the bow and the fist is like the arrow." It 

Therefore, the body 
movements are the foundation of Hsing Yi Chuan. Loose shoul- 
ders, lively hips, the entire body can be turned, and the body 
moves forward at an angle. Should not bow forward and lean 
backward, lean to the left and tilt to the right. When it is 



forward, then straight forward, and when retreating then 
straight backward. Especially must pay attention to the unifi- 
cation of the internal and external. The entire body must stick 
together, upper and lower parts are like one. When moving 
forward or retreating cannot be broken. Then the opportunity 
cannot be gauged and the opponent cannot achieve his inten- 
tion. This is why, in addition to the eyes speed, hand speed, 
etc., you must consider the body's speed precious. 

The last important factor in winning a battle is the body's move- 
ments. The body here means the torso. Since the limbs are attached to 
the body, if your body does not move fast, even though the limbs are 
fast the techniques will not be fast and effective. Therefore, the body is 
the foundation of the hands and legs, and they can move fast only 
when this foundation is able 3 move fast. 

“tive. Finally, the body movement here should also include the interna 
Chi movement. 

Jing is emitted, this Chi is led to the limbs to manifest Jing. 

The Song of Seven Stars 

bem 

FAYE. BURN. RRAH. sHBb RX. 
When (Hsing Yi is) used, it must have seven bodies: the head, 
the shoulders, the elbows, and the hands. (Also) combined with 

the hips, knees, and feet, and mutually assisting as friends. 

The text following this poem in the original document explains that 

when Hsing Yi is practiced, the linking steppings are used, which are 

usually practiced in the Linking Sequence. These steppings are called 

"stepping seven stars (Tah Chi Shing)." When you are practicing the 

Linking Sequence, in every movement the seven bodies must coordi- 

nate with each other. Only then will your entire body act like a unit 

and the techniques be effective. 

The Song of Fighting - #1 

fT FiK 

TEEBALS. MEBAARA. BRM 
Reds. BRUT WKS . 

(In) the technique of striking, you must move your body first. It 

is real only when both your feet and hands arrive (together). 

The fist is shaped like a cannon and the body bent like a dragon. 

When you encounter the opponent, it is like your body is on fire. 

This again emphasizes that in a fight, the body must move first. 

Only then can your hands and feet also arrive. When a fist is used to 
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strike, its power is like a cannonball shot from a cannon. When the 

body moves and stores Jing, it can be flexible like a dragon. When you 

face your opponent, you are alert and agile, and you look like your body 

is about to catch fire. When you attack, you are as powerful, active, 

and dangerous as fire. 

iTS rR, CRRA. WC 
Ste. Re AA ALT RERH 

When the striking Yi is generated, the head is in the center. 

When the entire body arrives all together, the opponent cannot 
defend. The feet are stepping in the center door to occupy the 

advantageous position. Even if (your opponent) is a fairy, he 

will have difficulty defending. 

This section points out two important things. The first is that the 

head is suspended when Yi is generated in a fight. Only then will your 
body be centered and balanced, which allows your entire body to move 

forward steadily and firmly. The second is that in strategy, you must 

“front of the opponent's chest. If you can occupy this door, you will be able 
to access the opponent's most vital areas on the front side of his body. 

At —-48—-B. WERERRM. FHS 
20. @R—F Ar. 

(When) the shoulder is striking for one Yin, you again return 
with one Yang. Both hands are always hidden in a dark place. 

Left and right (strikes) all depend on the advantages of pos- 
tures. Withdrawing and extending (are just) two words, one life 
will be terminated. 

The shoulder is considered the root of the arms. In the arm, the 

shoulder is the root, the elbow is the middle section, and the hand is 

the end section. When there is an Yi for a hand strike, the root section 

sets up for the strike. This is Yin. When the strike is emitted to the 

hands and the power is manifested, it is Yang. In this song, it says 

that when one of your hands is striking (Yang), the other should have 
already stored the Jing (Yin) for the next strike. You must not let your 
opponent know what your hands will do-it should be like they are 

hiding in a dark place. That means your opponent will not be able to 
figure out the substantial and insubstantial of your strike. These 
attacks and withdrawals should not be rigid and dead. They should be 
agile and alive, and correspond to the advantages of the situation. 

Fit cS ele. HAWS. RAD 
PARE. VR ER Poel 

(When) the hands strike, the Yi is on the (opponent's) chest. Their 
vehemence is like a tiger leaping toward a lamb. (When) you stick 
firmly and use Li, they should be extended and loose. The two 
elbows should always (remain) hidden under the armpits. 

nite fat are used allt) LS EORTC 



target, otherwise your Yi will not lead your Chi and energize the 
muscles so that they can manifest the Jing. When you strike, you must 
use power and speed, like a tiger attacking a lamb. While you are 
striking, the muscles should be loose and extended. The elbows should 
always be sunken (or dropped) so that the Jing will be rooted and 
strong. This will also protect the vital areas under the armpits. 

TBA. WRRAAR. AAEM 
Hels. SORBFRAM. 

(When) the hips are used for striking, left and right should be 
relaxed and move easily. The exchange of both feet should be 
natural. (When) moving forward left or right should have the 
sword's Jing. When the hands move as the mind wishes, the 
opponent will be turned over automatically. 

The hips connect the body to the legs, which are its root. They are 
also responsible for the body's movement. In Hsing Yi Chuan, the hips 

are considered to be the root, the knees are the middle section, and the 

feet are the end section. Therefore, only when these roots move first 
can the entire body be mobile. When you move, the hips should be 
relaxed and easy. Whether you move to the left or right, forward or 
backward, depends upon what is convenient and appropriate. Then, 

the feet can move naturally as they switch back and forth. When you 
move, you must move quickly and firmly, like a sword. You must move 

directly and without hesitation. When your Yi has made a decision, 
your hands move in coordination with the legs to easily execute it. 

PTR SHR, MFORREP. VRE 
BNR . HPSS . 

(When) knees are used for striking, they can cause death. Two 

hands feint movement in the upper center. (It is) a marvelous 
secret and you are advised to practice diligently. Unlimited 

happiness will be gained from strengthening the body and 

defeating the opponent. 

It is believed that the elbows can be more destructive than the 

hands, while the knees can be more dangerous than the feet. Because 

Hsing Yi Chuan specializes in short-range fighting, knee strikes are 

very important. When you intend to use your knees for an attack, you 

should first move your hands in front of your opponent's upper body. 

This feint will attract his attention and cause him to raise his defenses, 

leaving his lower body open to your attack. You must practice this 

trick until you can convince the opponent that your hands are the real 

attack as you set up for the knee attack. 

HISRIEBIAS . HES EBHS. BRA 
WBE. AT We thie . 

(When) the feet step, the Yi must be firm and accurate and not 

enter the emptiness. The message (i.e., key) relies entirely on 

the rear leg's kicking. (When) storing your Yi, you should 
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prevent being sensed by your opponent. (When) you start to 

move, it is like a tornado. 

When your Yi has made a decision, you must be firm and not 

change your mind. This way your stepping will be firm and accurate 

and your strategy will not be in vain. The key is that your movement 

originates with your "kicking off' from your rear leg. You can use this 

movement to step forward, to retreat, or even to kick. You can also use 

this movement to suddenly kick. When you retreat, you do the same 

thing, only now you kick off with the front leg. When you are storing 

Jing just before you move, you must be careful to act naturally so that 

your opponent does not feel or sense your preparation. If he does, your 

technique will not work. 

The Song of Fighting - #2 

FT Fa 

FITSEAA HI. MOAR eRe. BETES 
mm. RE-BG. BAE-HA. RE-RE . 

(When) the fists are used for striking, the shape of the three 
sections cannot be seen. If the shape and the shadow can be 

seen, then (the strike) cannot be said to be proficient. 
Proficiency comes right after the end of the thought, and does 

not dally with the thought. The proficiency is (generated) 
before the Chi and not after the Chi. 

When you strike, you should not let your opponent feel or sense it, 
otherwise, it is useless. The key to making the technique proficient is 

that the strike should be executed immediately after the Yi has made the 
decision. If you hesitate and question your decision, your opponent will 

be able to sense your strategy. In addition, your Yi (thought) must be 
ahead of the Chi. Only then can your Chi be efficiently led to support the 
technique. The last sentence means that proficiency is decided before Chi 
is led, not after. Once the Chi has been led, it is already too late. 

Feil PERF. RBZ. YMBYT 
RUTH. HRM SBS . 

(When) the hips are used for striking the middle section, both 
of them are connected. Yin and Yang mutually combined is 
hard to obtain. (If) the external hips are like a fish jumping, 

then (it will be) hard to hide the stepping (i.e., strategy) and 
change the postures in the internal hips. 

When your techniques are directed at the opponent's stomach and 
abdomen, your power is rooted in your hips. In order to make the 
strike powerful, both hips should be connected (i.e., coordinated with 
each other), and Yin and Yang should be coordinated. The hip of the 
rear leg is Yin, and the hip of the front leg is Yang. When both hips are 
connected and coordinated, their power can be rooted in the ground. 
However, if the hips are loose and flop around like a fish on the land, 
then the stepping will not be firm and steady, and your opponent will 
be able to gauge your stepping strategy. 



BT Re be A ABA. CPLR HORE. ASP 
NE. AA HARME SA ee 

(When) the knees are striking at the several places, the opponent 
will not know. (They are) like a fierce tiger escaping from the 
cage: the body is harmonious when turning, do not stop your 
movements. Repel left and right clearly and strike as desired. 

There are only a few places you can effectively attack with the knees: 
the abdomen, the groin, and the thighs. However, if executed correctly, it 
is very hard for the opponent to tell which target you are going to attack. 
Once you start your strike, you are just like a fierce tiger escaping from a 
tiny cage. Your body can move or turn easily and continuously to set up 
an opportunity for your strike, and you can choose any target you wish. 

RET]. eA AL. RAR BAH 
When the hips and the tail are used for striking, movement up 
and down cannot be seen. It is like a fierce tiger entering and 
leaving his cave. 

When you are crouching just before an attack, you accumulate postu- 
ral power and Chi in your lower body. This is done subtly so that the 
opponent cannot see it. It is like a tiger carefully coming out of his cave 

in a crouch, drawing in his body and preparing to pounce on his prey. 

The Seven Followings of Hsing Yi Chuan 

Hees OR 

fH. MHA. Hee. i 
eg Ee ett teh {fe 

AUG. BBR. i 
if Rm. BReS. MSDS . 

A. LE PAE. Ad—. ub 

aq Xe 

The shoulders should urge (i.e., push) the elbows, and the 

elbows should not oppose the shoulders. The elbows should 

urge the hands, and the hands should not oppose the elbows. 

The hands should urge the fingers, and the fingers should not 

oppose the hands. The waist should urge the hips, and the 

hips should not oppose the waist. The hips should urge the 

knees, and the knees should not oppose the hips. The knees 

should urge the feet, and the feet should not oppose the knees. 

The head should urge the body, and the body should not 

oppose the head. Hsin and Chi are steady, Yin and Yang mutu- 

ally unify. The top and the bottom are mutually connected, 

internal and external are combined like one. This is called 

the seven followings. 

When you emit Jing, your mind generates the idea, and your body 

should carry it out without any kind of resistance. The movement 

starts in the body and extends out simultaneously through the arms 

and legs. As the force is transmitted out the limbs, it should move 

smoothly and uniformly. Each part of the body accepts the force from 
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the part of the body behind it, and transmits it to the next part. 

Nothing should hinder this free flow of force. Once your mind decides 

to act, it should not hesitate or question the decision. If your resolve is 

steady, the Chi will be too. Yin and Yang must be unified, which means 

that a movement in one direction should be balanced with a simultane- 

ous movement in the opposite direction. 

This document explains that in the three sections, the root section 

usually generates the power, the middle section transmits and directs 

the power, and the end section manifests the power. Each section 

pushes the next one until the Jing is out. If the passage of Jing 
through the body is smooth and without any resistance, then the 

three sections can be connected as a unit. There are many ways to 

divide the body into threes, and each of these sections should be con- 

nected together as one. In addition, the internal and the external 

must also be combined, otherwise you could not call Hsing Yi Chuan 

an internal martial art. 

The Eight Postures of Hsing Yi Chuan 

VEEAF 

WEEZER. HBR CHAN: AR. — 
Bie. ~All. WER. AAW. ABH. G 
RAI ZA RS. /\ RTE ART HH 

There are eight important points in the postures of Hsing Yi 

Chuan. The first is Diing (press), the second is Tyi (hold up), the 

third is Kow (arc/grab), the fourth is Yuan (round), the fifth is 
Baw (embrace), the sixth is Chwei (drop), the seventh is Hern 

(sideways) and Shuenn (smoothness) must be known (i.e., under- 
stood) clearly, and the eighth is raising up for Tzuann (drill) and 
down for Fan (turn over) must be clearly distinguished. 

The eight important postures are discussed in two different 

sources. They differ on three postures, and they both have their 
unique point of view. 

Wa, BELA, Grae. Feet 
bea Skil bie. Wiens. foe. lhe 

eae FASO. ime sinew. WS 
ATER, ROEM. BMA TIE. 
Ray) Tea Se A SF Z . HBT eS Se A SZ At. fa 
4, AMR. OP Ra. Maat. # 
4, RTH. BRT. NPBA. 

Diing (press) means the head is pressing upward, the tongue 
is pressing upward to the roof of the mouth, and the hands 
are pressing forward. Tyi (hold up) means the tailbone 
(Weilu) is lifting up and the anus is held up internally. Kow 
(arc/grab) means the chest must be arced, the back of the 
hands must be arced, and the bottom of the feet must be arced 
downward. Yuan (round) means the back must be round, the 

O 



tiger's mouth (between the thumb and index finger) must be 
half-round, the arms and the shoulders must be like the early 
moon. When the hands and the wrists are pressing forward, 

they must also be like the early moon. When the legs are bent, 

they are like the early moon. Baw (embrace) means the Dan 
Tien must be embraced, the heart must be embraced, the arms 
and shoulders must be embraced. Chwei (drop) means the 
Chi is dropped to the Dan Tien, the shoulders are dropped, 
and the elbow tips are dropped. 

When the head presses upward, you are raising your spirit of vitali- 
ty. Your head should feel like it is suspended, and you should remain 

relaxed. It is your Yi which presses your head upward, and when this 
is done correctly your physical body will become light as if it were sus- 

pended from above. The tongue must also press upward to touch the 
roof of the mouth in order to connect the Yin Conception and Yang 
Governing Vessels. Even though the tongue is pressed up, it remains 
relaxed. If g sed, then the i will be stagnant there 

Next, the hands must be pressed forward. Only when your Yi is press- 
ing forward will it be ahead of the Chi, so that it can lead the Chi. 

Although this poem uses the term "tailbone," it in fact means the 

anus and the Huiyin cavity. The Huiyin cavity is located between the 
anus and the genitals (Figure 2-2). When the anus and the Huiyin 

Upper Dan Tien 

Water Path 

Middle Dan Tien 

(Solar Plexus) 
Fire Path 

Lower Dan Tien 

Dei 
aoe 

Huiyin (Co-1) 

Figure 2-2. Huiyin cavity 
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cavity are lifted, the tailbone will also naturally be lifted. In Chi Kung 

practice, the Huiyin is considered one of the "tricky gates" which can 

control Kan (Water) and Lii (Fire) for Yin and Yang adjustment. 

Holding up and relaxing the Huiyin cavity and the anus are the keys to 

this adjustment. For more information, please refer to Dr. Yang's 

earlier book "The Root of Chinese Chi Kung." 

The third key posture is arcing. This includes the arcing of the 
chest, the back of the hands, and the bottom of the feet. When the 

chest is arced, the lungs will be relaxed and the Jing can be stored in 
the arcing posture. When the hands are arced, Chi can be gathered in 
the palms, and Jing can be manifested strongly. When the bottom of 

the feet are arced slightly, they will be relaxed and the Chi will be able 

to communicate with the ground and build up a firm root. 
The back is round, which actually means that the chest is arced. 

When the tiger mouth areas of the hands are half round, the Chi can be 

strongly spread out to the palms and the Jing can be manifested effi- 

ciently. The arms and the shoulders are round in order to have the 

best posture for storing Jing. When the hands are used to press 

forward, the back of the wrists should not be 90 degrees. They should 
be slightly curved. Consequently the wrist areas will not be tensed and 

the Chi can be transported easily through them. When the legs are 

slightly bent, the posture is firm and the root can be strong. 

When you have the feeling that the Dan Tien area is embraced, the 

Chi can be gathered there. When the heart is embraced, your emotion- 

al mind will have a center and will not be distracted by your opponent. 

When the arms and the shoulders are embraced, the Jing can be effec- 

tively stored and the vital areas in the chest can be well-protected. 
The next key is that the Chi must be sunk to the Lower Dan Tien. 

Only then can the Chi be full and abundant in the Lower Dan Tien 

and the mind be clear. It is like when you let muddy water sit quietly 
for a while, and the mud settles to the bottom leaving the water on 

top clear. Next, the shoulders and the elbows must drop so that they 

will be able to relax and the Jing can be stored efficiently. In addi- 

tion, dropping the shoulders and elbows protects the vital areas, espe- 
cially the armpits. 

ea. tt. We. eth. RA. Bh. ee 
. Mh. RRM. PRMCK., BRIRZ 
i, MBE. FRM. FMM. Ld 
Mie. LiemM. eA. BHT. IT. 
IMT. DM MISH. fe BE AY AN BH 
e, $HO. IWRASCM BPR CAS th 

Hern (sideways) means to rise and Shuenn (smoothness) means 
to descend. Raise means to Tzuann (drill upwards) and 
descend means to Fan (turn over). Raising i is the beginning of 
Hern (sideways), and Tzuann (drill) is the end of Hern. 
Descending is the beginning of Shuenn (smoothness), and Fan 
(turn over) is the end of smoothness. The hands rise for 
Tzuann (drill) and the hand descend for Fan (turn over). The 
feet rise for Tzuann (drill) and descend for Fan (turn over). 



Raising is going and descending is striking. When it is raised, 
it is for striking, when it is descending it is also for striking. It 
does not matter how you rise and fall, Tzuann (drill) and Fan 
(turn over), to or fro, in all the elbows must not leave the place 
under the armpits, the hands do not leave the heart (mind), 
these are the postures which should be paid attention to when 
practicing Hsing Yi Chuan. 

The last two key postures discuss attacking strategy and the move- 
ments. The first key movement includes Hern and Shuenn and the 
second movement includes Tzuann and Fan. Hern in Chinese has the 
meaning of forcing one's way in by pushing obstacles aside. It is an 
aggressive movement sideward and diagonally. In Hsing Yi Chuan, the 
Hern motion is used together with Tzuann (drill). In fact, although 
Hern and Tzuann are used to clear the way for further strikes, very 
often when there is no obstacle to be cleared they can be used directly 
as an attack. 

However, when there is an obstacle in the way you clear it out with 
Hern and Tzuann, then you follow with the techniques of Shuann and 

Fan. Shuann in Chinese means to follow smoothly, and here it means 

that after you have cleared the way you strike downward diagonally to 

the opponent's body. Once you have cleared the obstacles which stop 
you from entering a door, you are then able to enter smoothly. In Hsing 

Yi Chuan, this motion is very often used together with Fan. Fan 

means to turn over. When you use Shuann to reach the opponent's 

body, you are also turning your limbs to generate the drilling and 
penetrating power. These two key postures also apply to the legs. 

The Song of the Eight Postures 

NF TKR 

AFH. inR se Hae eth . HERE 
WiTERS. ILASARAE. PABARR. 
RRA. AE. PATS a - 
MAFS. VSA=FER.- 

The eight words (i.e., key postures), are Diing (press), Kow 

(arc/grab), Yuan (round), Miin (acute), Baw (embrace), Chwei 

(drop), Cheu (bend), and Tiing (thrust). When the stance and 

the forms of the fists are formed, all these eight words must 

have been observed. Therefore, (you are) able to store the Li 

and build up the Chi. (This) makes it possible that the person 

who is my enemy does not know how to deal with it. These 

are the special characteristics of the Five Phases. Within 

these eight words, there are again three classifications in 

each one of them. 

Three of these eight key postures are different from those of the 

previous document. That is because they are a different master's 

explanation of his understanding of the postures. Understanding both 

documents will increase the depth of your understanding of the art. 
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The first is the "three presses" (San Diing). What are the three 

pressings? The head is pressing upward, seeming like it is going 

to thrust into the sky. The head is the master of the entire body. 

When the head is pressed, then the three gates on the back can be 

passed through easily and the kidneys' Chi can therefore reach 

upward to the Ni Wan for the nourishment of the human nature. 

(When) the hands are pressing outward, they have the achieve- 

ment of pushing a mountain. Then the Chi can be threaded and 
reach to the entire body, and the Li can reach to the four limbs. 

(When) the tongue is pressing upward, (you) have the ability to 
roar like a lion and swallow an elephant. (This) makes it possible 

to lead the rising kidney Chi downward to return to the Dan Tien 

and solidify the lifeforce. These are called "San Diing." 

The key word "press" (Diing) has three parts. The first one is that 

the head is pressing upward. When you do this, the head is upright 

and suspended. The spirit can be raised, and, because your posture is 
correct, the Chi will be able to pass through the three "gates" on the 
back of your body where the Chi may have difficulty getting through. 

These three gates are the tailbone (Weilu), Squeeze Spine (Jar Gi), and 
the Jade pillow (Yuhjeen). For a detailed discussion of these three 

gates, consult "The Root of Chinese Chi Kung" and "Muscle/Tendon 

Changing and Marrow/Brain Washing Chi Kung" by Dr. Yang. "Ni 
Wan" is the Chi Kung term for the brain. According to Chinese Chi 
Kung theory, Original Chi (Yuan Chi) comes from the conversion of 

Original Essence (Yuan Jieng), which resides in the kidneys. When the 
Chi can pass smoothly through the three gates, the Original Chi will be 
able to reach the brain and nourish it. 

The second press is the hands pressing. The hands should always 
have the feeling that they are pressing forward. This leads Chi to your 

hands, and also energizes your whole body. When the hands are used 
for pressing or punching, their power should be so strong that they 

could push a mountain. When you have the Yi of pushing on your 
hands, then your Yi will also be able to lead the Chi to the extremities 
and energize the entire body. 

The third press is the tongue pressing. The tongue should press 
upward and touch the roof of the mouth. This connects the Conception 
and Governing Vessels and lets the Chi flow smoothly. This pressing 
makes it possible for the Chi to be sunk to the Lower Dan Tien (the res- 
idence of Original Chi) so that you can conserve your Original Chi and 
keep your body strong. 

Sin. =e: WABIO. 
Saat $e ee Oe 
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The second is the three arc/grabs (San Kow). What are the 
three arcings? Two shoulders must be arcing, then the front of 
the chest is wide with space. Chi and Li will (therefore) reach 
the elbows. The back of the hands and the top of the feet must 
be arcing, then Chi and Li will reach the hands and make the 
stance firm and Li strong. The teeth must be closed, then the 
tendons and bones are strongly controlled. These are called 
"San Kow" (three arc/grabs). 

The second important posture is arcing. There are three places 
which are arced. The first place is the shoulders, which should be 
arced forward. This opens and relaxes your chest and eases your 
breathing. In addition, since the shoulders are the root of the arms, 
the arcing of the shoulders provides firm support for the elbows. The 
second place that should arc is the back of the hands and the back of 
the feet. Arcing strengthens the hands for grabbing, and allows the 
feet to make firm contact with the ground (to "grab" it) so that you 
can build up a strong root. The third place is the teeth, which must 
be closed tight. (The Chinese word "Kow" also has this meaning.) 
This makes it possible for the Chi to reach to the tendons and bones 
and make them strong. 

-H-&l. =a. AREA. HHS. 
WSEPIE. MART. Hil. mie 
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The third is three rounds (San Yuan). What are the three 

rounds? The back must be round, (then) its Li is able to 

destroy the (opponent's) body, and the tailbone will be centered 
and upright. (In this case), the spirit of vitality will be able to 
reach the top (of the head). The chest must be round, then the 
Li on the two elbows is complete. The heart cave (i.e., solar 

plexus) arcs slightly in, the breathing will be unhindered and 
smooth. The Tiger's Mouth must be round, the bravery and 

fierceness can be stimulated, then the hands have embracing 
power. These are called "San Yuan" (the three rounds). 

it 

Three places in the posture are round. The first two are the back 

and the chest. The thoracic vertebrae should be slightly curved, 

which will also round the shoulders forward in a bear-like posture. 

The chest is also relaxed and rounded inward. When the back, chest, 

and shoulders are rounded, power from the shoulders will be able to 

connect to the waist and be directed to the root of the body. Only then 

will your entire body act as a unit and connect to the ground. 

Naturally, when you arc your back you should still keep your body 

upright and your head suspended. When you have the posture right, 

the solar plexus area will be loose and the lungs will be able to move 

easily and smoothly. 

The third place that should be round is the Tiger's Mouth, which is 

the martial arts term for the place between the thumb and the index 

finger. When this area is round, the Chi is able to reach to the finger 

tips and strengthen your grabbing power. 
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The fourth is the three acutes (San Miin). What are the three 

acutes? The Hsin (emotional mind) must be acute, like an angry 

fox catching a rat. Then (you) can change (your strategy) to cor- 

respond to the situation. The eyes must be acute, like a hungry 

eagle seizing a rabbit. (Then you) will be able to predict the 

proper opportunity. The hands must be acute, like a hungry tiger 

catching a lamb. (Then you) will be able to control the opponent 

first. These are called "San Miin" (the three acutes). 

The Chinese word "Miin" means many things. It can mean 

"smart," "alert," "fast action,” "acute reaction,” and "sensitive feeling.” 

The first acute is the emotional mind (Hsin). When the eyes pass infor- 
mation to the mind, it is the emotional mind which receives it first, 

then the wisdom mind makes its judgement. When the emotional mind 

is acute, you will be alert and will be able to keep your spirit high. 
Only then will you be able to feel or sense the situation appropriately 

and find opportunities. 
The second acute is the eyes. The eyes provide your first contact 

with the opponent. When the eyes are sharp, they are able to pass 
accurate information to the mind. The third acute is the hands. Once 
the mind has made its decision, the hands must react quickly. Only 
then will your entire body be agile and your responses alive. 

AB=M. =We a: AME. MIME. 
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The fifth is the three embraces (San Baw). What are the three 
embracings? The Dan Tien must be embraced, (so) the Chi will 

not exit outward. (Then) when attacking the opponent, (the 

power) will be accurate. The Hsin and Chi must be embraced. 

(Then) there is a master when encountering the opponent 

which enables (your mind to be) steady when there is a sudden 
(strategy) change (by your opponent). Two (sides of) the ribs 
must be embraced. (Then) releasing and withdrawing will 

have order and there is no danger when encountering the 
opponent. These are called "San Baw" (the three embraces). 

The word "Baw" includes several different feelings. Baw can be 

translated as embrace, hold together, stick together, enfold, harbor, or 

cherish. The first embrace is that the mind must remain at the Lower 
Dan Tien. This keeps the Chi at its residence so that it can be strong 
and abundant. Only then, when you store your Jing, will you have 
plenty of Chi to make the techniques fast and sharp. 

The second embrace is that the emotional mind and the Chi must 
stick together. Since Chi is led by your Yi, this also implies that your 
Hsin and Yi must be together. In other words, when the Hsin is 
touched by something, the Yi immediately makes a judgement and the 



Chi is led automatically. When you embrace your Hsin, Chi, and Yi, 
your mind will have a center and will not be confused. Even if there is 
a sudden change in the situation, you will not be alarmed or afraid. 
The third embrace is that your elbows must sink and be held in 
(embrace the ribs). This gives your hands a firm root in attack and 
defense, and will also protect your armpits. 

AA. SRA: MEMIMEAH. Bi 
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The sixth is the three drops (San Chwei). What are the three 
drops? Chi must be dropped (i.e., sunk), the Chi is sunk to the 
Dan Tien and the body is steady like a mountain. The two 
shoulders must be dropped, then the shoulders are extended 
and agile (and) able to urge the elbows to move forward. The 
two elbows must be dropped, then the two forearms are 
rounded automatically, (and) able to strengthen the flanks. 
These are called "San Chwei' (the three drops). 

"Chwei" means to drop, fall, sink, or bow. The first drop is that the 

Chi must be sunk to the Lower Dan Tien, then it will always be kept at 
its center. This will make the body rooted and steady like a mountain, 

and your power will have a firm energy source. The second drop is the 
shoulders. This connects the shoulders to the body so that the Jing 
manifested in the arms will have a root and foundation. For the same 
reason, the elbows must be sunken so that they are connected firmly to 

the shoulders. This will also protect your armpits. 
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The seventh is the three bends (San Cheu). What are the three 

bends? The two forearms should be bent, bow-shape like the 
half moon, then the Li is abundant. The two knees should be 

bent, bent like the half moon, then Li is thick. The two wrists 

should be bent, curved like the half moon, then Li is gathered. 

All of these (joints) are adapted to extending and withdrawing 

as desired and the Jing can be applied without stopping. These 

are called "San Cheu" (the three bends). 

A curve or bend is the key to storing Jing in the postures. It is like a 

bow which is bent and ready to shoot an arrow. This "curve" or "bend" 

(Cheu) is different from "round" (Yuan). When you curve or bend a joint 

you are storing Jing, just like a bent bow stores energy. "Round" refers to 

curving or arcing your posture to smooth the Chi circulation and to neu- 

tralize the opponent's Jing. There are three places in the body where the 

Jing can be stored in Hsing Yi Chuan. They are the arms, the wrists, and 

the legs. If you are able to bend them smoothly and naturally, you will be 

able to extend them or bend them without effort. In this case, the Jing 

can be stored and emitted as you wish. 

Sayfs 
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The eighth is the three thrusts (San Tiing). What are the three 

thrusts? The neck and the head thrust upward, then the head 

area is straight and (lifting) upward and the spirit of vitality 

can reach the top. The spine bones and the waist must be 

thrust up, then Li can reach the four extremities, (and) the Chi 

can be like a drum in the entire body. Both knees are thrust 

out (i.e., strong and firm), then the Chi is peaceful and the Shen 

is harmonious, like a tree having a firm root. 

Tiing in Chinese has the meaning of standing upright, rigid, firm 

and strong, straightened, and thrusting out. When the neck and head 

are thrust up or straightened, the head will be suspended and the spirit 

of vitality can be raised. Second, the spine and the waist must also be 

thrust up and straightened, then the body will be able to keep its center 

and balance. Only when your body is centered will your power be able to 
reach the four limbs efficiently. In addition, through correct body 

posture, the Chi stored in the Lower Dan Tien can be full and abundant. 

Third, the knees must be firm and strong to build up a firm root and to 

be able to generate the Jing for fighting. It is said: "Jing is generated in 

the legs, directed by the waist, and manifested in the hands." Only 

when you have a firm root will your mind be able to be steady, the spirit 
harmonious, and the Chi transported without interruption. 

The Eight Important Points - #1 

WEEAR 
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(When) the Hsin (emotional mind) is steady, the Shen (spirit) is 
calm. The Shen is calm, the Hsin is peaceful. The Hsin is 
peaceful, then it is quiet and clean. It is quiet and clean, then 

nothing exists. When nothing exists, the Chi will be transport- 

ed (smoothly). When Chi is transported smoothly, then the 
imagination disappears. When the imagination disappears, 
then the feeling (i.e., sensing) is clear. When the feeling is clear, 

then the Shen and Chi are mutually connected. In this case, 
millions of Chis return to their roots. 

When Hsin is not steady, the spirit will be disturbed, but when the 
spirit is able to be calm, the Hsin can be directed into a peaceful state. 
Only when your emotional mind is peaceful, quiet, and free from mis- 
cellaneous thoughts will your spirit be able to reach the Wu Chi state. 
In this quiet state your mind rests in emptiness or "nothingness," and 
it feels as if the physical body had disappeared. Your entire body is 
then transparent to the Chi, which can flow freely and without obstruc- 
tion. Then your imagination will not play tricks on you and distract 



you, and your feelings (sensory perception) will be neutral and clear. 
Consequently, the spirit and Chi can be united as one and you can pen- 
etrate to the root of things. You can see from this that the eight impor- 
tant points are: Hsin Ding (steady emotional mind), Shen Nien (calm 
spirit), Hsin An (peaceful emotional mind), Ching Jiing (cleanness) 
Wuu Wu (nothingness), Chi Hsing (Chi transportation), Jyue Shine 
(stop imagination), and Jyue Ming (clear feeling). 

The Eight Important Points - #2 

WEEAR 

ABS? — AOE: —. SOE: = SSE: 0. Eh. ee 
K. OBR: b. =REW: A. Re Sth. 

What are the eight important points? First, inside must be 
lifted. Second, the three centers must be together. Third, the 
three Yis must be linked together. Fourth, the Five Phases 
must be smooth. Fifth, the four extremities must be uniform. 

Sixth, the Hsin must be leisurely. Seventh, the three tips must 

face each other. Eighth, the eyes must be venomous. 

You can see that the eight important points listed in this document 

are not the same as those in the previous document. This document 
goes on to explain them. 

AES. FBR. (EIR LR 
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"Inside must be held up (Tyi)" means tightening up the grain 
path (i.e., anus) to raise up the Chi and enable it to gather at 
the Dan Tien. Again, make the Chi gathered at the Dan Tien 

(move) through the spine back (thoracic vertebrae) and reach 
the brain directly. Transport (Chi) in a cycle to and fro so that 

the circulation has no end. This is what is called "tightening 

the grain path and holding up internally." 

The Chinese word Tyi means to hold up. Very often it is translated 

as lift or raise, however, in Chinese Chi Kung "hold up" is more accu- 

rate. In order to do the "hold up" posture, you must slightly tighten up 

the anus area. When you are holding up a bucket of water you don't 

need to lift or raise it. When you lift or raise the bucket, the muscles 

must be tensed, and this will stagnate the Chi circulation. However, if 

you simply hold it up, although the muscles are slightly tensed, the Yi 

is stronger than the actual physical activity and the muscles may 

remain relaxed and not inhibit the smooth circulation of Chi. "Tyi" is a 

key word in Chi Kung and internal martial arts. With Tyi, the Chi can 

be raised upward from the bottom of the feet to the Lower Dan Tien, 

and then follow the spine upward to nourish the brain. The Tyi word is 

the key to the Kan (Water) and Lii (Fire) adjustment of the body's Yin 

and Yang. When you are practicing the Tyi word, the Huiyin (cavity 
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between the groin and anus) and the anus should be held up internally. 

Remember, the Yi is more important than the physical tensing. When 

you do this properly, the Chi can be led upward to complete the Fire 

path or Water path Chi circulation. This subject is discussed more 

thoroughly in several of Dr. Yang's books. 
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"Three centers must be together" means the center of the head 
is led downward, the centers of the feet are led upward, and 

the centers of the hands move to and fro. These three places 

enable the Chi to gather in one place. Because if the center of 
the head is not led downward, then the Chi on the top cannot 

be moved down to the Dan Tien. If the centers of the feet are 
not directed upward, then the lower Chi cannot be collected at 

the Dan Tien. If the centers of the hands are not moving to and 

fro, then the external Chi cannot be withdrawn to the Dan 

Tien. Therefore, the three centers must be together so Chi can 

be returned to one (place). 

The "one place" here means the Lower Dan Tien, which is the 

center and the residence of Chi. When Jing is emitted, the Chi stored 
in the Lower Dan Tien is led to the limbs, and when Jing is stored, the 

Chi in the body is led to the Lower Dan Tien. Therefore, when you are 
storing Jing and inhaling, the Chi in the head must be led downward, 
the Chi in the bottoms of the feet must be led upward, and the Chi in 

the hands must be led inward to the Lower Dan Tien. When you 

exhale for Jing manifestation, you are leading the Chi to the head for 

raising up your spirit, to the legs to firm your root, and to the hands to 
emit the Jing. These three flows of Chi all use the Lower Dan Tien as 

the gathering place. Only when the Chi has its controlling center (resi- 
dence) will the Chi circulating in the body have a root and the tech- 
niques be skillful and powerful. 
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"The three Yis must be linked together" means the Hsin Yi, 
Chi Yi, and the Li Yi must be connected into one. This is 
what is called "the three internal connections." Among these 
three, the Hsin is the planner, the Chi is the marshal, and the 
Li is the generals and soldiers. Because if the Chi is not full, 
then Li will not be sufficient. Although the Hsin has the 
plan, it is still in vain (i.e., empty). Therefore, when the Chi 



and Yi are trained well, then the marshal is able to use Yi to 
control Li and correspond internally with the Hsin Yi. (In) 
all the connections of these three Yis, the Chi must especially 
be the first concern. 

The three Yis here mean the Yi which control the Hsin, the Yi 
which directs and leads the Chi, and the Yi which conducts the Li. If 
you observe yourself carefully, you will see that the three Yis cannot be 
separated. First, you must have a Hsin generated from your feelings 
(sensory perceptions). The idea from this Hsin is then judged and mod- 
ified by the Yi, and the course of action is decided. Once this decision is 
made, the Yi leads the Chi and energizes the appropriate muscles. The 
Yi still has to conduct the energized muscles to execute the decision cor- 
rectly. You can see that Hsin and Yi do the planning, and Chi is the 
marshal which activates the muscles and generates Li. The Li is the 
soldiers which carry out the action. 
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"The Five Phases must be smooth" means the five external 
phases, which are the five fists. They are Pi, Beng, Pau, 

Tzuann, and Hern. The five internal elements are the internal 

viscera, and are the heart, liver, spleen, lungs, and kidneys. For 
the five fists in the external Five Phases, their variations and 

applications all follow their methods. Then (they) repeat with 
the patterns and bend with rules. When Chi and Li arrive, the 
posture follows. When the posture arrives, then Chi and Li will 
be focused. When Chi and Li are full, then the postures are 

useful. When the postures are trained, the Chi and Li will be 

increased. Therefore, "the Five Phases must be smooth" means 

the Chi must be smooth. 

The "Five Phases must be smooth" means the Chi circulating in the 

five internal phases (heart, liver, spleen, lungs, and kidneys) must be 

smooth, then the Chi led to the external Five Phases (Pi, Beng, Pau, 

Tzuann, and Hern) will be full and abundant. In this case, the external 

Five Phases will act as they are supposed to and the moving pattern 

will be correct, and the internal and external phases can be unified. 

Only under this orderly coordination of the two will the variations and 

applications follow the correct patterns. It is only under this condition 

that the Chi and Li can be unified and strong. All of this comes about 

only if you practice until the Chi and Li immediately arrive whenever 

you do a posture. 
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"Four extremities must be uniform" means the tongue must be 

pressed upward, the teeth must touch (tightly), the fingers and 

the toes must arc, the pores must be closed. Because when the 

tongue is pressing upward to touch the roof of the mouth, then 

the liquid saliva flows upward and the Chi and blood circulate 

smoothly. When the teeth are closed tightly, then the Chi will 

thread to the bone marrow. When the fingers and the toes arc 
internally, then Chi will flow to the tendons. When the pores are 
closed tightly, then the entire body's Chi will gather and be 

strong. What is called "uniform" means in every movement the 
pressing of the tongue, the touching of the teeth, the arcing of the 

fingers and toes, the closing of the pores must be together and 

uniform according to the (correct) methods. There is no distin- 

guishing between first and second, late or fast. That is because 

of all these four, if there is one missing, then the Chi will disperse 

and Li will be stagnant. Then you cannot talk about techniques. 

As mentioned before, the tongue is the extremity of the muscles, 
the teeth are the extremities of the bones, the nails are the extremities 

of the tendons, and the hair is the extremity of the blood. In order to 

fill up the Chi and make it abundant, the Chi must be able to reach the 

ends of these four extremities. Only then can the Chi reach every- 
where in the body and energize the entire physical body to its 
maximum for fighting. That these four extremities must be uniform 

means that the Chi must be able to reach all four at the same time, and 

none is stronger than the others. The Chi must be manifested at these 
four extremities uniformly. 
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"The Hsin must be leisurely" means that when you train, the 
Hsin should not be alarmed and hasty. Because when 
alarmed, then (you) have the Yi of fright and fear. When (you 
are) hasty, then you have the Yi of fast and abrupt. When (you 
are) frightened, then the Chi must be weak; and when (you 
are) fast and abrupt, then (your) Chi must be disordered. If 
(your Chi is) weak and disordered, then (the movements of) 
hands and feet are not manageable. If (you have) not reached 
the achievement from daily practice, then (you are) empty 
internally, and when (you) encounter the event, you will be 
scared and withdrawing. (In this case), there is no one, when 
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he faces the opponent, who is not scared and hasty. 
Therefore, the Hsin must be leisurely. In fact, this corre- 
sponds with the Chi externally and internally. 

You already know that your Chi is controlled by your Yi. However, 
if your Yi is not able to regulate your Hsin due to fear or haste, then 
this Yi will not be able to lead and manage the Chi in an effective way. 
This means that all of your techniques will lose their efficient Chi 
supply and become ineffective. Therefore, your Hsin must be leisurely. 
You must be firmly confident in yourself so that your Hsin will be 
leisurely and not fearful and hasty. Leisurely here means that you 
have plenty of time and ability to handle the situation. 
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"The three tips must face each other" means the tips of the nose, 
hands, and feet match each other. When the tips of the hands 

do not match with the tip of the nose and lean to the left, then 

beware of a technique from the right and beware of the 

opening. If it is leaning to the right, then beware of a tech- 

nique from the left and worry about the opening. When the 

hands and feet, the feet and the nose do not match, its disad- 

vantage is the same. Furthermore, if the three of them are out 

of alignment too much, then the entire body's power will not be 

uniform and not be able to stick together like one. Then Chi 
will be random and disordered. (In this case), though the 
center of the head is directed downward, the Chi cannot be led 

downward easily, though the centers of the feet are directed 

upward, the Chi cannot be gathered upward easily, and though 

the centers of the hands move to and fro, the Chi cannot be 

withdrawn (i.e., condensed) easily. This is the natural princi- 
ple. Therefore, if the three tips are not aligned, it is really an 

obstruction to training Chi. 

This section talks about the center and balance of posture. If you 

want your Chi led downward from the head and upward from the feet 

effectively, the body must be centered and balanced. Only then can 

your judgement be neutral, your head suspended, your feet rooted, 

and your body not exposed to an opponent's attack because of a defec- 

tive posture. 

Furthermore, when the body is centered and balanced, the Chi in 

the center of the hands can be led inward efficiently and the Chi in the 

Lower Dan Tien can be again directed to the centers of the palms. In 

order to do this, the three tips must be aligned. These three tips are 

the tips of the hands, nose, and feet. 
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"The eyes must be venomous (Dwu)" means the eyes are acute, 

sharp, and stern, with a mean and serious look. (Your) original 

Chi must be full and abundant in order to have these. 

Therefore, when practicing Fist Techniques (i.e., martial arts), 

it is no more than training Chi and Li. Training Li is able to 
strengthen the body, and training Chi is able to enhance the 
spirit of vitality. Those whose Kung Fu is deep are able to 

gather (the Chi) at the Dan Tien, the five internal organs are 
comfortable and expanded. Then these people's spirit of vitali- 

ty must be agile and alive, the brain power must be abundant, 

two ears, eyes, mouth, and nose organs must be able to function 

completely. Especially, the eyes must be spiritually enlightened 

and shining onto others. This is what is called "venomous." 

Dwu in Chinese has the meanings of poisonous, noxious, venomous, 

malicious, and spiteful. When this word is used in a fight, it means the 

spirit is acute, which is shown in the eyes, and the emotions are 

aggressive, which reflects from the heart to the eyes. When you are in 

this fighting spirit, the Chi can be full and the movement can be fast 
and agile. The eyes are where a person's internal feelings and spirit 

can be shown externally. If you are able to manifest this spirit, you will 
frighten the opponent and make him lose his confidence. If before the 

physical fight, you have won spiritually, then there is no doubt about 
the final victory. The best fight is the fight with no fighting. This 

means that if you have a spirit which can make an opponent under- 

stand that he has no chance to win, then very often you can avoid an 
actual, physical fight. 

The Nine Songs of Hsing Yi Chuan 

HSL 
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Body: 
Bowing forward and leaning backward, the Jing from postures 
cannot be strong. Inclining to the left and leaning to the right, 
all of these are the sickness (i.e., mistakes) of the body 
(posture). (The body should be) straight but like leaning, 
leaning but like straight. 

This first song is about the body. The body posture should be cen- 
tered and balanced. That means you should not lean in any direction. 
The last sentence sounds like a contradiction. However, according to 



the feeling of the Chinese, it means that even though your body is 
upright, your posture should remain alive and not rigid. 
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Shoulders: 

The head should be pressed upward. The shoulders should be 
dropped downward. (When) the left shoulder turns, the right 
shoulder should follow automatically. When the body's Li is 
reaching to the hands, it is caused by the shoulders. 

This second song talks about the postures of the head and the 
shoulders. When the head is pressed upward, it will feel suspended 
and the spirit of vitality can be raised. The shoulders should be 
dropped naturally and not tensed. The two shoulders should coordi- 
nate with each other closely. When one is moving, the other should 
naturally follow. In this case, the movement of the upper body can be 
smooth and the shoulders will be able to direct the Jing to the hands 
efficiently. 
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Arms: 

(When) the left arm is extended, the right arm should be under 

the armpit. Like curved but not curved, like straight but not 

straight. Bend too much (and you) cannot reach far, and overly 
straight has less power. 

This song talks about the posture of the arms. When one arm is 

extended for striking or for intercepting, the other should take the 
responsibility of protecting the body. The key to doing this is dropping 

the elbow. The elbow can then protect the armpit, and the hand and 
forearm can easily protect the chest area. You should not bend your 

arm too much when you attack or protect yourself. When you bend too 
much, you will not be able to reach far for your attack, and when you 
block you will allow your opponent's attack too close to your body. 
However, if you keep your arm too straight, then the Jing cannot be 
stored efficiently. Also, if you extend your arm too far when you attack, 

the technique will lose some of its power. 

+: FES. AFB. Rew. WAT 
(}. WB. ORS. 

Hands: 
The right hand is at the side under the armpit and the left hand 

is as high as the chest. The rear (arm) is bent slightly and the 

front (arm) extends strongly. Two hands cover all, and the use 

of Li should be appropriate. 

This song describes the position of the arms in the basic ready 

posture. The body is turned somewhat to the right to give the oppo- 

nent a smaller target, the right hand is held defensively below the left 

armpit, and the right arm is held extended with the hand at chest 
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height. The right arm should be slightly bent so that it is ready to 

move in any direction, and the Yi of your left arm should extend strong- 

ly out to the front so that your spirit is high and your Chi is mobilized 

and ready. Your two hands cover the entire space in front of you, ready 

to attack or defend as necessary, 

(Li) as is necessary. 
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Fingers: 
Five fingers are separated and they are shaped like hooks. The 
tiger's mouth is round and full. (They are) like stiff like soft, 

the Li must be able to reach the fingers and must not be forced. 

When your hands are open, the fingers should be separated, but not 

too far apart. The fingers should be bent like hooks, and the tiger 

mouth area (between the thumb and index finger) should be round and 

full of Chi. Though the hand looks powerful, it is not tensed, because 

that would prevent the Chi from reaching the fingertips and would 

hinder the manifesting of Li. 
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Thighs: 

The left thigh is in front and the right thigh is supporting in 

the rear. Like straight but not straight, like bowed but not 

bowed, although there is straight and bent, every (move you) 
always see the chicken shape. 

In Hsing Yi Chuan you will normally have most of your weight on 

your rear leg. Both legs should be slightly bent. This posture is consid- 
ered the chicken shape in Hsing Yi Chuan. 
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Feet: 

Left foot straight forward, leaning sideways is all sick. The 

posture of the right foot is at an angle. The front heel faces the 

(rear) shin. The distance (between the feet) is according to the 
individual. The toes are arcing inward to firm (the root). 

When your left foot is forward, it should point in the direction your 
body is facing, i.e., slightly to the right. This turns your knee in slight- 
ly to protect your groin. Your rear foot should be at an angle, pointing 
to your right front. The stance is narrow, with the heel of the front foot 
in front of the rear leg (shin). 

He: GAA. TERRE. BR. A 
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Tongue: 
The tongue is the extremity of the meat (i.e., muscle). (When it 
is) curved, then the Chi is sunk. The eyes wide open and the 



hair sticking up. (When the Chi) is sunk more to the Dan Tien, 
the facial skin is like iron and the viscera and bowels are solid 
internally. 

When the tongue is curved upward to touch the roof of the mouth, 
the Chi can be sunk. This will also raise up the spirit of vitality so that 
the eyes are wide open and the Chi can reach the hair and make it 
stand on end. If the Chi can be sunk more fully to the Lower Dan Tien, 
the Chi can reach the skin more efficiently and make the skin as strong 
as iron, and the internal organs strong and solid. 
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Hips: 

(When) the hips are raised, the Chi will reach the four extremi- 
ties. The two legs are twisting around and the meat contacts 
on the buttocks. (If) the posture is too low, then the shape is 
loose, therefore, it should be slightly higher. 

When the buttocks are slightly tensed ("raised") and the two sides 

pressed together, the Chi can be raised to reach the four extremities: 

the tongue, hair, nails, and teeth. In Chi Kung practice, the Huiyin 

cavity and the anus are held up in order to lead the Chi upward to 
reach the head and the limbs. When you are holding up the Huiyin 

and anus, the buttocks will also be raised and slightly tensed, and the 
two sides will be pressed together. The legs are twisted slightly 

inward in order to firm your root and stabilize your stance. In addi- 

tion, your stance should not be too high or too low. The best stance is 
the one in which you feel most comfortable and can manifest your 

Jing most strongly. 

2-3.Summary of Key Points 
It does not matter which internal Chinese martial art you learn, 

the basic training theory and principles remain the same. The dif- 
ferent styles are simply different ways of approaching the final goal. 

Before we discuss the key points of Hsing Yi Chuan, it would be a 

good idea to first review the general theory and principles which 
these internal arts have in common. For a more detailed discussion 

of these, please refer to "Advanced Yang Style Tai Chi Chuan, Vol. 1" 

by Dr. Yang. 

General Theory of the Internal Styles 

A. Training the Chi body is more important than training the 

physical body: 

Learning how to build up the Chi, circulate it, and apply it to the 

physical body is the major concern in almost all of the internal martial 

arts styles. Only after the Chi has been built to a higher level can it be 

used to energize the physical body and be coordinated with the tech- 

niques to make them more efficient and effective. 

B. Yin and Yang balance: 

In order to build up the Chi body harmoniously, you must be 

concerned with balancing Yin and Yang. If you neglect this and 
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train improperly, your body can become excessively Yin or Yang, and 

you can cause yourself physical or mental injury. Yin and Yang 

theory is also commonly used to analyse strategy, techniques, and 

the manifestation of Jing. For example, storage is Yin and manifes- 

tation is Yang. Yin and Yang theory is one of the most basic roots of 

the internal arts. 

C. Yin and Yang combine: 

Once you understand the theory of balancing Yin and Yang, then 

you must also learn how to bring them together and make them inter- 

act. The combining of Yin and Yang creates all things and all varia- 

tions. In the Chi body the main concern is how to use Kan (Water) and 

Lii (Fire) to adjust the body's Yin and Yang, and how to cause them to 
interact in a harmonious and balanced fashion. In strategy, tech- 

niques, and the manifestation of Jing, when Yin and Yang are com- 

bined the strategy can be alive and your intentions can be hidden from 
the opponent, the techniques can be varied from substantial to insub- 

stantial or vice versa easily, and finally the Jing can have a firm, bal- 

anced root so that it is strong. You can see that you need to balance 

Yin and Yang to keep everything neutral, and you need to combine Yin 

and Yang to demonstrate their power. It is like the positive and nega- 

tive charges in electricity: when you bring them together you can mani- 

fest power and run machines. 

D. The manifestation of Jing: 

Because Hsing Yi is a martial art, manifesting maximum power 

is of major concern right from the beginning of the training. The 

manifestation of Jing can be analysed according to Yin and Yang 

theory. For example, Yin is storing the Jing (in the Yi, Chi, and 
posture) and Yang is manifesting the Jing. When you store your 

Jing, you must first store it in your Yi (the level-headed, judging 

part of your mind). This makes it possible to store the Chi and con- 
dense it in the Lower Dan Tien and bone marrow. Storing the Yi 
and Chi are internal and cannot be seen. Storing Jing is like 

drawing a bow before you shoot. The more efficiently you can store 

Jing in your Yi, Chi, and posture, the more strongly you will be able 
to manifest the power. In order to manifest what you have stored 

externally, your physical body must utilize a posture which can most 

strongly express the Jing. When the Jing is manifested, you must 

again be concerned with how to balance it. For example, when you 

push a car, you must also push backward in order to have any 
forward power. Therefore, when Jing is manifested, Yin and Yang 
are again involved. 

EK. General concepts in training: 
Chi Kung (i.e., the study of Chi) is one of the most important 

areas trained in every Chinese internal martial style. Generally, 
there are five steps in reaching the final goal of spiritual cultivation 
in the martial arts: 1. regulating the body; 2. regulating the breath- 
ing; 3. regulating the mind (Yi and Hsin); 4. regulating the Chi; and 
5. regulating the spirit. In fact, these five steps are common to all 
Chinese Chi Kung training. For a more detailed discussion please 
refer to "The Root of Chinese Chi Kung" by Dr. Yang. 



The Root and Essence of Hsing Yi Chuan 
Theory: 
A. Chi is threaded through the entire body. Like most other internal 

styles, Hsing Yi emphasizes using the "one Chi" to thread through 
the entire body. This means that the Chi unifies the body from top 
to bottom, both internally and externally. 
Yin and Yang combine. Like other internal martial arts, Hsing Yi 
emphasizes the combination of Yin and Yang so that they coordi- 
nate and interact with each other harmoniously. Naturally, this 
must be built on a condition of balanced Yin and Yang. 
External and Internal combine. The external means the physical 
manifestation (shape) and the internal means the thinking (mind), 
the Chi body, and the spirit. Internal (Yin) feeling and storage 
(storage of Yi, Chi, and spirit) are the foundation of the manifesta- 
tion of the physical body (Yang). When these two are unified natu- 
rally, the entire body (both physical body and Chi body) can act and 
react as one unit. 

. Six Unifications. In order to reach the goal of mutual coordination, 

the six unifications are emphasized. These six unifications are 
divided into three external and three internal unifications. The 

three external unifications are the hands and the feet unify, the 

elbows and the knees unify, and the shoulder and the hips unify. 

The feet are the foundation which enables the Jing to be manifest- 
ed strongly through the hands. Similarly, the knees and the hips 
are the foundations of the elbows and shoulders. The feet, knees, 

and hips are Yin and support the hands, elbows, and shoulders, 

which are the Yang. When the Chi originates in the Lower Dan 

Tien, one flow moves upward to the arms and the other flow down- 

ward to the legs. These two flows must balance each other in order 
for the Jing to manifest most strongly. You can see that the three 
external unifications do not refer only to a physical coordination. 

The Chi must be expanded through the same areas and be coordi- 

nated or unified with them. 
The three internal unifications refer to the unification of the Hsin 

and Yi (emotional mind and wisdom mind), the Yi and Chi, and 

finally Chi and Li. In a fight, you must have a clear mind and wise 
judgement before you can use your mind to lead the Chi efficiently (Yi 
and Chi unify) to energize the muscles to maximum power (Chi and 

Li unify). The first step is the wisdom mind learning how to control 

the emotional mind so that the two minds act as one. 

Theory of the Five Phases. The most unique part of Hsing Yi theory 

is the application of the Five Phases. The five basic strategic move- 

ments were created out of the relationships of mutual production and 

conquest of the Five Phases. These five basic movements are not 

only the foundation of the fighting techniques and strategy, but they 

are also an effective way of regulating the Chi in the five viscera. 

Regulating the Body in Hsing Yi Chuan 

A. Basic requirements. 1. The body is centered and balanced; 2. the 

head is pressed upward to raise up the spirit of vitality; 3. the 

shoulders are dropped, and both sides are coordinated; 4. the arms 

are slightly bent and the elbows are dropped; 5. the hands are ina 

line and coordinated with the knees; 6. the fingers are shaped like 
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hooks, the tiger mouth area and the backs of the hands are 

rounded; 7. the two hips support each other and the thighs are 

shaped like a pair of scissors (chicken shape); 8. the feet are not far 

apart, the front toes are turned slightly inward and the bottoms of 

the feet grab the ground to firm the root; 9. the tongue is curved 

upward to connect the Yin and Yang Chi vessels. 

B. The basic stationary posture and the five basic movements. The 

basic stationary posture is the three body posture (San Ti Shih). 

Through this posture the mind is calm, the Chi is full, and the 

strength of the foundation is built. The five basic movements are 

Pi, Tzuann, Beng, Pau, and Hern, and they are related to each 

other through the theory of the Five Phases. 

C. The key words are: Diing (press), Tyi (hold up), Kow (are/grab), 

Yuan (round), Baw (embrace), Chwei (drop), Hern (sideways), 

Shuenn (smoothness), Tzuann (drill), Fan (turn over), Miin (acute), 

Cheu (bend), and Tiing (thrust). 

Regulating the Breathing in Hsing Yi Chuan 
Except for Yeuh Fei's second thesis (Appendix A), there is almost 

nothing about breathing in the available documents. Since Hsing Yi is 
an internal Chi Kung style, the breathing, which is considered the 

strategy of Chi Kung training, should not be ignored. Normally speak- 
ing, there are two common ways of breathing trained in Chi Kung prac- 

tice. One is normal deep abdominal breathing and the other is reverse 

deep abdominal breathing. 
Normal abdominal breathing can make the muscles which control 

the expanding and contracting of the lungs more relaxed. This allows 

the lungs to expand more and take in more oxygen. This type of 
breathing also enables you to lead your mind into a more calm and 
relaxed meditative state. 

However, when you intend to lead the Chi to the limbs to energize 

the muscles and manifest their power, then you must use the reverse 
abdominal breathing. Many people think that reverse abdominal 
breathing is against the way of "Tao" (nature), but this is not true. If 

you experiment with pushing a heavy object with one hand while 

holding the other hand on your abdomen, you will see that as you push 
hard your abdomen will automatically expand. This is reverse breath- 
ing. It was discovered that in order to store Chi deep in the marrow, and 

also to manifest Jing most efficiently in the limbs, the best way is to use 

reverse breathing in coordination with inhaling and exhaling to lead the 
Chi inward and outward. This is why Yeuh Fei's second thesis says that 
the inhale is Yin (storage) and the exhale is Yang (manifestation). 

You should also understand that in order to condense Chi into the 
marrow and expand it out to the limbs and the surface of the skin effi- 
ciently, anus coordination is necessary. This is necessary to both build 
up Yin and Yang and to coordinate them. Since there is not too much 
information in the available documents, you should refer to other 
sources, such as Tai Chi Chuan, to obtain more knowledge of breathing. 

Regulating the Mind in Hsing Yi Chuan 
Before moving, the mind is in the Wu Chi state. In this state the 

mind is calm, neutral, and centered. On starting to move, the mind (or 
thoughts) are distinguished into Yin and Yang. Normally, the emotion- 



al mind (Hsin) is generated first from your feelings, and it is then regu- 
lated and judged by the wisdom mind (Yi). Then you start to act. 

One very significant difference between Hsing Yi Chuan and other 
internal martial Chi Kung or general Chi Kung is in the regulating of 
the mind. Generally in Chi Kung it is desirable that the emotional mind 
be completely suppressed and dominated by the wisdom mind (Yi). This 
means that emotional feelings are limited to a minimum while the mind 
is being regulated and cultivated. However, in Hsing Yi Chuan the emo- 
tional mind should not be suppressed. On the contrary, it is encouraged 
and stimulated to a higher state of excitement. For example, it says that 
the mind is like a fiery tiger which is able to excite your feelings and 
raise up your spirit so that you will not be afraid. The reason for doing 
this goes back to the fact that Hsing Yi imitates animals. Because 
animals don't have a high level of wisdom mind, when they fight they 
react naturally, from their feelings. In order to unite your mind and 
your techniques, you cannot suppress the emotional mind. 

However, although the emotional mind is allowed to develop to a 
high level in Hsing Yi Chuan, the wisdom mind (Yi) must still be culti- 

vated until it is able to control the emotional mind and coordinate with 

it. The emotional mind is like a wild and fierce tiger, and the wisdom 

mind is the animal tamer. You would like to control and govern it so 

that it can act properly in a fight, but you do not want to completely 
tame the tiger so that it loses its wild, original nature. 

You can see that the hardest part of the training in Hsing Yi Chuan 

is probably the regulating of the mind. The emotional mind is Yang 
and the wisdom mind is Yin, and although they are the opposite of each 

other, and often oppose each other, they must be coordinated and bal- 

anced with each other to work together harmoniously. 

Regulating the Chi in Hsing Yi Chuan 
Regardless of which style of Chi Kung you are training, you are 

learning how to convert Essence into Chi (Liann Jieng Huah Chi), to 

lead the Chi upward to the head to nourish the brain and spirit (Liann 
Chi Huah Shen), and finally to train the spirit to be independent and 
enter the world of no desire (nothingness)(Liann Shen Huan Shiu). It 
is the same for Hsing Yi Chuan. The first step is learning how to regu- 

late the body, breathing, mind, and then Chi, the second step is learn- 

ing how to raise up your spirit to a higher state, and finally the last 

step is aiming for enlightenment or Buddhahood. Naturally, in Hsing 

Yi Chuan Chi Kung, you must follow the same procedures and aim for 

the final goal of calmness and peacefulness. 

Most beginners, in order to reach the final goal of the cultiva- 

tion, must first learn the unification of the external physical body 

and the internal viscera. You should understand that the primary 

Chi channels connect the viscera to the limbs. From the point of 

view of Chi, they are closely related and cannot be separated. One 

part of Hsing Yi training is to thread the Chi through the entire 

body and make the body feel and act as one. In order to reach this 

goal, the physical body and the internal mind, feeling, and spirit 

must be united. Only then can the Chi move freely and smoothly 

without stagnation. Once you have reached a higher level where 

you concentrate on the Chi body, the physical body will gradually 

seem to disappear and become transparent. 
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The next step in Hsing Yi Chuan is to lead an abundant amount of 

Chi to the four extremities (tongue, hair, nails, and teeth). If you can 

do this efficiently you have proven that the Chi in your body is abun- 

dant and can be directed by your Yi as desired. 

Finally, Hsing Yi Chuan also emphasizes the regulation of Chi in 

the five most vital Yin viscera or organs (heart, lungs, liver, kidneys, 

and spleen). Regulating the Chi smoothly and to an accurate level in 

the five organs is one of the main goals in Chi Kung practice. This 

process of leading the Chi in the five organs to the proper or "original" 

level is called "Wuu Chi Chaur Yuan" (The five Chi's are led toward 
(their) origins). In Hsing Yi Chuan, the five basic movements are 
designed (along with the help of your Hsin and Yi) to smooth out the 

Chi in these five organs. For example, in the Pau movement, you 
imitate a cannon firing. The movement is fast and straight forward, 

with one arm rising as the other punches directly ahead. This move- 

ment rapidly contracts and expands the area of the heart and lungs, 

increasing the Chi circulation there. Furthermore, your Hsin and Yi 

are involved in imagining the feeling of a cannon firing, which enables 

you to lead the Chi more efficiently. 

Regulating the Spirit in Hsing Yi Chuan 
When you are in a fight, your spirit is alert and sharp like an 

eagle's. When you are calm, your mind is calm and peaceful. The final 

goal is to reach enlightenment. One of the documents points out the 

procedures for approaching this goal. It says: "(When) the Hsin (emo- 
tional mind) is steady, the Shen (spirit) is calm. The Shen is calm, the 

Hsin is peaceful. The Hsin is peaceful, then it is quiet and clean. It is 
quiet and clean, then nothing exists. When nothing exists, the Chi will 

be transported (smoothly). When Chi is transported smoothly, then the 
imagination disappears. When the imagination disappears, then the 
feeling (i.e., sensing) is clear. When the feeling is clear, then the Shen 

and Chi are mutually connected. In this case, millions of Chis return 
to their roots." 

The Strategy of Hsing Yi Chuan 

Hsing Yi Chuan adopts the relationship of mutual production and 
conquest in the Five Phases to form the five basic movements. Out of 
this relationship are developed the various techniques. The manner of 

fighting and the techniques of the twelve animals were combined with 
these five basic movements into a very effective style. 

Hsing Yi Chuan emphasizes advancing and withdrawing in a straight 
line, although sideward movements and dodging are also used to prepare 
for the advance. Hsing Yi Chuan uses offense as the defense. Aggressive 
attacking and advancing are the main objectives of the training. 

The Key Trainings of Hsing Yi Chuan 
In order to make the strategy and techniques effective, seven 

"speeds" are emphasized in the training. These are: the eyes are 
speedy, the hands are speedy, the feet are speedy, the Yi is speedy, the 
attack is speedy, advancing and withdrawing are speedy, the body's 
movements are speedy. 

In order to make all of the strategic movements and techniques 
become natural reactions, you must train until you have accomplished 



the goal of the seven smooth movements of the physical body. These 
seven smoothnesses are: 1. The shoulders should urge (i.e., push) the 
elbows, and the elbows should not oppose the shoulders; 2. The elbows 
should urge the hands, and the hands should not oppose the elbows; 3. 

The hands should urge the fingers, and the fingers should not oppose 

the hands; 4. The waist should urge the hips, and the hips should not 
oppose the waist; 5. The hips should urge the knees, and the knees 
should not oppose the hips; 6. The knees should urge the feet, and the 
feet should not oppose the knees; 7. The head should urge the body, and 
the body should not oppose the head. 

The documents also mention the eight importances of Hsing Yi Chuan. 
These are: inside must be lifted, the three centers must be together, the 

three Yis must be linked together, the Five Phases must be smooth, the 

four extremities must be uniform, the Hsin must be leisurely, the three tips 

must face each other, and finally the eyes must be venomous. 

The Jings of Hsing Yi Chuan 
Hsing Yi Chuan uses many different patterns of Jing, but five of 

them are particularly emphasized. These five are: Tsae (stepping), Pu 
(leap), Guoo (enwrapping), Shuh (binding)(i.e., sealing), and Jyue 
(thrusting). It is said: "Tsae Jing (Stepping Jing) is like stepping on 

something poisonous. Pu Jing (Leaping Jing) is like the leaping of the 
rabbit and the tiger. Guoo Jing (Enwrapping Jing) is like wrapping 
something so that nothing is exposed. Shuh Jing (Binding Jing) is like 

binding the top and the bottom into one. Jyue Jing (Thrusting Jing) is 

like water breaking through a dam. The Stepping needs the Thrusting, 

the Leaping needs the Thrusting, the Enwrapping needs the 

Thrusting, The Thrusting needs the Thrusting. One Thrusting, not 

one without thrust. If there is no thrusting, there is no agility.” 
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Chapter 3 

Hsing Yi Chi Kung 

3-1. About Hsing Yi Chi Kung 
Since Da Mo wrote his two Chi Kung classics at the Shaolin Temple 

around 550 A.D., experience has shown that Chi Kung can not only 

improve the health of a martial artist, it can also significantly increase 

the power and enhance the effectiveness of his martial techniques. Chi 
Kung has become a necessary part of the training in every style of 

Chinese martial arts. 
Naturally, Hsing Yi Chuan, as an internal style with its main 

emphasis on Chi development, has its own ways of training Chi. Since 
the creation of Hsing Yi, many masters have created Chi Kung sets for 

the art. Although the forms are different, the purpose and the basic 

training theory remain the same. In this chapter we will introduce the 

training sets created by Master Chang Jaw-Dong. 
Once you have mastered this set, you should not feel that you must 

restrict yourself to only these few forms. After practicing and studying 

for a long time, if you really comprehend Chi Kung theory and Hsing Yi 

Chuan, you may be able to modify the existing forms or even create new 
ones which are more effective in improving your health and increasing 

the effectiveness of your Hsing Yi. However, you must recognize that it 
is not easy to reach this high level of understanding. 

The principles and training theory of all forms of Chinese Chi 
Kung are built on three roots: Jieng (Essence), Chi (internal bioelec- 

tric energy), and Shen (spirit). For health purposes, the goal of your 

training is to learn how to maintain smooth Chi circulation in the 

twelve Chi channels and how to fill the eight Chi vessels with an 
abundant level of Chi. As a martial artist you also learn how to apply 
the Chi to the techniques to make them more powerful and effective. 

That means combining the internal energy and the external physical 
body into one. 

Whether you train Chi Kung for health or for martial arts, you 
have to learn how to increase the efficiency with which you convert 
Jieng (Essence) into Chi, and also learn how to lead Chi to your head to 



nourish your brain, which allows you to raise up your spirit of vitality. 
This, in turn, enables you to increase your power to its maximum. 

Chi Kung training typically begins with learning how to regulate the 
body, followed by the breathing, emotional mind, Chi, and finally Shen. 
Since this is an extensive and profound subject, it is impossible to discuss 
it in only a few pages of this book. If you are interested in Chinese Chi 
Kung, you should read: "The Root of Chinese Chi Kung" by Dr. Yang. 

3-2.Hsing Yi Chi Kung Training 

In this section we will introduce twelve Hsing Yi Chi Kung exercises. 

1. Pick Up the Moon from Sea Bottom (Hae Dii Lau Yeuh): ( Jef Al 
Movements: Standing in a Horse Stance, let your hands drop 

naturally to your sides (Figure 3-1). Inhale and exhale twenty times, 
and then shake your entire body like a dog off shaking water. Inhale, 
then exhale with a deep, loud cough. Turn your palms face down and 
then lower your body. Your hands press downward until they are only 

a couple of inches from the ground (Figure 3-2). Move your hands in 

circles beside your feet, first clockwise and then counterclockwise 
(Figure 3-3). Close your fists, imagine that you are holding a heavy 

object, and lift it up over your head while standing up (Figure 3-4). 

Your head tilts back to look upward as you do this. Next, inhale and 
bend your knees while your hands are still over your head and the 
head is looking upward (Figure 3-5). Exhale and then inhale while 

opening your hands and moving them to the sides with the palms 
facing upward (Figure 3-6). Extend your two arms to the sides and 

circle them to the sides of your face (Figure 3-7), and press them down 

again to the beginning posture. Repeat twenty times. 

Purpose: To build up the strength of the knees and strengthen the 

foundation of your stance. This exercise also trains you to lead Chi to 

your hands in coordination with the movements. 

2. Lion Turns the Ball (Shy Tzyy Twan Chyou): Shi THK 

Movements: Standing in a Horse Stance, inhale and fill up your Dan 

Tien with Chi. Both hands move up to the level of the navel, with the 

Figure 3-1 Figure 3-2 
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Figure 3-3 Figure 3-4 

Figure 3-5 Figure 3-6 

palms facing up (Figure 3-8). Your hands are curved as if you were holding 
a ball in each hand. Extend your right hand forward while exhaling and 
turning your body slightly (Figure 3-9), and then turn the right hand down- 

ward (Yin palm) while inhaling and moving it back to the waist area 
(Figure 3-10). Then extend and draw back your left hand the same way. 
As you are doing this, your body should turn naturally and smoothly in 

coordination with the movement of the hands. Repeat twenty times. 
Purpose: To loosen up the waist area and learn how to use the Yi to 

lead the Chi to the extending hands. These movements will also 
strengthen the chest and shoulders. 

3. Spiritual Dragon Turns His Head (Shen Long Hwei Shoou): 

Reel 
Movements: Stand in a Horse Stance with the two hands dropped 

naturally at your sides (Figure 3-11). Raise your right hand, palm 



Figure 3-9 Figure 3-10 

upward as if you were holding something, and simultaneously raise your 
left hand, but with the palm facing downward. When they reach the 
height of your stomach, the palms turn toward each other (Figure 3-12). 
Without stopping the motion, turn your body to the left while the right 

hand continues to move upward diagonally leftward, while the left hand 
presses diagonally downward to the rear (Figure 3-13). Finally, turn your 
body back to the front with your left hand on the bottom palm up and the 

right hand on the top palm facing down (Figure 3-14). Turn your body to 
the right and reverse the motions. Repeat twenty times. 

Purpose: The twisting movement loosens up the trunk, while the 
holding up and pressing down of the hands trains the Chi to expand 

diagonally. 

4. Open and Close to Rotate the Eyeballs (Kai Her Luen Jien): 

el fe His 
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Figure 3-13 Figure 3-14 

Movements: Stand upright with the feet slightly apart and the 

hands dropped naturally, and relax completely. The head is pressing 

upward (i.e., the head is suspended). With the eyes closed, rotate your 
eyeballs clockwise twenty times and then counterclockwise twenty times. 

Then repeat the same rotations with your eyes open (Figure 3-15). 
Purpose: To exercise the muscles controlling the eyeballs. This 

increases the circulation of Chi around the eyes and slows the deterio- 
ration of the eyes. 

5. Look to the Left and Beware of the Right (Tzuoo Guh Yow 

Pann): ALARA 
Movements: Continuing from the last form, first inhale, and then 

turn your head to the left to the maximum while exhaling (Figure 3- 

16), then turn your head to the front while inhaling. Repeat the same 
movement to the right. While you are inhaling, store Chi in the Lower 



Figure 3-15 Figure 3-16 

Figure 3-17 Figure 3-18 

Dan Tien, and while you are exhaling, lead the Chi to the skin, to the 
limbs, and to the head. Repeat twenty times. 

Purpose: To loosen and stretch the neck muscles, and loosen up the 
Chi channels which pass through the neck. 

6. Large Python Swings Its Head (Dah Maang Yau Tour): A # 4% 88 
Movements: Continuing from the last form, interlock your hands 

and place them behind your head. Use your arms to move the head to 
the right in a circular motion twenty times (Figure 3-17), and then 

repeat the same movements to the left. 
Purpose: To loosen up the neck and increase the Chi and blood cir- 

culation in the neck and shoulders. 

7. Rinse the Ears and Eyes (Err Muh Shuang Dyi): HE @& te 

Movements: Continuing from the last movement, rub your hands until 
they are very warm. Use both hands to rub the forehead (Figure 3-18), 
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Figure 3-21 Figure 3-22 

both temples (Figure 3-19), and the top of your head (Figure 3-20). Rub the 

inner sides of the eyes with your middle fingers (Figure 3-21), and then rub 
the area around your ears with your index fingers (Figure 3-22). Repeat 
the entire procedure three times. 

Purpose: To use the Chi generated from rubbing the hands to 
nourish the head and smooth out the Chi. The rubbing increases the 
Chi and blood circulation around the eyes and ears, and keeps them 
functioning in a healthy manner. 

8. Listen to the Organ Three Times (San Duh Ting Guan): —/=#2— 
Movements: Continuing from the last form, rub your hands again 

until they are very warm, and cover your ears tightly (Figure 3-23). 

Pause for a few second, then suddenly remove the hands from the ears 
(Figure 3-24). Repeat twice more. 

Purpose: To maintain your hearing. 



Figure 3-23 Figure 3-24 

Figure 3-25 Figure 3-26 

9. Rub the Tendons Behind the Brain (Nao Hou Jai Jin): IM(Z iH Af 
Movements: Continuing from the last form, again rub your hands 

until they are very warm. Then drop your left hand naturally and use 
your right hand to rub and slide down the back of your head and neck 
(Figure 3-25) three times. Rub your hands again and repeat but with 
the hands reversed. 

Purpose: To increase the Chi and blood circulation from the neck to 
the brain. 

10. Beat the Drum Nine Times (Err Guu Jeou Tza): H&¥/L[i 
Movements: Continuing from the last form, use the fingers of your 

right hand to brush your right ear three times (Figure 3-26), then press on 
the hole in the ear with your middle finger three times (Figure 3-27), and 
finally use your palm to push the ear down to cover the hole in the ear, and 
lightly snap your index finger off the middle finger to tap on your head 

ae 
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Figure 3-27 Figure 3-28 

Figure 3-29 Figure 3-30 

several times (Figure 3-28). Repeat the same procedure on your left side. 
Purpose: To maintain proper functioning and to increase the Chi 

and blood circulation in your ears. 

1. Hen and Ha Two Chis (Hen Ha Er Chi): "lta 
Movements: Continuing from the last form, stare at your thumbs 

and concentrate on them as you rub them together until they are warm 
(Figure 3-29). Then raise your head to face upward and rub the sides 

of the lower part of your nose with your thumbs (Figure 3-30). Repeat 
the entire process one more time. 

Purpose: To increase the Chi and blood circulation in the sinus area. 

12. Exhale the Dew to Thread the Sun (Shiu Luh Guan Ryh): 

Were A 
Movements: Continuing from the last form, rub your hands until 

they are very warm, then rub your head, face, and temples. Then brush 



Figure 3-31 

your hands, one at a time, down the front of your body to your lower Dan 

Tien several times as if you were brushing a long beard. As you are doing 

this, look upward, inhale deeply and then exhale (Figure 3-31). 
Purpose: After circulating the Chi in the face area, lead it down to 

the Lower Dan Tien. 
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Chapter 4 

Fundamental Moving 

Patterns 

4-1. Introduction 
We will begin this chapter by introducing the most basic stationary 

posture of Hsing Yi Chuan, the three body posture (San Ti Shih). This 
posture is also commonly called the three power posture (San Tsai 

Shih) or Tai Chi posture (Tai Chi Shih). The main purpose of this sta- 

tionary stance is to build up your physical strength and to train begin- 

ners in correct standing posture. It helps the beginner to understand 

the basic requirements of Hsing Yi Chuan, such as the three external 

unifications and the three internal unifications. This posture is also 

used for bringing the mind into a peaceful, calm, and natural state. 
Only when you feel natural and comfortable in this stance will you be 
able to move smoothly and naturally. 

After you feel comfortable in the three body posture, you should 

then learn the five basic movements. Since they correspond to the 

Five Phases, they are therefore called "Wuu Hsing" or "five phases 
movements." They are also commonly called "Wuu Chuan," which 

means "the five fists." These five fists are Pi Chuan, Tzuann Chuan, 

Beng Chuan, Pau Chuan, and Hern Chuan. Each fist is related to the 

Chi circulation in one of the five viscera. Chi is Yin in comparison to 
the physical body, which is Yang. When Yin is smooth, the Yang will 

be strong and healthy. Yin is the foundation of Yang, and Yang is the 

manifestation of Yin. Training these five basic movements teaches 

the beginner how to unify the internal Chi and the external physical 
movements. 

Before we introduce these movements, you should first learn these 
important points and precautions: 

1. The best time to practice Hsing Yi Chuan is at dawn when the 
environmental and bodily Chi is changing from Yin to Yang. 

2. One hour of practice each time is adequate. Longer than one hour 



and you will lose your concentration and the feeling for the exercis- 
es. In addition, you will become tired and will start to lose the 
coordination between your body and mind. 

3. Do not practice right after a meal. Instead, wait a few hours. 
4. Do not practice when you are hungry. 
5. Practice five minutes and rest for five minutes until the body and 

the mind return to their original state. When you rest, do not sit 
down. Simply walk around slowly. 

6. Right after practice, do not expose your body to the wind. You may 
catch cold. 

7. The air should be fresh and circulating in the practice area. 

8. Do not practice right after drinking alcohol. Do not smoke or eat 
during the practice session. 

9. Do not practice when you are upset, because your mind will be dis- 

trubed and Chi circulation will not be smooth. 

4-2.The Three Body Posture 

The Three Body Posture 
(San Ti Shih) 

res 
1. Stand straight with your arms dropped naturally to your sides, 

look forward, and keep your mind in the Wu Chi state. Your tongue 
should touch the roof of your mouth (Figure 4-1). 

2. Keep the left foot in place and turn your whole body and right foot 

45 degrees to the right (Figure 4-2). 
3. Raise both arms to the level of your chest, with the right hand on 

top of the left hand, and bend your knees slightly. The right index 
finger is lined up with the left middle finger (Figure 4-3). 

4. Push your left hand upward and forward as you bring the right 

hand down to your abdomen, bending your wrists so that the 

fingers point up, and at the same time step forward with your left 

leg (Figure 4-4). The fingers are open, the back of the hands are 

round, and the tiger mouths (space between thumb and index 

Figure 4-1 

-85- 



-86- 

Figure 4-3 Figure 4-4 

finger) are also round. The hands, the front foot, and the nose 
should line up. The eyes are concentrating and staring forward, 

and the Chi is sunk. Your weight is 60% on the rear leg. Having 
one hand touch your abdomen in front of the Dan Tien helps you to 

focus and accumulate your Chi there. 

You should train standing in this posture for at least ten minutes to 

half an hour each time. This is necessary to build up the strength of 

your legs and arms so that the posture can be natural and comfortable, 

and also to train your mind to be calm and peaceful and unified with 

the posture. During the course of practicing Hsing Yi Chuan you 

should frequently go back to Chapter 2 and read the documents which 
have been passed down through generations. They explain the criteria 

and the theoretical foundation of your practice. 

4-3.Pi Chuan 
Pi in Chinese has the meaning of splitting, rending, or cleaving. 

However, none of these words expresses the actual meaning (action and 

feeling) completely. Some of these words lack the feeling of the actual 

action (attacking), while others miss the feeling of tearing apart. When 
doing Pi, the front hand is formed like an ax and chops down on something. 

However, in the actual movement, the chopping force is not exactly down- 
ward; instead, it is forward and downward. While the front hand is 

making this motion, the rear hand is drawing in to the abdomen. This 
gives the feeling of using both hands to rend or tear something apart. 

When you make the Pi movement, and, in fact, when you do any of 

the five movements, one hand pulls in to the abdomen. This balances 

the physical movement of the other arm, but it also helps you to draw 
Chi into your Dan Tien and accumulate it there. Since it causes you to 
continually pay attention to your Dan Tien, it also helps you to make 
all of your movements start from it, and draw their energy from it. 

As mentioned in the second chapter, Pi and each of the other four 
fists are different patterns of movement for expressing Jing, instead of 
a specific action. Pi can be any one of several movements, but it must 



always have its characteristic pattern or feeling through which the 
Jing is manifested. 

The available documents have two sections and two songs which 
explain the Pi pattern. 

About Pi Chuan - #1 

Sea 

2. eM. BH. URES 
Re St. MEARS. LAR 

; WARN hh. FESS. SHR, Bl 
MA, HB. RUM. AMMBE. K 

AREAL. RTERITESS . KIRRSEO SSS 
, BUDA Ae st BS FES 1 - 

Pi Chuan belongs to Metal and is the raising and falling of "One 
Chi." Pi, because the movement of its hand is like an ax chop- 

ping, therefore belongs to Metal in the theory of the Five 

Phases. Its shape is like an ax, and belongs to the lungs in the 

body and (manifests) in the fist as Pi (chopping). (When) its 

Jing is smooth, the lungs' Chi will be harmonious, and (if) the 

Jing is incorrect, then the lungs' Chi will be weird. A man('s 

life) is mastered with Chi, and when Chi is harmonious, then 

the body is strong, and when Chi is weird, then the body is 
weak. Therefore, Pi Chuan is used as the first (training) in 
Hsing Yi Chuan, it is considering that Yeang Chi (nourishing 

Chi) is the most important. 

ARs 
ft. @ 
tr. TE 
=a 7N 

, 

Pi Chuan corresponds to the lungs in the Five Phases and therefore 

belongs to Metal. When Metal is cold, it is able to cool down the Fire 

Chi, and when it is hot, it is able to raise up the Chi. When you 
perform Pi Chuan, your hand is like an ax which is chopping down on 

something. From the Chi Kung point of view, the movement of Pi 

Chuan is able to expand and compress the lungs. Therefore, when Pi 

Chuan is performed smoothly both internally (i.e., Chi) and externally 

(movements), the lung Chi will be smooth. In this case, you will be 

able to absorb the oxygen (air Essence) and convert it into Chi to 

nourish your body. 

About Pi Chuan - #2 

Se. 

BELKUF. HRS. KBvBA 
DUES ia. BREEN 
Zee. 
_ DAH TRS EAS 

oH 2 

45. Bibb Ze. # 
eS {J 
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The shape of Pi Chuan is like an ax and belongs to Metal in the 

Five Phases. Therefore it is the leader of the Five Phases. When 

it is applied to the theory of mutual production, Pi Chuan is able 

to produce Tzuann Chuan, (because) Metal is able to produce 

Water. When it is applied in the theory of mutual conquest, Pi 
Chuan is able to conquer Beng Chuan, (because) Metal is able to 
conquer Wood. If we discuss how it is hidden in the Five Phases, 

the lungs belong to Metal and when it is manifested externally, 

the nose is connected to the lungs. This is the theory of mutual 

production and conquest in the Five Phases, and it is also the 

theory of Pi Chuan. Therefore, in Hsing Yi Chuan, Pi Chuan is 

used as the first for those who begin to learn. 

Metal is the first of the Five Phases (Figure 4-5). Therefore, Pi 
Chuan is also considered the most basic and most important of the Five 

Fists. As a Hsing Yi beginner, you should first practice how to regulate 

your lungs. Only when the lungs can inhale and exhale smoothly and 

the lung Chi can circulate smoothly can the other four Jings be effec- 
tively manifested. Correct breathing is one of the most important keys 

in Chi Kung training. 

———>— Production 

—— — > Conquest 

Figure 4-5. The relationships between the Five Phases 

Pi Chuan Song - #1 

ABR 

mMabaopA, Bay Lanz . 
2 AaeR AME. Wee yee 

The two fists are like embracing and move toward the mouth. 
The fist is drilling upward the same height as the eyebrows. The 
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latter fist (i.e., other hand) follows closely and connects tightly. 
The two arms are embracing the sides as high as the heart. 

This section of the song describes the movements of Pi Chuan. 
Raise your hands as if you were embracing something and continue 
upward toward the mouth. The first fist drills out from the center, 
rising to the height of the eyebrows. The other hand follows close 
behind, as if the hands were closely connected. At the completion of Pi 
Chuan, the elbows are sunken to protect the sides and the front hand is 
as high as the heart. 

Ses RZ TTD. PS PSS I - 
VOTE RAO. RR Bee 

The Chi falls to the Dan Tien following the body movements. 
Two hands fall together and the rear foot follows. Four fingers 
are open and the tiger mouth is round. The high and low of the 
front hand is the same as the heart. 

Chi must be sunk to the Dan Tien, where it is accumulated during 
the storing part of the Jing movements. When the Jing of Pi Chuan is 

manifested, both hands fall at the same time, and the rear leg follows 

the front leg as it steps forward. The fingers of both hands are opened 
and the space between the thumb and the second finger (tiger mouth) 
is round. The front hand is as high as the heart and the rear hand is 
hidden below the armpit of the front hand. 

REARS li. FRARAHS. 
ANTM Me. Seize Lie. 
HFRS EARA. ETRABEE . 

The rear hand is always hidden under the armpit. The tips of 
the hands, (front) foot, and the nose are lined up. The little 
finger is turned upward as high as the eyebrows. The method 
of the Pi Chuan strike is drilling upward. The feet and the 
hands fall together and the tongue is pressing upward. Step 

and exchange the forms, the Yin palm is falling. 

The tips of the hands, front foot, and nose should all be in the same 

plane. Some Hsing Yi masters believe that both feet should line up 

with the hands and nose. In this case, the tip of the front foot and the 

heel of the rear foot should line up. The fingers point upward. In the 

beginning of Pi Chuan one hand drills up and forward, then the second 

hand chops forward and down for the strike. When striking, the hands 

and feet should fall together. The tongue should always touch the roof 

of the mouth. When you step forward to do the movement ("exchange 

the forms"), the palms face down and become Yin palms. 

Pi Chuan Song - #2 

BE 

& . AH ETH ihe - 
Tite 

BWH VER 
A Biblt. HTR-FHE. SRA 
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Figure 4-6 Figure 4-7 

Figure 4-8 

Pi Chuan is like an ax and its characteristics belong to Metal. 
(It) produces Tzuann and conquers Beng, these (relations are) 

marvelous without peer. (When) the Metal is hidden internally, 
the nose is connected to the lungs. It is true that it is number 

one among the Five Phases. 

This song repeats the relationship of Pi Chuan to the Five Phases. 

The Movements of Pi Chuan: 

A 
1 
2. 

Right Hand Pi: 

Step into the three body posture (Figure 4-6). 
Bring both hands to the abdomen, closing them into fists with the 
palms facing upward (Figure 4-7). 

As you take a small step forward with your left foot, drill your left 
fist upward and forward to about face level (Figure 4-8). 
As you step forward with your right leg, raise your right fist up to 



Figure 4-11 Figure 4-12 

your chin and then thrust it out, turning and opening the palm so 

that the fingers point upward. At the same time bring the left hand 
down to the abdomen with the palm open and pulled back so that the 
fingers point up. The left foot then takes a small step to follow the 
right leg, and you shift 60% of your weight to it (Figure 4-9). 

Left Hand Pi: 

Bring both hands to the abdomen while closing the fists, palms 
facing upward (Figure 4-10). 
The right hand moves from the abdomen up and out to the level of 
the face as you step forward with the right foot (Figure 4-11). 
Move the left fist from the abdomen up to the chin and then out, 
opening the fist so that the fingers point up, while at the same time 
bringing the right hand down to the abdomen, with the palm open 

and fingers extended. As you do this, take a full step forward with 
your left leg, and let the right leg follow with a small step. Once 
the rear step follows, shift 60% of your weight to it (Figure 4-12). 

=O 
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Figure 4-14 Figure 4-15 

Right Hand and Left Hand Pi can be repeated as many times as 

space allows. When you have run out of space, you may turn around 
and change your direction and continue your practice. The method of 

turning is very simple: 

C. Changing Direction: 
8. If you end with Left Hand Pi, pivot your left foot and shift all your 

weight to it, and turn clockwise. At the same time close your hands 
into fists and bring them to your waist, palms facing up (Figure 4- 
13). Then step your right leg forward and repeat the right hand Pi. 

Application of Pi Chuan: 
In order to avoid confusion we will show only the beginning level 

applications. In the following explanations, you are the one with the 
black uniform using the Pi Fist. Start in the fighting posture with your 

left hand up and facing your opponent (Figure 4-14). When your oppo- 

nent punches you with his right hand, intercept it with your right hand 
(Figure 4-15). Then grab his right wrist with your right hand and pull 

it down, while moving your left hand forward and downward to lock the 
opponent's shoulder (Figure 4-16). Alternatively, your left hand may 
attack diagonally upward to strike the opponent's neck (Figure 4-17) or 



Figure 4-16 

Figure 4-18 

press his shoulder joint down to dislocate the shoulder (Figure 4-18). 

4-4.Tzuann Chuan 

The Chinese word "Tzuann" means to drill, penetrate, and force one's 

way through. The motion is forward, aggressive, and it rotates like a drill. 
Though the motion is forward, it is usually also upward or downward. In 
Hsing Yi Chuan, the Tzuann moving pattern belongs to Water in the Five 
Phases. The Chi circulates like water flowing in a curved river: smooth, 
and reaching every tiny area. When the Chi circulation can be smooth and 
harmonious, the Chi in the kidneys can be regulated. In addition, practic- 
ing Tzuann can raise the clean Chi and sink the dirty Chi. 

The documents have two sections and two songs which discuss 

Tzuann Chuan. 

About Tzuann Chuan - #1 

esa 

WABK. HRT. UKZERHM . HA 
Mele. MARIE. ARI. Rif 
Sie, HMMS R. RZ IM BE . K 
TERE. RMD RE LA. ie GE PRE. It 
BZA. WANKER. SH BAZ . 

Tzuann Chuan belongs to Water. The transportation of its Chi 

is like flowing water, smooth and curved, nowhere cannot be 

reached. Inside the body, it belongs to the kidneys, and in the 
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fist it is Tzuann. (If) it is performed correctly, then the Chi will 

be harmonious and the kidney('s Chi) sufficient. On the con- 

trary, then the Chi is weird and the kidney('s Chi) deficient. (If) 

the Chi is weird and kidneys are void, then the clean Chi 

cannot be raised and the dirty Chi cannot be sunk. 

Furthermore, the real Jing of the fist will not be emitted. The 

practitioner should know about this. 

When Tzuann Chuan is performed it is like water which can flow 
everywhere. When the external motion is smooth, the Chi circulating 

in the body will also be like water flowing in a stream. Tzuann Chuan 
is related to the kidneys, which control the water in the body and are 

responsible for the moisture balance in the body. When your body is 

properly moisturized there will not be too much Fire (i.e., too much 

Yang), the clean Chi can be raised, and the dirty Chi can be sunk. This 

allows the mind to be calm and the body's Yin and Yang to be balanced. 
From the point of view of Chi Kung, the motions of Tzuann Chuan 

alternately tenses and relaxes the back muscles, which massages the 

kidneys and smoothes the Chi circulation. 

About Tzuann Chuan - #2 

uBwBK.,. HRI. MKS 
melts. ZERARIE BR. FES 

SK, WM M BE. Wasa 
TRE. Rte se LI. BRA HE PF KE. 
EZHAH. WARMER. SARA. 

The shape of Tzuann Chuan is like thunder and its character- 

istics belong to Water. (If) it is discussed according to the 
theory of mutual production, Water is able to grow Wood, 
therefore, Tzuann Chuan is able to generate Beng Chuan. (If) 

it is discussed from the theory of mutual conquest, Water is 
able to conquer Fire, therefore, Tzuann Chuan is able to 

conquer Pau Chuan. When it is discussed according to the 

external manifestation of the Five Phases, the ears are con- 

nected to the kidneys. All of the above is the theory of mutual 

production and conquest of the Five Phases and also the 
theory of Tzuann Chuan. 

a x 
. anes Slates Feth Sat * 
( 

a 

The motion of Tzuann Chuan, although smooth, is fast like 
thunder. In the theory of the Five Phases, Water is able to grow 
Wood and conquer Fire. Since Beng Chuan belongs to Wood and 
relates to the liver in the Five Phases, Tzuann Chuan is able to gen- 
erate Beng Chuan. For the same reason, Pau Chuan belongs to Fire 
and relates to the heart in the Five Phases, and Tzuann Chuan is 
able to conquer Pau Chuan. In Chinese medicine, it is believed that 
the ears (which are shaped like kidneys) reflect the condition of the 
internal kidneys. 

Tzuann Chuan Song - #1 

Tas Wak 



HFRS Pi. BABA LB. 
Haren fea mH Hts ae 

The front Yin palm is holding downward and the rear Yang 
hand is drilling upward. The emitting hand drills up as high as 
the eyebrows. The two elbows are embracing the heart while 
moving the rear foot. 

This section of the song describes the movements of Tzuann Chuan. 
When you preform Tzuann Chuan the front hand is grabbing down 
with the palm facing down (Yin palm), while the rear hand is a fist 
drilling up and forward to the height of the eyebrows. Both elbows are 
dropped as if you were embracing your heart to protect your sides and 
the center of your chest. When executing Tzuann Chuan one leg steps 
forward and the other leg follows. 

HR HUSUNI. PRI ATH . 
BU F627 (2 RBS. (FBS SEAN Ph 

The eyes stare at the front fist and (the Chi) stops on (i.e., 

reaches to) the four extremities. (When) Tzuann Chuan is 

exchanging the postures, the body moves. The front foot steps 

first and the rear foot follows. The rear hand is a Yin palm and 
hides under the elbow. 

The eyes are looking forward and the Yi is concentrated. Use your 
Yi to lead the Chi to the four extremities (tongue, teeth, nails, and 

hair). When you do Tzuann Chuan ("exchange the postures"), one arm 

moves, and the leg on the same side of the body steps forward; then the 

other arm moves, and that leg follows. The rear hand is under the 

elbow of the front arm, palm facing down. 

SvBB=LH. MFBATAR. 
ANTE ENO. HE EVITASR . 
A ibe Pa. ET RIT. 

(Whenever) a step falls, the three tips must be aligned. The front 
hand is formed as a Yang fist and strikes the tip of the nose. The 

little finger is turned upward and the elbow is protecting the 

heart. (In) Tzuann Chuan, step forward and strike the tip of the 

nose. The front palm is holding (grabbing) the (opponent's) 

wrist and does Hern downward (and sideways). Step forward 

and turn the palm strike, striking the tiger relies on this. 

The three tips should be lined up every time a foot hits the ground. 

The front hand is a fist with the palm facing up (Yang fist), and it is 

aiming for the opponent's nose. When you are doing the Yang fist, it is 

twisted so that the little finger is on top in order to generate a drilling 

motion. While you are striking with one hand, the other is holding or 

grabbing the opponent's wrist and pulling it strongly downward and to 

the side (i.e., Hern). 

Tzuann Chuan Song - #2 

EIN 
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AWS te eA. Ashok AH 
AHA MIEBS. WSREREH . 

Tzuann Chuan is like thunder and its characteristics belongs to 

Water. (It) produces Beng and conquers Pau, (you must use) 

the hands, feet, and legs. Raise for Tzuann and fall for turning 

to turn around the Yin and Yang. (Its) ultimate achievement is 
to return to nothingness and wash the marrow/brain. 

When Tzuann Chuan is raised for attack it is Yang, and when it 
falls it is Yin and you turn the foot and step forward to prepare for the 
next strike. The kidneys are considered the residence of Original 
Essence (Yuan Jieng), which produces Water Chi. When this Chi is led 
to the brain for nourishment, it is able to wash the marrow and the 

brain and also raise up the spirit and lead it into the high domain of 

nothingness. 

The Movements of Tzuann Chuan: 

A. Right Hand Tzuann: 

1. Step into the three body posture (Figure 4-19). 
2. Bring the left hand back to the waist, both hands form fists in front 

of your abdomen with palms down. Step forward with the left leg 

and at the same time drill the left fist from the waist up and 
forward (Figure 4-20). 

3. The right leg steps forward and the left leg follows. While your are 

stepping, pull your left hand down to your abdomen (palm facing 
down) while drilling the right fist up and forward toward the oppo- 

nent's nose. At the conclusion of the technique, shift 60% of your 
weight to your rear leg (Figure 4-21). 

Left Hand Tzuann: 

From the last posture, step your right leg forward (Figure 4-22). 
Then step your left leg forward while the right leg follows. While 

you are stepping, pull your right hand down to the abdomen (palm 

SOP 

Figure 4-20 
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Figure 4-21 Figure 4-22 

Figure 4-23 Figure 4-24 

down) and at the same time drill your left hand up and forward to 
attack the opponent's nose area. At the conclusion of the tech- 
nique, shift 60% of your weight to your rear leg (Figure 4-23). 

C. Changing Direction: 
6. If you are in left Tzuann, pivot your left foot and shift your weight 

onto it, and turn your body clockwise (Figure 4-24). 
7. Finally, your right leg steps forward and the left leg follows. While 

you are stepping, pull your left hand back to your abdomen and at 
the same time drill your right fist forward and upward toward the 
opponent's nose (Figure 4-25). 

Application of Tzuann Chuan: 
When your opponent punches you with his right fist, cover it down 

with your left hand (Figure 4-26) and immediately step forward with 
your left leg (the right leg follows). While you are stepping, use the 
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Figure 4-25 

ae: 

Figure 4-26 Figure 4-27 

forward momentum to drill your right fist upward and forward to the 

opponent's face (Figure 4-27). 

4-5.Beng Chuan 

The Chinese word "Beng" means to stretch, develop, extend, and 

expand powerfully. It feels like a strong bow which has been drawn, 

and whose power is able to crush anything. In Hsing Yi Chuan, the 
Beng moving pattern belongs to Wood in the Five Phases. It is like a 

tree which can grow and be bent like a bow. The Chi in this pattern 
extends and withdraws. When the Beng movement is smooth it can 

benefit the Chi circulation in the liver. Furthermore, this movement 

can raise the spirit of vitality, strengthen the physical body, and supply 
plenty of Chi nourishment to the brain. 

There are two sections and two songs which describe Beng Chuan 
in the documents. 

About Beng Chuan - #1 

Wes ot — 

Wise. WICK. UREA. Be 



~ (iit. ZEMEPSRUIE. ZERESR. aw 
SIE. HIRE MATAT. ERKSHH. SRA. UY aoe RA 

Beng Chuan belongs to Wood. The to and fro of the two hands 
(i.e., emitting and withdrawing) is like arrows shooting contin- 
uously. This is the extending and withdrawing of the Chi. In 
the body it belongs to the liver, and when manifested externally 
it is Beng (Chuan). If it is performed correctly, then the Chi can 
be peaceful, make the liver comfortable, raise up the spirit of 
vitality, strengthen the tendons and bones, and enhance brain 
power. Its benefits are not shallow. 

When Beng Chuan is performed, it is like arrows shot from a bow. 
The Chi in the body feels like it is extending as far as an arrow can reach. 
When the Jing is stored, it is like the bow is bent and ready to shoot. 
Beng Chuan belongs to Wood and corresponds to the liver. From the Chi 
Kung point of view, the motion of Beng Chuan is able to regulate the Chi 
in the liver. In addition, practicing Beng Chuan can raise the spirit and 
strengthen the tendons and bones. According to Chi Kung, the liver 
relates to the soul or the spirit of the body, and is connected to the eyes. 

About Beng Chuan - #2 

ie 

HEU. HERA. HESS . 
REAEK, WMBACEMZS . HAE aa 
AAG. WHERE. DATES 
a. REK. DGEe ee BAIT 
ATERZE. BARS Bh 

The shape of Beng Chuan is like an arrow and its characteristics 

belong to Wood. Discussing it according to the theory of mutual 
production, Wood is able to produce Fire, therefore Beng Chuan is 

able to generate Pau Chuan. Discussing it according to the theory 

of mutual conquest, Wood is able to conquer Earth, and therefore 

Beng Chuan is able to conquer Hern Chuan. (If) discussing it 

according to the Five Phases which are hidden internally, the liver 

belongs to Wood. (If) discussing it according to the Five Phases 
which are manifesting externally, the eyes are connected to the 
liver. This is the theory of mutual production and conquest in the 

Five Phases. (It is also) the theory of Beng Chuan. 

Beng Chuan belongs to Wood in the Five Phases and relates to the 

liver. Therefore, it is able to generate Fire and conquer Earth. In 

Hsing Yi Chuan, since Pau Chuan belongs to Fire and Hern Chuan 

belongs to Earth, Beng Chuan is able to generate Pau Chuan and 

conquer Hern Chuan. Chinese medicine believes that the eyes reveal 

and manifest the spirit, and refer to this as the "Yean Shen," or "eye 

spirit." _In addition, the spirit of the eyes shows the condition of the 

liver. If you tire very easily your eyes will not be bright and shiny. 

This usually implies that the liver is in poor condition. 
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Beng Chuan Song - #1 

HHS aA ae 

PEHA=AH. AAR Eos . 
SFGES Pid. HAIR I 

When the Beng Chuan posture is emitted, the three tips are 

lined up. The tiger eye (of the striking hand) is facing upward 

and is as the high as the heart. The rear hand forms the Yang 

fist and is hidden under the armpit. The front foot must (move) 

smoothly and the rear foot form a Din (the letter T). 

When Beng Chuan is performed, the tips of the hands, feet, and 
nose should line up. The tiger's eye of the striking hand is facing 

upward and strikes as high as the solar plexus. The tiger's eye is the 

hole which is formed in the tiger's mouth area when the hand is closed 

in a fist. While you are striking, the rear fist is palm up on the 

abdomen under the elbow of the front hand (Yang fist). When you are 

striking, the movement of the front foot should be smooth and the rear 

foot follows to form the letter T. When you are striking with Beng 

Chuan, the forward Jing is supported by the rear foot. A correct stance 

will support and enhance the manifestation of Beng Jing. 

RRR ASIC. HEM a Bas . 
SvaiE A pede . Ala PARAL . 

In order to be steady on the rear foot, (the feet) must form the 

shape of (the word) man. (When) performing Beng Chuan and 

turning the body, (the hand is) as high as the eyebrows. The 

body is standing upright while raising the foot. The foot is 

raised under the knee and the toes are sideways. 

This section of the song discusses how to position the feet in order to 

be steady and make the Jing powerful. The two feet should form an 

upside-down V, like the Chinese word for man. In order to do this, the 

front toes should be slightly inward while the toes of the rear foot face 45 

degree to the side. When stepping, the body should always be upright. 

PRET. TNS RDI 
MAT GR. HRN! LC. 
UHI. GRE RRR 

The foot and the hands fall together and the thighs are like 

scissors. The front foot must step with Heng and the rear foot 
follows smoothly. The way of striking in Beng Chuan is the tip 

of tongue presses upward. In the front arm, the elbow is pulled 

and (the fist) is pressed upward. When you step forward and 
emit the fist, first strike the flank. The rear foot is tightly con- 
nected and follows. 

In Beng Chuan, the hands and rear foot all fall together. In order 
to make the stance firm and strong to support the Jing, the thighs 
move like a pair of scissors. When you move, the front leg moves with a 
forceful, sideward power to open the way while the rear foot follows 
smoothly. The tongue is pressed gently to the roof of the mouth. The 



elbow of the striking hand should be dropped and the striking power is 
forward and upward at the level of the armpit. You can see from this 
song that Beng Chuan strikes three places: the solar plexus, the face 
(eyebrow), and the flank. 

Beng Chuan Song - #2 

HSS aK 

TA UARIPE RRA. ERD TERETE AD BE 
Das Be UE. ESCA HA LG 

Beng Chuan is like an arrow and its characteristics belong to 
Wood. (It) produces Pau and conquers Heng, this theory is not 
ridiculous. The two fists advance in turn and continuously. 
Remember firmly that the left (leg) is in front, and the right 
foot is in the rear. 

Traditionally, when you do Beng Chuan the left foot is always 
forward. The front leg moves first and the rear foot follows tightly. 
While you are moving your feet, the two fists continue to strike with 
the support of the rear leg. 

The Movements of Beng Chuan: 

mo 

Right Hand Beng: 

Step into the three body posture (Figure 4-28). 

Make fists with both hands, while turning the body clockwise 

slightly and stepping forward with the left leg (Figure 4-29). 

Pull the left fist back to your waist with the palm facing up while 

punching the right fist forward with the tiger eye facing upward. 
While you are punching, you also take a small step forward with 

your right leg to follow the left leg (Figure 4-30). The right foot 

should stamp the ground at the same time as you punch in order to 
bounce the power from the ground to support the punch. Then 

shift 60% of your weight to your rear leg. 

Left Hand Beng: 
Step forward with the left leg and punch forward with the left hand 

while the right hand pulls back to the waist. The right leg follows 

the left and steps forward and stamps the floor just as the punch 

hits to support it, and then you shift 60% of your weight to it 

(Figure 4-31). 

. Changing Direction: 

When you run out of space and your left Beng is forward, pivot 

your left foot and shift all of your weight to it, turn your body clock- 

wise and at the same time bring the left fist to your waist. The 

palms of both fists should face upward (Figure 4-32). 

Drill the right fist up from the waist and at the same time kick out 

with the right heel about knee level (Figure 4-33). 

Step your right foot down and turn your body clockwise into the 

posture of "sitting with crossed legs." While you are doing this, 

your hands are performing Left Pi (Figure 4-34). 

Make fists with both hands (Figure 4-35). 
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Figure 4-34 Figure 4-35 

Figure 4-37 

Figure 4-36 

9. Step forward with the left foot and punch with the right fist while 
the left fist pulls back to the waist and at the same time the right 
leg steps forward and stamps the floor (Figure 4-36). 

Application of Beng Chuan: 
When your opponent punches you with his right fist, simply use your 

left hand to direct his punch down as you step your left leg forward 
(Figure 4-37). Your right leg follows, hitting the ground to bounce the 

right Beng into the opponent's solar plexus area (Figure 4-38). 

4-6.Pau Chuan 
The Chinese word "Pau" has the sense of an explosion, like a 

cannon shooting a cannonball. The power is straight forward, strong, 
fast, and destructive. In the Five Phases, the Pau moving pattern 
belongs to Fire, and is related to the heart. In the Pau movement, the 
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Figure 4-38 

Chi either is closed and remains quiet, or bursts open like an explosion, 

fast and powerful. When the Pau movement is smooth, the stagnant 

Chi stored in the body can be released and emitted from the body. This 

movement will help release the Fire accumulated in the heart and 

make the body feel comfortable. 

About Pau Me - #1 

K, CM ZAS . WIN AKER 
, ARRAY, SURE . a ta a 
RUS. RAE. Waar aM 
Ae. WUNVOREAS Me Tin set Te. SEU AD . Rl 

Nea HR. HHA. BRA 

, Ze 
ai 

Pau Chuan belongs to Fire and is the opening and closing of 

the one Chi. Like a cannon suddenly blasting and suddenly 

hurling its ball. Its nature is the most violent and its shape 

(i.e.. appearance) is the most fiery. In the body, it belongs to 
the heart, and in the fist, it is Pau. (If) it is performed cor- 

rectly, then the body is comfortable and unrestrained, and 

the Chi is harmonized. (If) it is performed incorrectly, then 

(the movements of) the four limbs are not smooth and the 
Chi is weird. When its Chi is harmonious, then inside the 

heart is clear and spiritual. When its Chi is weak, then 

inside the heart is blurred and confused. The learner should 
study deeply. 

When Pau Chuan is performed it is like a cannon firing. When its 

Jing is manifested the stagnant Chi in the heart can be released to the 
surface of the body. Therefore, if you do it correctly, you will be able to 

regulate the heart Chi and also make the Jing powerful like a cannon. 

The heart is also related to your emotions. If the Chi is circulating 
smoothly in the heart, your emotions will be clear and the spirit can be 
raised high. However, if there is some Chi stagnation in your heart, 
then your emotions will not be clear and you will be confused. 



About Pau Chuan - #2 

RAS 

SFI. VERE DARE A. OK £. MRE BL DUE ZEA 
KHRS. MMEERBS. UTES A ORK. DATES. GREE. ETERS, MESS Rh MEAG ZZ, RRM RT TPS BURA 
BA. BA SE SAE 

The shape of Pau Chuan is like a cannon firing, its characteris- 
tics belong to Fire. When it is applied in the theory of mutual 
production, Fire is able to produce Earth. Therefore, Pau Chuan 
is able to produce Hern Chuan. When it is applied in the theory 
of mutual conquest, Fire is able to conquer Metal. Therefore, 
Pau Chuan is able to conquer Pi Chuan. When it is applied in 
the Five Phases which are hidden internally, the Heart belongs 

to Fire. When it is used in the Five Phases which are manifested 
externally, the tongue is able to communicate with the heart. 
This is the theory of mutual production and conquest in the Five 
Phases and it is also the theory of Pau Chuan. Pau Chuan is 

number four of the five fists, however, it is slightly harder than 

the other four fists to practice. Because if there is any misun- 
derstanding, then it is not easy to understand the Jing. 

Pau Chuan belongs to Fire and relates to the heart in the Five 

Phases. In the Five Phases, Fire is able to produce Earth and conquer 

Metal, therefore Pau Chuan can produce Hern Chuan and conquer Pi 

Chuan. It is believed that the tongue is related to the heart, so you are 

able to understand the condition of the heart from the condition of the 
tongue. Although the movements of Pau Chuan are not difficult, its 
deeper meaning is the hardest to understand. In order to make the 

Pau Jing strong, the emotional mind must be stimulated to a high 
level, and this emotional feeling is then exploded into the Jing. 

Song of Pau Chuan - #1 

RAS KER 

Pa Aran Peet. Hs — RBS . 
HIF SMBS]. WA RATA . 

Two elbows embrace tightly and raise up the feet. Two fists are 

tightened and the Yang fists are required. The front hand must 

be Hern and the rear arm bent. Two fists are as high as 

embracing the navel. 

When you start the Pau Chuan movement, sink your elbows and 

keep them in tight to protect your chest. The hands are Yang fists, 

with the palms facing sideward (palm up or sideward is Yang, palm 

facing down in Yin). The front arm is used for blocking and clearing 
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the way to the side. The rear arm is not straightened out completely 

when it punches. When you prepare for an attack, the hands are in 

front of the navel. 

MARKAAM. WF RAa=RH 
Alma Reo, NARI LE. 

Chi follows the body movement and enters the Dan Tien. The 

hands and feet fall together and the three tips line up. (When) 

the fist strikes, it is only as high as the heart. The tiger's eye of 

the front hand is facing upward. 

Chi follows the motions of the body, so when you bring your arms in 

at the beginning of the movement, Chi also condenses, and accumu- 

lates in the Dan Tien. When you strike, the tips of your lead foot, 

punching hand, and your nose should be in the same plane. When 

striking, the striking area should only be as high as the solar plexus. 

Because the heart is well protected by the ribs, Chinese martial arts 

traditionally attack it by way of the solar plexus. The solar plexus is 

called "Hsin Uo," which means “heart cave" or "heart entrance." The 

tiger's eye of the punching hand faces up. 

Ge LR ES. FEHR RNP ae. 
SITS SEAS. Hey ae BL TB 
BARAT H . BHAA . 

The rear fist drills upward to the eyebrows. The eye of the 

tiger is facing downward and the elbow is dropped. (When) 
Pau Chuan (begins to) strike, the (front) foot is raised. (As) the 

step falls, the front fist drills upward. Fists and feet fall togeth- 

er with crossing step. The rear leg follows closely with Hern. 

The blocking fist drills upward to the height of the eyebrows. The 

palm of the fist is turned outward, the tiger's eye is facing downward, 

and the elbow is dropped. When you strike with Pau Chuan, step 

forward with the Hern force and the rear leg naturally follows. 

Song of Pau Chuan - #2 

Red wh aR 

Aa ee . WA REGS . 
FR MBF I]. mizsion RAHA . 

Pau Chuan is like a cannon firing, and its characteristics belong 

to Fire. (It) produces Hern (Chuan) and conquer Pi (Chuan), 

combining the internal and external. There is no problem if you 
move diagonally and follow the fighting strategy. Understand the 
essence and the meaning of the five fists and thirteen rules. 

It is believed that the explosive Jing of Pau Chuan is able to release 
internal stagnation out of the body. Normally, the front hand and leg 
use Hern Jing to force the way in and clear the way for the strike. If 
you are able to comprehend the deep meaning of Pau Chuan, you will 
be able to grasp the keys to the Jings of the five fists and really under- 
stand the rules described in the second chapter. 



Figure 4-39 

Figure 4-41 Figure 4-42 

Movements of Pau Chuan: 

A. 
As 
2. 

3. 

2 

Right Hand Pau: 
Step into the three body posture (Figure 4-39). 
Step forward and slightly to the side with the left leg as you stretch 
out your hands with the palms facing each other (Figure 4-40). 
Move the right foot up to the left foot and parallel to it, and at the 
same time make a grabbing motion with both hands and bring 

them in and down to the waist. Close your hands into fists as you 
bring them in and face them upward (Figure 4-41). 
Step 45 degrees to the left with the left foot, block up with the left arm 
and punch with the right fist while taking a step forward with the 
right foot and hitting the floor to bounce the Jing upward from the foot. 
Finally, shift 60% of your weight to your rear leg (Figure 4-42). 

Left Hand Pau: 
Step out with your left leg and reach out with your open hands as 

-107- 



-108- 

= 

Figure 4-44 

A 

Figure 4-45 Figure 4-46 

in Figure 4-40. Move the right foot parallel to the left foot and 
bring both fists to the waists with palms facing up (Figure 4-43). 
Step your right leg 45 degrees to the right, block with the right arm 

and punch with the left fist while the left leg follows and stamps 
the floor as described above (Figure 4-44). 

Changing Direction: 
If you have just done left Pau and have run out of space, turn your 

body to your left and step your right leg to the outside of your left leg. 
Shift your weight to your right leg and let your left foot pivot so that 
it is facing the same direction as your body. As you turn your body, 
bring both fists to your waist with the palms facing up (Figure 4-45). 
Then step your left leg forward and slightly to the side for right hand 
Pau as your right foot follows and stamps the floor (Figure 4-46). 



Figure 4-47 

Figure 4-48. The "Center" of the body 

Application of Pau Chuan: 

When your opponent punches with his right fist, simply use your 

left hand to block his punch up and lead it to the side to seal his arm 

while you step to his right. While you are blocking, your right hand 

Pau strikes the opponent's chest or solar plexus (Figure 4-47). 

4-7.Hern Chuan 
The word "Hern" means to cross, move sideways, or to force through 

aggressively with a sideward motion. It also has the sense of two forces 

moving in opposite directions to balance each other. In the Five Phases, 

this movement belongs to Earth, and is related to the spleen and the 

stomach. This movement is able to make the Chi gathered at its center 

(i.e., between the solar plexus and the navel)(Figure 4-48) round and full. 

When the Chi is smooth from doing the Hern movement, then the other 

four Chis will coordinate with each other harmoniously. 

About Hern Chuan - #1 

heat 

MAB. Z-MCARH. MARI ie 
ESRI. HRS. WRU AS AE. RY 
Ae Bess. VHSBSr. SRA TAMA 
fears. SRARMAA. MBM Ale. 
Bete. UR. AZ. SoA. ERS Zhe 
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#. HUA: ” PERRI. TEARIRSAE. EE 
a4, ace 

Hern Chuan belongs to Earth and is the gathering of the one 

Chi. In the body, it belongs to the spleen and in the fist it is 

Hern. Its Chi must be smooth. When smooth, then the spleen 

and the stomach are peaceful and move slowly, otherwise, the 

spleen and stomach will be void and weak. In addition, its 

Chuan (i.e., performance) must be accurate. When it is accu- 

rate, then the Five Phases are harmonious internally and hun- 

dreds of bodies are comfortable and expanded. Incorrect, then 

the internal Chi loses harmony and the movements will lose 

control. In all, its nature must be solid, the Chi smooth, the 

shape round, and the Jing coordinated (i.e., Chi and Li), then 

(you) will be able to fulfill the potential of Hern. The ancestors 

said: "On the theory (of mutual relations), it is trust. In man, it 

is in the spleen. In the fist, then it is Hern." 

Hern Chuan belongs to Earth and relates to the spleen, which is 

considered to be neutral, or the center of the Five Phases. It is located 

centrally between Yin and Yang, and constitutes a bridge between 

them. Therefore, if the spleen Chi is harmonious, then the Yin and 

Yang can harmoniously cooperate and interact with each other. This is 

why it says that the spleen is like the trust in an interpersonal rela- 

tionship, because it builds up the bridge of communication. In the 

body, spleen Chi acts as the connection between Yin and Yang. 

Therefore, in the Five Fists, Hern Chuan is the center one which coor- 

dinates with the Yin and Yang strategy of the other four fists. 

About Hern Chuan - #2 

heat. 

MES TUM. RL. DEC? . + 
frS. AMAL SR. MRCS. 
THERA. WHERE DA SRRAS 
a Mt. DATE ees. AREA 
WAGERS EE. MRS Bith 

The shape of Hern Chuan is like a ball, its characteristics belong 

to Earth. When it is applied in the theory of mutual production, 

Earth is able to produce Metal. Therefore, Hern Chuan is able to 

produce Pi Chuan. When it is applied in the theory of mutual 
conquest, Earth is able to conquer Water. Therefore, Hern 

Chuan is able to conquer Tzuann Chuan. When it is applied in 
the Five Phases which are hidden internally, the Spleen belongs 
to Earth. When it is used in the Five Phases which are manifest- 
ed externally, Renzhong is able to communicate with the Spleen. 
This is the theory of mutual production and conquest in the Five 
Phases, and it is also the theory of Hern Chuan. 

Hern Chuan is a sideward strike and moves with a rounded motion. 
It is round like the earth and neutral like the earth. In the Five Phases, 



Earth is able to produce Metal and conquer Water. Therefore, in the five 
fists, Hern Chuan can produce Pi Chuan and conquer Tzuann Chuan. 
Renzhong is the cavity located between the nose and upper lip. It is 
related to the spleen, and reflects the condition of the spleen. 

Song of Hern Chuan - #1 

PASS Thar 

HTBeeFTe, BFRESTR. 
PRIUS HR de. SR va REL . 

The front hand is Yang Chuan and the rear is Yin. The rear 
hand is always hiding under the armpit. (When I) exchange the 
posture and release my hand (i.e., attack), the leg raises (for 
action). (When J) stand still, the Chi is able to transport. 

When you perform Hern Chuan, the palm of the front fist faces up 
(Yang fist) and the palm of the rear fist faces down (Yin fist). The rear fist 
is always hidden at your side. When you start the move, your rear leg 
starts to step forward and your hands begin to exchange their positions. 
When you stand still, the mind is clear and the Chi is unrestrained. 

HALTER IME. HART THAR 
HARTMRE. BFR BMS. 

The tongue curves upward and Chi is emitted. (When) Hern 

Chuan is changing the postures, the thighs are like scissors. 

Triangular body; moving the important stepping, feet and legs 

are maneuvered cleanly. (When) the rear hand is turning and 

becoming Yang, (it) repels toward the outside. 

The tongue is touching the roof of the mouth to connect the Yin and 

Yang vessels (Conception and Governing Vessels). This makes it possi- 
ble for the Chi to circulate smoothly and abundantly and energize the 

muscles so that your Jing can be efficient. When you do Hern, keep 
your thighs close together to protect your groin and strengthen your 

stance. As you step, the thighs pass close by each other like the two 

halves of a scissors. Keep your body turned to the side (triangular) to 

minimize the area exposed to your opponent. As your rear hand moves 

to strike, it turns palm up (Yang fist) and moves to the side. 

BVBA=LH. BRMAAME . 
MATCAAR, MFBASNEC . 
7c ABA Sa. PR ER 

When the step falls, the three tips of Yang Chuan match each 

other. The tip of the nose and the tip of the foot should be closely 

connected. (When) Hern Chuan is used for striking, the rear fist 

is Yin. The front hand is Yang Chuan and its elbow protects the 

heart. Left and right bend the bow and repel to the outside. The 

feet and hands fall at the same time and the tongue tip is curved. 

When you step down, the three tips should be lined up. When you 

repel the opponent's force to the side, it is like you are bending a bow to 

the side, strongly and forcefully. When performing Hern Chuan, you 
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move one arm forward and to the side, while the other arm moves 

downward to the side to balance the motion. ‘ 

Song of Hern Chuan - #2 

PRE Tak 

HFBAAFR. RERES Pie. 
PETC Fe. BVA He - 

Hern Chuan (moves) like a ball and its characteristics belong to 

Earth. (It) produces Pi (Chuan) and conquers Tzuann (Chuan), 

the movements must be sure to match the curve. Hook (i.e., 

twist) the thighs and become triangular at the very hidden place. 
Heart, Liver, Spleen, Lungs, and Kidneys, (Hern) is the master. 

Hern Chuan is able to produce Pi Chuan and conquer Tzuann 

Chuan. The movements are curved. The key to stability is keeping the 
thighs close together and the hips turned. This also protects the groin 
(the "very hidden place"). Hern is the center of the five fists and coordi- 

nates the other four. It is therefore the master key of the five fists. 

Movements of Hern Chuan: 
A. Right Hand Hern: 

lL Step into the three body posture (Figure 4-49). 

2. The left foot takes a step forward and slightly to the side, both 

hands close into fists, the right hand with the palm up goes under- 
neath the left arm and then thrusts up and to the front and right, 

while the left hand with the palm down pulls down and back to the 

right elbow. At the same time the right foot takes a small step 
forward and stamps (Figure 4-50). Strike with the middle knuckle 
of the index finger, and shift 60% of your weight to your rear leg at 
the conclusion of the technique. 

B. Left Hand Hern: 

3. The left foot steps forward with a small step, the right foot slides 
next to the left foot then forward to the right. While you are step- 

Figure 4-49 



Figure 4-51 Figure 4-52 

Figure 4-54 

RE es 

Figure 4-53 

ping, turn the left palm face up and move it underneath the right 

arm forward and to the left, while the right fist turns palm down 
and retracts next to the left elbow. When you strike with the left 
hand, the left foot stamps on the ground to generate the bouncing 
Jing to support the strike. Shift 60% of your weight to your rear 

leg at the conclusion of the technique (Figure 4-51). 

Changing Direction: 
If you have just done a left Hern, pivot your right foot and shift your 
weight onto it, and turn your body counterclockwise (Figure 4-52). 

Take a step forward with the left leg, strike with right Hern and 

pull back the left hand (Figure 4-53). 

Application of Hern Chuan: 
When your opponent punches with his right fist, intercept it with 

your left hand and circle it to the side while at the same time stepping to 
his right and striking him from the side with your right fist (Figure 4-54). 
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Chapter 5 

Five Phases Linking 

Sequence 

5-1. Introduction 

In this chapter we will introduce the most important and most 
basic sequence or practice routine in Hsing Yi Chuan: the Five Phases 
Linking Sequence. This sequence is constructed from the five basic 

fists (moving patterns) introduced in Chapter 4. As you learn this 

sequence you are like a baby learning how to walk. You are beginning 

to gradually grasp the keys and tricks of Hsing Yi Chuan. You are 
learning about the unique essence of this style, and what distinguishes 

it from all other internal styles. There are a few general points which 

we would like to make about the purpose of training this sequence. 

L 

2. 

3. 

It links and combines the five fists, and you learn to master the five 

fists through repeated practice. 

You begin to understand the theory of mutual production and con- 
quest and apply it in the applications. 
You begin to understand the basic requirements of Hsing Yi 
Chuan, which reveal its essence. The art has taken these and 

built up its own unique theory and applications in both martial 
arts and health. 
You learn to unify the external manifestation (shape) and the 
internal mind (Yi), and from this unification to build the Chi to a 

higher level and circulate it smoothly. Through this unification 

you also learn how to raise up your spirit of vitality. Remember, 

the internal is Yin and the external is Yang, and only if you can 

combine them harmoniously will you be able to grasp the essence 
of Hsing Yi’Chuan. 

You train the five basic Jings in the five fists, which teaches you 

how to apply the Chi in the movements to energize the muscles to 
their maximum efficiency. 

There is a song which talks about the Five Phases Linking Sequence: 



Song of the Linking Sequence 

GE HIRT. IS SREY 
(o> — SSE. (REAL AS Be 

Quickly advance and quickly withdraw, the postures are linked 
and threaded. Suddenly short and suddenly long, its meaning 
and theory are detailed (i.e., clear). (It) combines the one Chi 
and its domain is vast. Move repeatedly left and right as if you 
were next to a wall. 

In the Five Phases Linking Sequence you learn how to advance and 
retreat smoothly and naturally, so your attack can be long or short. All 
of the theory is detailed clearly in the applications. When you know 
how to combine and thread the random Chi into one Chi, you will be 
able to act with your Chi body and physical body as one. Then the 
applications of this one Chi will be boundless. Repeatedly move to the 
right and left as if you had forced your opponent against a wall. 

5-2.Mutual Production and Conquest in Hsing Yi Chuan 

Chapter 4 has given you some basic concepts of the Five Fists or 
Five Phases of Hsing Yi Chuan. One of the most important aspects of 

these Five Fists is the relationship between them which is based on the 

theory of mutual production and conquest of the Five Phases. This 

theory is one of the most basic contents in the I Ching (Book of 

Changes). In this section we would first like to introduce several songs 
about these relationships. 

Song of Mutual Production 

KEE BK 

Bie twi+ Hh. Hine + Maha he 
MAEBSHA. BwWLLATE . 

Pi is able to generate Tzuann and Tzuann is able to produce 
Beng. Beng is capable of bearing Pau and Pau is able to beget 
Hern. Hern is able to move into Pi, each one manifests its 

unique essence. The millions of lives returning to the dust is 

caused by these Five Phases. 

In Hsing Yi Chuan, Pi is Metal, Tzuann is Water, Beng is Wood, 

Pau is Fire, and Hern is Earth (or dust). According to the theory of 

mutual production and conquest in the Five Phases, Metal is able to 

generate Water, Water is able to grow Wood, Wood is able to generate 

Fire, Fire results in the production of ashes (Earth), and finally, Earth 

produces Metal (Figure 5-1). 

When these relationships are applied to Hsing Yi Chuan, you may see 

clearly that in the fighting strategy of Hsing Yi, Pi Chuan can be followed 

by Tzuann Chuan. Tzuann Chuan is able to move into Beng Chuan, and 

Beng Chuan can produce Pau Chuan. Pau Chuan can be followed by 

Hern Chuan, and finally, Hern Chuan can be followed by Pi Chuan. 

-115- 



Production 

—— — © Conquest 

Heng 
Earth 
Splen fem mmo r ter rr yor roo 

Figure 5-1. The relationships between the Five Phases 

The last sentence in the text says that it does not matter which Fist 

you are applying, Hern (Earth) is always the center of the Five Phases. 

The earth (or dust) is the origin of all life, and its final resting place. | 
the same way, Hern is the foundation of the other four Fists, and they 

are all built upon Hern. For example, Pi needs Hern, Tzuann needs 

Hern, Beng needs Hern, and Pau also needs Hern. Hern is not used 
only to clear the way for an attack, it can also be used to attack in the 

same way as you would force your way in. Therefore, in the Five Fists, 
Hern is the root and the center of the other four Fists. 

You can see that the offensive applications of the Five Fists are 
linked together through these relationships of production and conquest. 
The Five Phases Linking Sequence was created to help the beginner 

understand the Five Phases theory in Hsing Yi. Therefore, you should 
not only learn the forms of the Linking Sequence in this chapter, but also 

study the theory and try to really comprehend its essence. 

Song of Mutual Conquest 

KE 7G BK 

Bie OWT ote. Bike TT ye ke 
RAGE eR ALE. AOD RAR . 

Pi is able to conquer Beng and Beng is able to defeat Hern. 

Hern is able to subjugate Tzuann and Tzuann is able to over- 

master Pau. Pau can overcome Pi, (all of these are) belong to 
the theory of I (I Ching, the book of change). Looking for the 
real meaning is nowhere else but within the Five Phases. 

The theory of mutual conquest establishes the relationships of 
defense in the Five Fists (Figure 5-1). Pi can be used against Beng, Beng 
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is able to upset Hern, Hern is able to defeat Tzuann, Tzuann can be used 
to defend against Pau, and finally Pau has the ability to overcome Pi. 

The best way to practice the actions of this theory is to practice 
them repeatedly with a partner. This is the reason for the creation of 
the fighting set Ann Shenn Pau (Secure Body Strike), which will be dis- 
cussed in Chapter 7. 

5-3.Five Phases Linking Sequence 

We have discussed the basic level of martial applications of the 
Five Phases in Chapter 4, and so we will not repeat them here, but will 
only discuss the movements of the Five Phases Linking Sequence. 

Five Phases Linking Sequence 
(Wuu Hsing Lien Hwan Chuan) 

Stand straight and look forward (Figure 5-2). 
Turn your body slightly to the right and move into the three body 

posture (Figures 5-3 to 5-5). 

Right hand Pi (Figures 5-6 to 5-8). 
Left hand Pi (Figures 5-9 to 5-11). 

Right hand Beng (Figures 5-12). 
Step your right leg back with a small step (Figure 5-13) and bring 

the left leg behind the right leg into a sitting crossed legs stance. 
When you are stepping, punch your left fist forward while pulling 
your right fist back to the abdomen area (Figure 5-14). 

7. Turn your body to the left and take a small step forward with the 
right leg, punch with the right hand and pull the left hand back to 
the waist while the left leg follows with a step forward and stamps 

to bounce the Jing upward (Figure 5-15). 

8. Shift your weight to your left leg, and bring your right fist down 

and place it over your left hand (Figure 5-16). 

9. Open both hands and spread them out to make a circle in front of 

your body as you shift your weight forward (Figure 5-17). 

10. Bring back the right arm, hit the back of the right fist into the 

NP 
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Figure 5-17 

Figure 5-18 Figure 5-19 

palm of the left hand and at the same time bring back the right foot 
and stamp (Figure 5-18). — . 

ll. Left hand Pau (Figure 5-19). 
12. Bring the right leg back behind the left leg, pull the left hand back 

to the waist, and at the same time sweep your right forearm down 
past your face (Figure 5-20). . 

13. Sit back and place all of your weight on your right leg (Figure 5-21). 
14. Then step your left leg forward for left hand Pi (Figure 5-22). 
15. Step 30 degrees to the left with the left leg, the right arm does 

Tzuann and the left fist pulls down next to your right elbow while 
the right foot slides up naturally. This and the following movement 
step to the side of the opponent, so although the leg steps to the 
corner, the punch still goes in the direction of your original line of 
advance (Figure 5-23). 

16. Step 60 degrees to the right with the right leg, the left arm does 
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Tzuann and the right fist pulls down next to the left elbow while 
the left foot naturally slides up (Figure 5-24). 

17. Step 45 degrees to the right of your line of advance with your right 
leg and reach out with both open hands, then place the left foot next 
to the right foot while pulling both hands to the waist (Figure 5-25). 

18. Do Right Hand Pau to your left (Figure 5-26). 
19. Step in the same direction with the left leg and reach out with both 

open hands, then place the right foot next to the left foot while 
pulling both hands to the waist (Figure 5-27). 

20. Do Left Hand Pau to your right (Figure 5-28). 
21. The right arm does Tzuann and at the same time the right leg 

kicks (Figure 5-29). 
22. Put the right leg down into a sitting on crossed legs stance while 

the arms do Left Hand Pi (Figure 5-30). 
23. Step forward with your left leg for Right Hand Hern (Figure 5-31). 
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24. Step forward with your right leg for Left Hand Hern (Figure 5-32). 
25. Open both hands and start circling them down and to your left. 

Pivot your right foot to the right as the arms circle up and in front 
of you. Step forward with your left foot as the left hand stretches 

out in front of you and the right hand comes in to your waist 
(Figure 5-33). Then do Right Hand Beng and follow with the right 

foot (Figure 5-34). 
26. Pivot your left foot, shift your weight to it, and turn your whole 

body clockwise while the right hand is brought back to the waist 

(Figure 5-35). 
27. The right arm does Tzuann and the right leg kicks (Figure 5-36). 
28. Place the right foot down in front and turn the body to get into a 

sitting on crossed legs stance while the arms do Left Hand Pi 

(Figure 5-37). 
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Figure 5-36 Figure 5-37 

You may now repeat the sequence by stepping forward with your 

left leg and doing Right Hand Beng, and then continuing from Figure 
5-12. You may repeat the sequence as many times as you wish. When 

you have reached Figure 5-37 and decide to stop, step your right leg 
back past your left leg and then bring your left leg back next to it, and 
at the same time bring your hands down to your sides (Figure 5-38). 



-125- 



-126- 

Chapter 6 

Hsing Yi Chuan 

6-1.Introduction 
Once you have mastered the Five Phases Linking Sequence you 

will want to enter deeper into the field of Hsing Yi training. Usually 

the sequence of Twelve Shapes (Shyr Er Hsing) is then practiced. This 

sequence imitates the movements and fighting mentalities of twelve 
animals. Quite frequently the five fists are mixed with the twelve 

animals to form many different sequences. 
Since the Twelve Shapes sequence is available in many Hsing Yi 

books, we would like to introduce instead a combination of the five 

fists and the twelve animal shapes which was constructed by Master 

Liang's teacher Master Jeng Hwai-Shyan, and which is simply called 
Hsing Yi Chuan. The purpose of this sequence is twofold. First it 

introduces the twelve animal forms, and second it offers a guideline 
to combining the five fists and the twelve forms. Practicing this 
sequence will open your mind to comprehend the deeper meaning of 

Hsing Yi Chuan. Through this effort you may someday be able to 

understand deeply enough to construct correct Hsing Yi sequences of 

your own. 
In this chapter we will discuss not only the forms of the sequence, 

but also introduce some of the applications. As you may already 

suspect, it would be impossible to introduce all of the possible applica- 
tions in a single book. Therefore, the applications introduced in this 

chapter will stay only on the surface level. The main purpose of this is 

to help you understand the basic applications of each form. Once you 

comprehend this sequence, continued practice will help you to discover 
the keys to other, deeper levels of applications. 

In order to be clear on the directions you should be facing while 
doing the movements, the direction you are facing as you begin the 
sequence will be considered north. Therefore, the direction to your left 
is west, the right is east, etc. In the pictures showing the applications, 
you are the person in the white uniform. 



Figure 6-4 

6-2. Hsing Yi Chuan 

Hsing Yi Chuan 

Beginning (Chii Shih): #27 
1. Stand straight with a calm mind (Figure 6-1). 
2. Turn your body slightly to the right and circle both hands upward 

(Figure 6-2). 
3. Continue the motion and bring both hands down to the front of 

the abdomen, closing them palms down into fists as they sink 
(Figure 6-3). 

Three Body Posture (San Ti Shih): = faz 
4. While keeping your feet in place, turn your body to your left, and 

drill your right fist up to face level. The right palm faces up, and 
your left fist is palm down under your right elbow (Figure 6-4). 
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5. Step your left leg forward and form the three body posture (Figure 6-5). 

Beng Chuan: iz | 
6. Turn your body slightly to your right and back to the front as you 

circle your right hand clockwise in front of your abdomen and make a 
fist, palm facing in. Then step forward with your left leg and do 
Right Hand Beng to the west as your right leg follows (Figure 6-6). 

Step Back for Hern Chuan (Tuey Bu Hern Chuan): jR 77 (iz 
7. Move the left leg back into sitting crossed legs stance and do a Left 

Hand Hern (Figure 6-7). 

Step Forward for Beng Chuan (Shang Bu Beng Chuan): Lae 

8. Turn your body forward and readjust your front leg, and then step 
your right leg forward with Right Hand Beng to the west. While 
you are punching, the left leg follows and stamps to bounce the 
Jing upward to support the strike, and the left hand moves to the 
waist (Figure 6-8). 
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White Crane Spreads Its Wings (Bair Heh Liang Chyh): HfS§75¥ 
9. Shift your weight to your left leg, move your right hand down over 

your left hand, both palms open and facing down (Figure 6-9). 
10. Both hands rise together to face level, then open outward as you 

shift your weight forward (Figure 6-10). 

Embrace the Moon on the Chest (Hwai Jong Baw Yeuh): fe Fi A 
11. Shift your weight back, bring both hands back to the abdomen, and 

strike the back of the right fist into the left palm as you stamp your 
right foot down just forward of your left foot (Figure 6-11). 

Step Forward for Pau Chuan (Jinn Bu Pau Chuan): (7d 
12. Step 45 degrees to the right and do Left Hand Pau to the west 

(Figure 6-12). 

Step Back for Tzuann Chuan (Tuey Bu Tzuann Chuan): ROS 
13. Move your right foot back behind your left foot, pull the left fist to 

your abdomen, while circling your right forearm (elbow leading, 
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Figure 6-13 

Figure 6-15 Figure 6-16 

palm of fist facing you) inward and then downward to block in front 

of your chest (Figure 6-13). 
14. Pull your right fist to your abdomen as your left hand blocks down with 

an open palm. As you do this, your weight shifts back a little more and 

only the toe of the left foot is touching the ground (Figure 6-14). 
15. The left hand continues to sink while the right drills upward and 

forward (Figure 6-15). 

Step Forward for Pi Chuan (Jinn Bu Pi Chuan): 20 34 
16. Step the left leg forward with the right leg following and at the same 

time execute Left Hand Pi Chuan to the west (Figure 6-16). 

Chicken Shape with Four Grabbings (Ji Hsing Shyr Baa): $5 f{Z/U}2, 
17. Step your left leg forward with the right leg following with a large 

step to just behind and to the side of the left leg. Only the toes of 
the right foot touch the ground, and there is no weight on it. While 

you are stepping, move your left hand down to your abdomen and 



Figure 6-17 Figure 6-18 

222 

Figure 6-19 Figure 6-20 

at the same time move your right hand underneath the left hand 
and push forward with the palm (Figure 6-17). 

18. Step the right leg back (Figure 6-18). 
19. Move the left foot back close to the right foot, touch the ground 

with the toes but keep all the weight on the right foot. While you 

are stepping, lower your right hand down to the abdomen and at 
the same time move your left hand underneath your right hand 

and push the palm forward (Figure 6-19). 
20. Keeping your hands where they are in relation to your body, step 

your left leg 45 degrees to the left (southwest) (Figure 6-20). 
21. Step your right leg up to the left leg with only the toes touching the 

ground and no weight on it. Lower your left hand down to the 
abdomen, and move your right hand underneath the left hand and 

push forward with the palm to the west (Figure 6-21). 
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Figure 6-21 

Figure 6-24 

Figure 6-23 

22. Step your right foot 90 degrees to the right (northwest) (Figure 6-22). 

23. Step your left leg to join the right leg with the toes touching the 
ground and no weight on it. While you are stepping, lower your 

right hand down to your abdomen and at the same time move your 
left hand underneath your right hand and push your palm forward 
to the west (Figure 6-23). 

Application: You are the one wearing the white uniform and facing 

your opponent with your left hand forward (Figure 6-24). When your 
opponent punches with his right fist, cover it downward with your left 
hand (Figure 6-25) and step your left leg forward while the right leg 

follows. While you are stepping, use your right hand to attack the 

opponent's face with a claw or grab (Figure 6-26). 
Timing: The initial forward and back motions (Figures 6-17 to 6-19) 
are done slowly and deliberately, while the subsequent two moves to 
the corners are done quickly as one move. 



Figure 6-25 Figure 6-26 

Figure 6-27 Figure 6-28 

Golden Rooster Steps Forward (Gin Ji Shang Bu): 4% | 27 
24. Keeping your hands in front of your body, turn your body so that you 

are facing west, then step your left leg to the west (Figure 6-27). 
25. Again do not move your hands, step forward with your right leg 

(Figure 6-28). 

Golden Rooster Stands on One Leg (Gin Ji Du Li Shih): $4539 77 
26. Bring the left leg forward to touch the right leg half way up the calf 

(Figure 6-29). 
Timing: After turning your body in #24 above, the two steps and #26 

are done quickly. Pause for an instant with your leg up. 

Golden Rooster Eats the Rice (Gin Ji Shyr Mii): @#5 RA 
27. Step your left leg forward (Figure 6-30). 
28. Turn your body slightly to the right and back to the front as your 

right hand makes a circular motion and closes into a fist, palm 
facing in. Bring your right foot up to the side of the left foot and 

stamp as you punch forward with Jing, using the second knuckle 
of your middle finger. The left hand moves to the abdomen 

(Figure 6-31). 
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Golden Rooster Shakes its Scales (i.e., feathers)(Gin Ji Doou 

Lin): @35)+8% 
29. Open your right hand and make a clockwise-circling grabbing 

motion as if you were neutralizing and grabbing the opponent's 

punch, and at the same time raise your left hand to below the right 
elbow (Figure 6-32). 

30. Take a big step to the east with your right foot. As you shift your 
weight to it, pull your right elbow back to the east with the hand 
remaining at elbow height, and strike out to the west with your left 
palm (Figure 6-33). 

Application: When your opponent punches with his right hand, inter- 
cept it and grab his right wrist (Figure 6-34). Then squat down and 
lock his left knee with your left hand (Figure 6-35). Finally, pull your 
right hand to your right and press your left hand to your left to make 
the opponent lose his balance and fall (Figure 6-36). 



Figure 6-34 

Figure 6-35 Figure 6-36 

Golden Rooster on the Perch (Gin Ji Shang Jiah): @#3 42 
31. Shift your weight to the left leg and pull your right leg back with 

toes touching the ground and facing the east. While you are doing 

this, swing your right hand down in front of you, back, and up. 
Then step the right leg forward again to the east as the right hand 

continues to circle forward and down (Figure 6-37). 
32. Pivot your right foot on the heel, step your left leg forward as the 

left arm circles up, forward, and down, and the right arm circles 
down and to the rear (Figure 6-38). 

33. Without interrupting the flow, pivot your left foot on the heel and 

step your right leg forward to the side and slightly in front of the 

left leg, with only the toes touching the ground. At the same time, 

the right arm continues to circle over and down in front of the body, 

stopping in front of the groin, while the left hand moves to the front 
of the chest. Your body is facing north while your head is facing 

east, and all of your weight is on your left leg (Figure 6-39). 
Application: When your opponent attacks with his right punch, swing 

your right arm from your left to your right to block the punch (Figure 
6-40). If he steps back and throws a left hand punch, step forward with 
your left foot and, as you turn your body with the step, swing your left 
arm to block his attack (Figure 6-41). Seal his left arm downward with 

-135- 



-136- 

Figure 6-37 Figure 6-38 

Figure 6-40 

Figure 6-39 

your left hand as you step forward with your right leg and strike down- 
ward with your right hand (Figure 6-42). 

Golden Rooster Crows at Dawn (Gin Ji Baw Sheau): 445 #R 
34. Step the right leg forward to the east and strike forward with the 

index finger edge of your right hand and pull your left hand down 
to your abdomen (Figure 6-43). 

Application: Continuing from the last application, drop your right 
hand down and strike forward to the opponent's groin (Figure 6-44). 

Tiger Shape Steps Forward Posture (Hwu Hsing Jinn Bu Shih): 

RAC EP 
35. Step the left foot to the northeast, bring your right leg in, and circle 

the hands together clockwise to the front of your face. You are now 
facing southeast (Figure 6-45). 



Figure 6-41 

Figure 6-44 

Figure 6-43 

36. Pull your right leg back toward the left leg and touch the toes to the 
ground. While doing this your hands continue to circle down to 

your Dan Tien. This reminds you to use the Chi from your Dan 
Tien (Figure 6-46). 

37. Step the right leg forward to the southeast and at the same time 
push both hands forward. Your hands reach their position just as 

your foot strikes the ground (Figure 6-47). 

Application: When your opponent attacks with his right hand (Figure 
6-48), intercept it and guide it to your right with both hands (Figure 6- 
49), then step in and strike him with one or both hands in the side 
(Figure 6-50). Remember that your stepping is determined by the cir- 

cumstances, and is not limited to what is practiced in the sequence. 

Tiger Shape Changes the Posture (Hwu Hsing Huann Shih): RAZR 

38. Step the right leg forward a small step to the east, and move your 
left leg east and touch the toes to the floor with the toes pointing 

northeast. At the same time turn your body to your left to face the 

northeast. Your hands rise and sink slightly so that as you turn 

they move in an arc (Figure 6-51). 
39. Draw your left foot in and touch the toes next to your right foot and 

simultaneously continue the motion of your hands down to your 

Dan Tien (Figure 6-52). 
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Figure 6-45 Figure 6-46 

Figure 6-47 

40. Step your left leg forward to the northeast and at the same time 

push both hands forward (Figure 6-53). 

Turn the Body for Horse Shape (Hwei Shenn Ma Hsing): [5] & Fa ffZ 
41 Shift your weight to your right foot and move your left foot to the 

southeast. Your hands start to move to your right (Figure 6-54). 
42. Shift your weight to your left foot as you continue rotating your 

body to the right. Move your right foot in next to your left foot. 

While you are rotating your body and repositioning your legs, both 
hands circle in and down. The hands have closed into fists, and are 

palms down in front of your chest (Figure 6-55). 

43. Step your right leg to the northwest and strike out with fists and 
forearms (Figure 6-56). 

Application: When your opponent attacks with a left sidekick, block it 

with both hands (Figure 6-57). Immediately step in with your right leg 



Figure 6-51 

Figure 6-53 Figure 6-54 
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(the left leg follows) and strike or push the opponent's chest with both 

forearms (Figure 6-58). 

Horse Shape Changes the Posture (Ma Hsing Huann Shih): Fy }fZ RT 
44, Take a small step forward with your right leg, and start to turn 

your body to the left. The hands open and start to circle to the left 
(Figure 6-59). 

45. Continue your turning, bring your left foot in next to the right foot with 
the toes touching the ground. While you are repositioning your body 
and feet, both hands close into fists in front of your body (Figure 6-60). 

46. Step your left foot to the southwest and strike out with fists and 
arms (Figure 6-61). 

Beginning Posture of Bear Shape (Shyong Hsing Chii Shih): #8}f2#2 70 
47. Move your right fist down to your abdomen (Figure 6-62). 

48. Step forward with the left leg and at the same time move your left 
hand down to your abdomen and move your right fist over the left 
hand and drill upward (Figure 6-63). 

Application: When your opponent attacks you with his right punch, 
simply deflect the punch downward with your left hand while you 
punch to his chin with your right fist (Figure 6-64). 



Figure 6-64 

Figure 6-63 
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Figure 6-67 

Eagle Shape Swoops Down (Ing Hsing Luoh Shih): Zax 
49. Raise your right foot to half way up the left calf. At the same time, 

open your left hand and raise it inside the right arm until it 

reaches face height (Figure 6-65). 

50. Open your right hand and turn the palm outward in a grabbing 
motion. Step your right leg to the northwest and pull your right 
hand down to your waist as your left hand presses down to knee 

level (Left Hand Pi). Your left hand is roughly an equal distance 
from both feet (Figure 6-66). 

Application: When your opponent punches you with his right fist, 
use your right hand to intercept it and grab his right wrist. Pull his 

right hand to your right and at the same time use your left hand to 

lock his right shoulder and place your left leg in front of his right 
leg. Finally, step to your right with your right leg, and at the same 
time press your left hand down while pulling his right wrist to your 
right rear (Figure 6-67). 

Beginning Posture of Bear Shape (Shyong Hsing Chii Shih): REZ AT 

51. Step your right leg a small step forward as your left hand closes 
into a fist and starts to move upward (Figure 6-68). 

52. Your left hand continues to drill upward (Figure 6-69). 
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Eagle Shape Swoops Down (Ing Hsing Luoh Shih): EFZ}4 30 

53. Raise your left foot to half way up the right calf. At the same time, 
open your right hand and raise it inside the left arm until it 

reaches face height (Figure 6-70). 
54. Open your left hand and turn the palm outward in a grabbing 

motion. Step your left leg to the southwest and pull your left hand 

down to your waist as your right hand presses down to knee level 
(Right Hand Pi). Your right hand is roughly an equal distance from 

both feet (Figure 6-71). 

Wildcat Climbs the Tree Backward (Li Mhau Dao Shang Shuh): 

ea) ER ' 
55. Shift your weight to your right foot and step to the north with your 

left foot. As your body turns to face the east, your right foot pivots 
and starts to pull back while your hands rise and sweep across the 

front of your body (Figure 6-72). 
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Figure 6-73 

Figure 6-75 

Figure 6-74 

56. Bring your left hand down while your right hand closes into a fist 
and circles in and then drills out (Right Hand Tzuann). At the 

same time, raise your right foot and kick forward with a drilling 

motion (Figure 6-73). 

57. Step your right leg down into the sitting on crossed legs stance, and 

at the same time pull your right hand back and do left hand Pi 
(Figure 6-74). . 

Application: When your opponent attacks with his right fist, push his 

attack to your right with your left hand and at the same time punch 
him with your right fist and drill your right leg forward to kick his 
groin or knee (Figure 6-75). You can then attack his chest with your 
left hand Pi. 

Right Beng Chuan (Yow Beng Chuan): #4 Fiz 
58. Your left leg steps forward and your right leg follows while your 



Figure 6-76 Figure 6-77 

Figure 6-78 Figure 6-79 

pull your left fist back to your abdomen and punch with your right 
fist (Figure 6-76). 

Step Back for Hern Chuan (Tuey Bu Hern Chuan): ROME 
59. Step your right leg back a small step (Figure 6-77). 
60. Step your left leg back to form the sitting with crossed legs stance 

and at the same time pull your right fist back to your abdomen and 
strike with Left Hand Hern (Figure 6-78). 

Black Tiger Exits From Cave (Hei Hwu Chu Dong): SJR Wii 
61. Turn your body to the left, step your right leg forward and follow 

with the left leg, and at the same time punch forward to the east 
with a right hand Beng while your left hand pulls back to your 

waist (Figure 6-79). 

White Crane Spreads Its Wings (Bair Heh Liang Chyh): Hf§30 
62. Shift your weight back slightly to your left leg, and circle both 
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Figure 6-80 Figure 6-81 

Figure 6-82 Figure 6-83 

hands down so that they cross at your waist with the right hand on 

the outside (Figure 6-80). 
63. Shift your weight forward as the arms continue to circle up and out 

(Figure 6-81). 
64. Shift your weight back. Continue to circle your left hand back to 

your waist as you pull your right hand in above your left hand. The 
back of the right fist hits the left palm as your right foot pulls in 
next to the left foot and stamps (Figure 6-82). 

Step Forward for Pau Chuan (Jinn Bu Pau Chuan): Ev tas 
65. Step your right leg forward while the arms do Left Hand Pau. 

When you punch, stamp the left foot to bounce the Jing upward to 
the punching fist (Figure 6-83). 

Wild Cat Climbs the Tree (Li Mhau Shang Shuh): 423i _/ 
66. Shift all your weight to your left foot. Bring the right foot back and 



Figure 6-84 Figure 6-85 
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Figure 6-86 Figure 6-87 

kick forward while dropping the left hand and drilling the right 
hand out in Tzuann (Figure 6-84). 

Golden Rooster Stands by One Leg (Gin Ji Du Li Shih): @¥5 #93251. 
67. While pulling back your kicking leg, also pull your right hand back 

and extend your left hand (Figure 6-85). 
68. Drop your right foot to the ground and at the same time lift your 

left leg. As your right foot hits the floor your Left Hand Pi reaches 
its position (Figure 6-86). 

Gathering the Feet and Emitting the Palms (Bing Bu Chu Chang): 

HY Hs 
69. Step your left leg forward and follow with the right. At the same 

time raise your left hand and then your right hand over your head 
so that the back of the right hand hits the left palm (Figure 6-87). 

Application: When your opponent attacks with his right hand, simply 
block upward with your left hand while stepping forward with your left 
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Figure 6-91 

Figure 6-90 

leg and striking his groin with your right hand (Figure 6-88). 

Step Back to Rein in the Horse (Tuey Bu Leh Ma Shih): IR BH RST 
70. Step back with your right leg as your hands change into fists with 

the palms facing upward and start to draw in (Figure 6-89). 
71. Pull your left leg back parallel to the right and bring both fists 

palm up to the front of your abdomen (Figure 6-90). 

Application: Continuing from the last form, you can grab the oppo- 
nent's hair and pull down while stepping back (Figure 6-91). 

Tiger Shape Steps Forward (Hwu Hsing Jinn Bu): FE FZiE 7 

72. Step your right leg forward and push forward with both palms 
(Figure 6-92). 

Application: Continuing from the last application, if your opponent 
resists and pulls his head backward, simply let go of his hair, follow his 
backward motion, step forward and push or strike his chest with both 
hands (Figure 6-93). 



Figure 6-92 

Figure 6-94 Figure 6-95 

Timing: #70 is done slowly and deliberately, #71 is done quickly and 
firmly to draw Chi into your Dan Tien, and #72 is done quickly and 
with force. 

Step Forward Pau Chuan (Jinn Bu Pau Chuan): EY KS 
73. Take a small step forward with your right leg, then draw your left 

foot forward to the side of the right foot, with the toes touching the 
ground, and at the same time bring your hands in to your waist. 
Then step your left leg to your left front and let your right leg 
follow and do Right Hand Pau to the northeast (Figure 6-94). 

Dragon and Tiger Mutually Intersect (Long Hwu Shiang Jiau): 

Re LAH xt 
74. Step your right leg to the east and swing your right arm in a circu- 

lar block to your right as your left arm circles down to your waist 

(Figure 6-95). 
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Figure 6-98 Figure 6-99 

75. Step your left leg forward and swing your left arm past your face in a 

counterclockwise, circular block, and at the same time let your right 

arm continue downward until the fist is at the waist (Figure 6-96). 

76. As your weight settles into your left leg, the motion of the arms 
continues smoothly into Right Hand Beng. The left fist moves to 

the waist (Figure 6-97). 
77. Kick the right leg out and at the same time punch forward with the 

left hand and draw the right hand to the waist (Figure 6-98). 
78. Drop the right leg to the ground and at the same time pull the left 

fist to the abdomen and punch forward to the east with the right 
hand (Figure 6-99). 

White Crane Spreads Its Wings (Bair Heh Liang Chyh): ABtw 
79. As you shift your weight to the rear foot, move both hands to the 

waist, right hand on the outside (Figure 6-100). 



Figure 6-102 Figure 6-103 

80. Shift your weight to the front foot as you spread both hands up and 
to the sides (Figure 6-101). 

Embrace the Moon in the Chest (Hwai Jong Baw Yeuh): (€' #45 
81. Shift your weight back. Continue to circle your left hand back to 

your waist as you pull your right hand in above your left hand. The 
back of the right fist hits the left palm as your right foot pulls in 
next to the left foot and stamps (Figure 6-102). 

Sparrowhawk Enters the Woods (Yaw Tzyy Ruh Lin): Eat AM 
82. This movement is also called "Jump and Exchange Legs for Pau 

Chuan." Jump up and twist your body to the right, switching your 
legs simultaneously so that left leg is in front while the right leg is 
in back. As you are doing this, block up with the right arm and 
punch out with the left arm for Pau (Figure 6-103). 

Sparrowhawk Flies into the Sky (Yaw Tzyy Tzuann Tian): SET SEK 
83. Step forward with the right leg. Your right hand moves down to 
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your waist and strikes forward with the middle knuckle of the 

index finger for Right Hand Tzuann. The left fist drops slightly to 

below the right elbow, palm facing down (Figure 6-104). 

Sparrowhawk Turns Its Body (Yaw Tzyy Fan Shenn): a+ MS 

84. Turn your body 180 degrees to the rear (west) and circle your right 
hand over your head (Figure 6-105). 

85. The right hand continues and blocks down while the left hand drills 
up and forward with Tzuann. The feet pivot as needed. The right 
hand ends up under the left elbow (Figure 6-106). 

Swallow Enters the Wood (Yann Tzyy Chuan Lin): i # 7K 

86. As you start to turn your body to the rear, raise your right arm 
while pulling the left arm back (Figure 6-107). 

87. Continue the motion by bringing your right arm down, the knuckle 
of the index finger still protruding, while the left hand moves to 

your abdomen. The right fist is palm upward (Figure 6-108). 
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Figure 6-111 

Application: You have punched at your opponent with your right hand 
and he has intercepted it and is pulling it down (Figure 6-109). Simply 
shift your body forward, lift up your right arm and circle it around his neck 
and lock it. Then drop to your right knee to take him down (Figure 6-110). 

Swallow Seizes the Water (Yann Tzyy Chau Soei): #¢f-47K 
88. Continue to circle the right fist to your right ear as you face back to 

the west (Figure 6-111). 

89. Lower your body with the weight mostly on the right foot, and 
extend your left fist down along the length of your left leg. The 

knuckle of the index finger is protruding, and the palm is facing to 
your right. The right fist moves to the waist (Figure 6-112). 

Application: When your opponent punches with his right fist, intercept 
it with your left forearm and right hand while stepping your left foot 
behind his right leg. Your right hand immediately grabs his wrist (Figure 
6-113). Immediately squat down on your right leg and pull his right arm 
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Figure 6-113 

Figure 6-112 

down with you, and simultaneously place your left hand behind his left 

knee (Figure 6-114). Finally, stand up and push him to his rear with your 
body while pulling his left knee forward (Figure 6-115). 

Sparrowhawk Binds Its Body (Yaw Tzyy Shuh Shenn): eS RE 

90. Step and stamp the right foot next to the left foot while lifting the 
left foot up, and at the same time the right fist strikes forward 
palm up (Figure 6-116). ‘ 

91. Keeping your body in the same location, step the left leg forward 
and immediately slide the right leg backward. As you are doing 
this, raise your right fist palm inward and punch forward with your 

left hand. The middle knuckles of both index fingers are 
protruding (Figure 6-117). 

Application: When your opponent attacks with a right punch, block it 
downward with your left hand (Figure 6-118). Immediately step and 
stamp your right leg forward and use your right hand to attack his 
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Figure 6-118 Figure 6-119 

groin (Figure 6-119). If he pulls his body back to avoid your attack and 
punches with his left, you can block it with your right hand and punch 
with your left hand. 

Cat Washes Its Face (Mhau Shii Lean): JHU&EHR 

92. Step your left foot to the rear while brushing across your body with 

your open right hand. Your left hand opens and withdraws to your 
abdomen. All your weight is on your left foot, with only the toes of 

the right foot touching the floor (Figure 6-120). 
93. Your right hand continues its motion and lowers to your abdomen, 

while your left hand brushes across your body (Figure 6-121). 

Application: These movements are simply used for defense. When 
your opponent punches, you sit back and brush the punches away 

(Figures 6-122 and 6-123). All of your weight is on your rear leg so that 

the front leg can kick while you are blocking. 

Black Tiger Exits the Cave (Hei Hwu Chu Dong): S/AH{a 
94. Step forward to the east with the right leg and punch out with the 

right fist while pulling the left fist back to the abdomen (Figure 6-124). 
Application: Continuing from the last application, if you do not kick you 
may simply step forward and punch to his liver area (Figure 6-125). 
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Wind Blows the Lotus Leaf (Feng Bae Her Yeh): |i 2 fa 8 
95. Shift your weight to your rear and bring both open hands down in a 

circular motion (Figure 6-126). 
96. Step your right leg across the front of your body to the southeast 

and move into a sitting on crossed legs stance. As you do this your 
hands circle to your left, up, and past your face to your right, until 
the right hand is in front of you at eye level and your left hand is 

near your right armpit (Figure 6-127). 

Turn the Body for Pi Chuan (Joan Shenn Pi Chuan): mesa 

97. As your weight shifts toward your right leg, the right hand circles 

over the head. You are now facing the east (Figure 6-128). 
98. As your weight continues to shift to the right leg, the right hand 

blocks down in front of your face, and the left hand comes up inside 

it, palm facing you (Figure 6-129). 

-157- 



-158- 

Figure 6-131 

Figure 6-132 Figure 6-133 

99. Finally, step the left leg forward for Left Hand Pi (Figure 6-130). 

Sparrowhawk Ascends into the Sky (Yaw Tzyy Tzuann Tian): 

met tBK 
100. Step forward with your right leg and raise your left leg as you 

lower your left arm and drill forward and upward with Right Hand 

Tzuann (Figure 6-131). 

Sparrowhawk Turns Its Body (Yaw Tzyy Fan Shenn): ¥8-+-§] & 

101. Turn your body 180 degrees to the west while your right arm 
circles over your head and starts to sink (Figure 6-132). 

102. Step forward to the west with your left leg while the right hand 
continues to drop downward and the left fist drills upward and 
forward for Tzuann (Figure 6-133). 

Sparrowhawk Holds the Seeds (Yaw Tzyy Shuh Tzyy): 48 ®f 
103. Bring your right leg forward to the side of the left leg, with the foot 
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off the ground. Your right fist moves to your waist (Figure 6-134). 
104. Stamp your right leg down and at the same time lift up your left 

leg. While you are doing this, pull your left fist to your waist and 
punch forward with your right fist, palm up (Figure 6-135). 

105. Keeping your body in the same location, step your left leg forward 

while sliding your right leg to the rear. While doing this, block 
upward with your right fist and punch forward with your left hand 
(Figure 6-136). 

Golden Rooster Shakes Its Wings (Gin Ji Doou Chyh): $$5}}3 
106. Turn to the north and start swinging your arms in a circular 

motion. The right elbow swings to your upper rear, while the left 
arm swings down and forward. Turn your body and swing your 
arms in circles so that your elbows rise and then strike to your rear, 

while the other arm swings down and forward to balance the 
motion (Figures 6-137 to 6-139). Circle your arms slowly as you do 
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Figure 6-143 

three strikes, and then speed up and do three strikes with Jing. 
Application: If you are being held from the rear in a bearhug, immedi- 
ately expand your body and arms to the sides (Figure 6-140). Shake 
and rotate until both his arms are loose (Figures 6-141 and 6-142). 

Once your opponent has lost his hold, use your elbows and the body's 
turning power to strike or bounce him backward (Figure 6-143). 



Figure 6-146 

Close Both Legs to Conclude (Bing Bu Shou Shih): #¢77#cz( 
107. Step your right leg to the rear (Figure 6-144). 
108. Move your left leg back next to the right leg while raising both arms 

in a large circular motion. Your body faces northeast (Figure 6-145). 
109. Both hands move up and down, and close into fists as they pass 

your chest and end at your abdomen. While your hands are lower- 
ing, turn your body and right toes to face the north. Stand still 
with your mind quiet for a few seconds (Figure 6-146). 
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Chapter 7 

Ann Shenn Pau 

7-1. Introduction 
Traditionally, in order to train a student to be a proficient martial 

artist, certain training procedures are followed. Normally in the begin- 
ning stage a student will receive from six months to one year of the 

most basic training, such as fundamental stances and stepping. This 

builds up the strength of the legs, the root, and the basic postural 

requirements for further physical training. In addition, the student 

also learns to build up his patience, perseverance, and endurance. 
Once he has completed the fundamental training both physically 

and mentally, he will then start to learn sequences or routines. These 

contain the essence of the art, and they are the means by which the art 
is preserved through the generations. Sequences and routines enable 
the student to master the techniques, and to become familiar with the 

fighting strategy and movements of the style. They also let the student 
train speed and the Jings, and develop a sense of enemy. 

When a student has reached a high level of understanding through 

the training of sequences, he will then start to learn how to apply the 
techniques in a fight. Before the actual sparring training, however, he 

will usually learn prearranged fighting sets. These are designed to 

give the student a feel for real fighting situations. They teach him to 
keep a safe distance from the opponent, and how to execute timely and 
accurate techniques. Only after a student has practiced many fighting 

sets will he have built up the natural reactions which are necessary in 

a fight, and only then will he become involved in sparring without pre- 
arranged techniques. 

Ann Shenn Pau (Secure Body Strike) is a well-known Hsing Yi 

fighting set. It will help you to understand the strategy, principles, and 
theory of Hsing Yi fighting, and it will also familiarize you with how 

the techniques are set up. The final goal of the training is to build up 
correct natural reactions. In order to reach this goal, you must practice 

with different people. This is because everyone has a different reach, 

speed, habits, and stride. If you are able to practice with different 
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people until the forms are smooth and your reactions are natural, you 

will have surely built a firm foundation for sparring. 
Remember that Ann Shenn Pau offers only typical examples of 

Hsing Yi Chuan applications. You should not be restricted by its forms 

and applications. It teaches only the essence of the art. Once you 

understand the essence of this fighting set, you will be able to open 

your own door and find your own particular field of study and practice. 

Only then will you eventually be able to become a real master. 

7-2. Ann Shenn Pau 

1. 

2. 

3. 

Black and White stand facing opposite directions about three steps 

apart. Their feet form slightly slanted V's (Figure 7-1). 

Both Black and White raise their hands slowly from the sides with 

palms facing upward (Figure 7-2). 

The hands continue to circle up and around. As they approach chest 

height, they close into fists. Black and White continue to lower their 

hands until they reach the Lower Dan Tien, palms down, then they 

turn their heads and look at each other (Figure 7-3). 

Black and White twist their bodies to face each other, and as they 

turn they raise their right fists to chin height, drilling the palms 

upward (Figure 7-4). 

Black and White raise their left fists palm upward, and then push 

the open palms out along the right arm and step forward into the 

Three Body Posture (San Ti Shih)(Figure 7-5). 

White steps his left leg forward and follows with the right leg, exe- 

cuting a Right Hand Beng to Black's solar plexus. His left hand 

moves back to his abdomen. When Black sees White's punch he 
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takes a small step backward with his right leg and raises his left 
leg, and at the same time uses his left hand to brush White's punch 
to the side. As he deflects the punch he also withdraws his right 
hand to his waist (Figure 7-6). 

7. Black then steps down with his left leg and uses his right hand to 
punch (Beng) White's solar plexus (Figure 7-7). 

8. White immediately pulls his right hand back to grab Black's wrist 
and at the same time pushes his left hand forward (Pi) to Black's 
shoulder (Figure 7-8). 

9. Black pull his right arm back to block White's Pi and at the same 
time uses his left hand to strike White's face (Figure 7-9). 

10. White slides his right leg back and step to his right to avoid Black's 
strike while at the same time circling his left hand down and then 
up to intercept Black's attack (Figure 7-10). 
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11. White continues his movement and steps in with his right leg to 
Black's left side. His left hand directs Black's left hand down and 
his right hand pushes (Pi) Black's left shoulder (Figure 7-11). 

12. Black pulls his left hand back to intercept White's Pi while pulling 
his left leg back (Figure 7-12). 

13. Black pulls Whites right wrist down with his left hand, step in with 
his right leg, and does Right Hand Pi to White's Face (Figure 7-13). 

14. White raises both hands and twists his arms and body to the left to 
intercept and block Black's attack. His left palm faces out and his 
right palm faces towards him (Figure 7-14). 

15. Black pulls his right hand back and uses Left Hand Pi to strike 

White's face (Figure 7-15). 
16. White twists his body to the right and block Black's attack with 

both fists. As he does this he rotates both arms so that his left 
palm faces him and his right palm faces out (Figure 7-16). 
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17. 

18. 

19. 

20. 

21. 

22. 

23. 

24. 

-166- 

eg 

Figure 7-18 
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White continues his movement and drops his right fist under his 
left elbow to punch Black's abdomen, while his left hand is still 

blocking Black's left hand (Figure 7-17). 
Black slides his left leg back slightly and raises his right leg while 

directing White's punch upward with his right hand at White's 
wrist and his left hand at the elbow (Figure 7-18). 
Black steps down with his right leg and does Right Hand Beng to 

White's solar plexus (Figure 7-19). 
White shifts his weight back, pulls his right hand back, circles it 

clockwise up and grabs Black's right wrist. At the same time he 

raises his right leg, and uses his left hand to push Black's shoulder 

down (Figure 7-20). 

White continues the movement, steps his right leg down, slides his 
left hand down to Black's right wrist, and strikes at Black's chest 
with his right palm (Figure 7-21). 
Black steps his right leg back into the sitting on crossed legs 
stance, pulls his right hand back, and drills it upward to intercept 
White's attack (Figure 7-22). 

White continues his attack by stepping his left leg forward and fol- 
lowing with his right leg. While he is stepping, he raises his left 
hand from under his right elbow and pushes Black's right arm up 

and to the side, and uses his right fist to punch (Pau) Black's chest 
(Figure 7-23). 
Black immediately adjusts the distance by shifting his weight to 
his right leg and leaving only his left toes touching the ground. 

While shifting his weight he also turns his body and intercepts 
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White's right hand with his left hand. His right fist pulls back to 
his Lower Dan Tien (Figure 7-24). 

25. White drops his left hand to deflect Black's left wrist to the side, 

and steps forward with his right leg while circling his right hand to 
chop to the left side of Black's neck or face (Figure 7-25). 

26. Black pulls his left hand up and intercepts White's attack (Figure 
7-26). 

27. White uses his left hand to push Black's block to the side (Figure 7-27). 
28. While pushing Black's left hand outward, White moves his right 

hand under Black's arm and strikes at Black's face with his right 

palm. He also takes a small step forward with his right foot to get 

into striking range (Figure 7-28). 

29. Black pulls his left hand back while pushing White's attack to the 
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left with his right hand (Figure 7-29). 
30. Black continues the movement and raises his left hand inside his own 

right hand to grab White's wrist or push it to the side (Figure 7-30). 
31. Black then steps his right leg in and adjust his left leg while using 

the back of his right hand to strike White's face (Figure 7-31). 
32. White steps his right leg back, pulls his right hand back and drills 

it up to intercept Black's attack (Figure 7-32). 

33. White continues his movement, grabs and pulls Black's right arm 
down as he turns to his right, and takes a small step forward as he 

strikes Black's face with his left hand (Figure 7-33). 
34. Black shifts his weight back to his left leg and circles his right hand 

to intercept White's attack (Figure 7-34). 

35. Black continues his movement by raising his right leg. While his 
right hand is directing White's left arm down, his left hand pushes 
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forward and down to White's shoulder (Figure 7-35). 

36. Black continues his movement by stepping his right leg down and 
striking White's face with his right hand (Figure 7-36). 

37. White slides his right leg back slightly and follows with the left leg 

to avoid Black's attack, while pulling his left arm back and drilling 
it up to intercept Black's attack (Figure 7-37). 

38. White then steps in with his right leg, his left hand pushes Black's 
right arm up, and at the same time he strikes Black's groin with 

the forward edge of his right hand (Figure 7-38). 
39. Black steps his right leg back, pulls his right hand down to grab 

White's right wrist, and pushes his left hand forward and 
downward to White's right shoulder as he steps in with his left foot 
to the outside of White's right foot (Figure 7-39). 
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40. White pulls his right hand back and directs Black's push upward, and 

at the same time strikes Black's face his his left hand (Figure 7-40). 

41. Black raises his right hand to intercept White's attack (Figure 7-41). 

42. White hooks Black's right hand to the side with his left hand and at 

the same time uses his right hand to strike Black's face (Figure 7-42). 

43. Black immediately pulls his right hand back to intercept White's 
attack while bringing his left hand to his abdomen (Figure 7-43). 

44, Black then strikes White's face with his left palm (Figure 7-44). 

45. White shifts his weight back, pulls his right hand back and uses it 
to grab Black's left wrist and pull it down (Figure 7-45). 

46. White continues his movement by raising his right leg and pushing 
his left hand forward to Black's shoulder (Figure 7-46). 

47. White continues, stepping his right leg down while using his right 
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hand to strike Black's face (Figure 7-47). 

48. Black steps his left leg back into the sitting on crossed legs stance 
while drilling his right hand upward to intercept White's attack 
(Figure 7-48). 

49. White steps his left leg forward while lifting his left hand upward 
to push Black's arm up and to the side (Figure 7-49). 

50. White continues his movement by circling his left arm down and 
squeezing Black's right arm under his armpit while using his right 
palm to attack the left side of Black's face (Figure 7-50). 

51. Black turns his body to his left and shifts his weight to his left leg, 

while at the same time intercepting White's strike with both arms. 
His left palm faces out, and his right palm faces in (Figure 7-51). 

52. White pulls his right hand back and attacks the right side of 
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Black's face with his left palm. Black twists his body to his right 

and blocks White's strike with both hands (the reverse of Figure 7- 

51)(Figure 7-52). 
53. Black continues the previous movement, and uses his right hand to 

punch Black's solar plexus (Figure 7-53). 

54. White steps his right leg back slightly and follows with his left leg, 

touching the toes only to the floor, and directs Black's punch down- 
ward with his left hand (Figure 7-54). 

55. White steps his left leg forward and uses his right hand to push 
Black's right hand down and to his left (Figure 7-55). 

56. White hops forward with his left leg and kicks to Black's abdomen 
with his right foot. As he is doing this he attacks Black's face with 

his left and then right hands in a continuous, circular motion 

(Figure 7-56). 
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57. Black retreats with three steps, moving each time into the sitting 
on crossed legs stance, and blocks White's right hand by drilling his 
right hand up (Figure 7-57). 

58. Right after White's right leg steps down, he immediately steps his 
left leg in and blocks Black's right arm up with his left hand, and 
gets ready to strike with Pau (Figure 7-58). 

59. White continues the movement by attacking Black's solar plexus 
with a Right Hand Pau (Figure 7-59). 

60. Black turns his body to his right and at the same time blocks 

White's punch downward with his left hand (Figure 7-60). 
61. White drops his left hand down to cover Black's left hand, and at 

the same time attacks the left side of Black's face with his right 

palm (Figure 7-61). 
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Figure 7-66 

62. Black raises his left hand and stops White's strike by grabbing and 
pushing White's right shoulder (Figure 7-62). 

63. White steps his left leg back and moves his right leg in slightly 
while circling his right hand up to free his shoulder from Black's 
grab (Figure 7-63). 

64. White continues his movement by lifting his right leg up while 
grabbing Black's left wrist and pulling it down with his right hand 
and pushing forward and down to Black's left shoulder with his left 
hand (Figure 7-64). 

65. White then steps his right leg down and at the same time strikes 
Black's face with his right hand (Figure 7-65). 

66. Black shifts his weight back and circles his left hand up to inter- 
cept White's strike (Figure 7-66). 
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67. Black slides his left leg forward and uses his right hand to strike 

the left side of White's face (Figure 7-67). 

68. White turns his body to the left and blocks Black's strike with both 

hands (Figure 7-68). 

69. Black then pulls his right hand back and at the same time swings 

his left hand to attack the right side of White's face (Figure 7-69). 

70. White turns his body to his right and blocks Black's attack with 

both hands (Figure 7-70). 

71. Immediately after blocking, White uses his right hand to Beng 

Black's solar plexus while pulling his left hand back to his 

abdomen (Figure 7-71). 

72. Black steps his right leg back slightly and follows with the left leg, 

and circles his right hand to cover White's punch (Figure 7 -72). 
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73. Black continues the movement by pushing his left palm forward 

and downward toward White's right shoulder (Figure 7-73). 
74. Black then steps his left leg forward as his left hand slides down 

White's right arm, and follows with his right leg, while at the same 

time uses his right hand to Beng White's solar plexus (Figure 7-74). 
75. White steps his right leg back and lifts his left leg while using his 

left hand to direct Black's attack to the side (Figure 7-75). 

If you wish, you can continue the sequence. White can now attack 
as Black did in Figure 7-6, and Black can follow with the moves that 

White used. You can repeat the sequence as often as you wish, switch- 
ing sides each time. When you wish to stop: 

Ending: To end the exchanges from Figure 7-74: Black slides his right 

leg back, then pulls his left leg back to it so that he ends facing the 

same direction as in the beginning. He then turns his palms up, raises 
them over his head, turns the palms down and lowers them. The 
hands change to fists as they pass the chest, and continue down to the 

Dan Tien. White steps his right leg back, and pulls his left leg back to 
it. He is now facing the same direction as in the beginning. He then 
raises and lowers his arms as Black did. 



Chapter 8 

Conclusion 

We have tried to introduce the essence of Hsing Yi Chuan to you 
through translations of the documents that are available to us. 

Because of the profound nature of these documents, we have only been 

able to offer a superficial level of commentary on them. We deeply 
believe that if you practice conscientiously, over the years you will accu- 
mulate enough knowledge and experience to take you beyond the level 
of our commentary. These poems and songs retain the essence and the 

root of the entire Hsing Yi Chuan system. If you have taken yourself 

away from these theories and principles, the style you practice can no 

longer be called Hsing Yi Chuan. 
We would like to remind you again that the sequences and the 

fighting set introduced in this book are only meant to introduce you to 
the correct concepts. There are many other sequences available from 
books and experienced masters. We believe that as long as you remain 
humble, and study and ponder carefully, you can become a real Hsing 

Yi master. 
It is recommended that if you have read through the main text of 

this book, you should start to read and study Yeuh Fei's Ten Important 

Theses. They will lead you to a deeper level of understanding during 

the course of your practice. 
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Appendix A 

Yeuh Fei's 

Ten Important Theses 

In this Appendix we would like to introduce Marshal Yeuh Fei's 

Ten Important Theses on Hsing Yi. These ten theses can be considered 

the essence or the root of the art. We can clearly see that all of the 

available documents and books written in the last 60 years derive 

almost all of their theories and principles from these theses. 
Like other ancient documents which have been passed down to us, 

they are very difficult to translate and even harder to write commen- 

tary for. We would like to point out a few things. First, many subjects 

are repeated several times in different theses. Since this document has 

been passed down through a period of over seven hundred years, these 
repetitions may have occurred during the process of copying, or they 
may stem from revisions by past masters. Second, there are several 

places in the text that are not clearly expressed. These may be due to 
copyists' mistakes or mistakes that cropped up during the years of 

being passed down orally. Most of the people in ancient times could not 

read, so the secrets had to be passed down orally and memorized. 

Third, because of our limited background and knowledge, the 
commentary may not always explain the text adequately. Also, many 

sections are open to several explanations, and another experienced 
master may offer other ideas. Fourth, it is very difficult to find good 
English translations for many Chinese words, especially those which 

describe or explain spiritual feelings. We will try to explain these in 

the commentary by using examples. We hope that this will lead you to 
a feeling for what the words actually mean. 

Yeuh Fei's theses include: 
L_ Thesis of Integrity (Yi Toong Luen) 

2. Thesis of Yin and Yang (Yin Yang Luen) 

3. Thesis of the Three Sections (San Jye Luen) 

4. Thesis of the Four Extremities (Syh Shau Luen) 



Thesis of the Five Phases (Wuu Hsing Luen) 
Thesis of the Six Combinations (Liow Her Luen) 
Thesis of the Seven Advancings (Chi Jinn Luen) 
Thesis of the Body's Maneuvers (Shenn Fa Luen) 
Thesis of Stepping (Bu Fa Luen) 

0. Thesis of Fighting (Jiau Shoou Luen) mn A cil Sh idl 

1. Thesis of Integrity 
(Yi Toong Luen) 
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From the beginning, (all that is) discrete must have its unifica- 
tion, the divided must be combined. Therefore, between 
heaven and earth, all that is disordered has its abode, all the 
thousand branches and the confusion of ten thousand endings, 
all have their origin. This is because one root divides into ten 

thousand branches, and ten thousand branches all belong to 
one root. (All of these) events are the natural (way). 

It can be seen throughout the seven thousand years of Chinese 

history that the natural course of things is for that which is divided to 
finally be united, and that which is united to again be divided. 

However, no matter how many times things change or divide, they all 

originally came from one root. 
This implies that although the events that happen in this world are 

sometimes random and confused and sometimes unified and clear, 

there are still only two tendencies: toward Yin and toward Yang. That 
which is already random (extreme Yang) must be gradually combined 

(toward Yin), and that which is already unified (extreme Yin) will again 
gradually be divided and become random. This Yin and Yang theory 
describes the way things naturally function in this universe. If you can 
really comprehend this theory, your mind will be clear and you will be 

able to adjust yourself to fit into this natural cycle. 
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(If) this theory is applied to the martial arts, it (i.e., the divid- 

ing) is also numerous. The important point is (that) the thou- 

sands of changes and the ten thousand variations (are) nothing 

but postures and nothing but Chi. Although the postures 

cannot be classified, the Chi however is one. 

Although there are thousands of techniques ("postures") and varia- 

tions in the martial arts, their root remains the same. You may divide 
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these postures into Yin and Yang (i.e., attacking and defending, extend- 

ing and withdrawing, etc.), however, theve is only one root within this 

Yin and Yang, and it is nothing else but Chi. It is the Chi which makes 

and varies the Yin and Yang. Without this Chi, the Yin and Yang 

would lose their root. In the martial arts, all of the numerous tech- 

niques are nothing but variations of postures and how you move, and 

all of these come down to how you move your Chi. 
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About what "one" means, from (your) top to the bottom of the 

feet, internally there are viscera, bowels, tendons, and bones. 

Externally, there are muscles, skin, the five sensing organs, and 

hundreds of skeletons (i.e., bones), mutually combined and 

become one. When struck will not open, when hit will not 

decompose. (When) the top wishes to move, the. bottom auto- 

matically follows. The bottom wishes to move, the top will 

automatically lead. (When) the top and the bottom move, the 

center section will attack. (When) the center section moves, 

the top and the bottom will coordinate. Internal and external 

are combined, the front and the rear mutually required. This is 

what is called "threading into one." 

In Hsing Yi Chuan, the entire body from top to bottom, from front 

to rear, from inside to outside, is all combined together as one. This is 

achieved by connecting the Chi throughout the body ("threading into 
one"). Normally the Chi seems to be disconnected because the mind 
does not perceive it as being one. The top here means the head which 

includes the mind, the center section implies the hands and the waist, 

and the bottom section indicates the legs. When the Chis in the differ- 

ent parts of your body are threaded into one, then when one place 
moves, the entire body will follow in coordination. You can see that in 
the martial arts the primary root of everything is the Chi. 
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This cannot be reached through force or done (simply) from 
imitating. When it is time to be calm, it is quiet and transpar- 

ent. In this position, (you) are steady like a mountain. When 
it is time to move, like thunder and like (a mountain) collaps- 

S3 



ing. The speed of emitting (Jing) is like lighting. In addition, 
when calm, nothing is not calm. The surface and the internal, 
the top and the bottom, all without disorder and the meaning 
(i.e., the way) of inhibiting each other (i.e.. stagnation). When 
moving, nothing does not move. The left and the right, the 
front and the rear, all without pulling (dragging), and the 
shape of swiftly moving around. It is just like water flowing 
downward, it is so powerful that nothing is able to stop it. It 
is like (a cannon is) fired internally, when (it is) shot, (you are) 
not fast enough to cover your ears. Without considering 
thinking, without bothering to plan, simply reach the goal 
without expectation. (When) this (goal) is reached without 
intention, then isn't it the natural way? 

All of the above accomplishments cannot be achieved through force 
or imitation. You need to really comprehend the meaning of the theory 
and experience the actual feeling of the postures, then gradually every 
posture and movement will become natural and automatic. At this 
stage, when you are calm you are steady and rooted like a mountain, 
and when you move your power is like a collapsing mountain and you 
are as fast as lighting. 

When you are calm, your entire body is calm from the inside (mind) 

to the surface (postures). Once you start to move, there is no stagna- 

tion and no confusion. You move as fast and smoothly as water rushing 

down a hillside, and as powerfully as a cannonball. All of this comes 
from your natural reactions. You do not have time to think or to antici- 

pate. They are done without plan or expectation. 
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Because the Chi must be accumulated daily to gain benefit, 

(Chi) Kung is trained for a long time (before) success. In con- 

templating the way one passes through the holy door, one must 

wait until one has listened repeatedly and gained sufficient 

knowledge and has reached the stage where he suddenly com- 

prehends, and has not ignored achieving through thorough 

training, then he knows that these things are not (divided into) 

difficult and easy. The achievement can (only) be reached as an 

end by itself, (it) cannot be (done) through waiting and (it) 

cannot be speeded up. Follow the steps and catch the pace, 

advancing according to the (proper) order. Only then will the 

organs, skeletonbones, limbs, and joints connect automatically, 

and the top and bottom, the external and internal not have dif- 

ficulty communicating. Then those randoms will be gathered 

and those divided will be unified. The four limbs and hundreds 

of skeletonbones will all belong to one Chi. 
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All of the training can not be done in one day. It takes years of 

training and accumulating experiences. Only then will you really com- 

prehend the theory and understand the training. Finally, all of the 

training will become a natural part of you, and only then can all of the 

random and disconnected parts be threaded together by the one Chi. 

2. Thesis of Yin and Yang 
(Yin Yang Luen) 
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It is seldom heard that he who discusses striking, also discussed 
Chi. About the Chi, it is mastered as one but can be divided into 

two. What are these two? They are inhaling and exhaling. The 

inhalation and exhalation are the Yin and Yang. The striking 

cannot (be done) without moving and calmness. The Chi cannot 
(exist) without inhaling and exhaling. Inhalation is Yin and 

exhalation is Yang. The one which is calm is Yin and the one 
which is moving is Yang. Raising up is Yang and sinking down- 

ward is Yin. When Yang Chi is rising up it becomes Yang, and 
when Yang Chi is being transported downward it becomes Yin. 

When Yin Chi is being transported downward it becomes Yin, 

and when Yin Chi is being transported upward it becomes Yang. 

This is the discrimination of Yin and Yang. 

At the time when Yeuh Fei was writing these theses, few martial 

artists were using Chi Kung to improve their martial abilities. Chi can 

energize the muscles to reach their maximum potential, and it can also 
raise the spirit of vitality to a higher level. Through Chi you can be 

calm, and through Chi you can be excited. Through the behavior or 

action of Chi, your emotional state, thinking, and movements can be 

distinguished into Yin and Yang. Generally, Yin is the seed of Yang and 

Yang is the blossom of Yin. Yin is for storage and Yang is for manifes- 
tation. Yin is sunken and Yang is raised. Yin is steady and calm and 

and Yang is excited and powerful. All of these manifestations of Yin 

and Yang are generated through inhalation and exhalation. Inhalation 

and exhalation are considered the strategy in Chinese Chi Kung. 
Proper inhalation and exhalation techniques can adjust the Yin and 
Yang of the body. Therefore, to be a proficient martial artist you must 
know these two strategies for controlling the state of your body. 
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What is meant (by) clean and muddy? The one that rises up to 
the top is clean and the one descending downward is muddy. 
The clean Chi rises upward and the dirty Chi sinks downward. 
The clean one is Yang and the dirty one is Yin. The important 
(thing) is that Yang should be used to nourish Yin. Generally 
speaking, they (i.e., Yin and Yang Chi) are united as (one) Chi, if 
divided, they are distinguished as Yin and Yang. Chi cannot be 
without Yin and Yang, and it is just like man cannot be (alive) 
without having movement and calmness, the nose cannot be 
without inhalation and exhalation, and the mouth cannot be 
(with) no exiting and entering. This is the unchangeable 
theory of natural cycling. However, though Chi can be divided 
into two, in fact, it is one. Those who like to study this should 
be careful not to restrict this (theory). 

In order to make your mind calm so that you can think clearly, you 
must sink your "muddy" Chi to the Lower Dan Tien. This refers to the Fire 
Chi, which can make your body too Yang and your mind overexcited, unsta- 
ble, unclear, and confused. Clean Chi refers to Water Chi, which makes 
your body Yin and calms down emotional confusion. This makes it possible 
for your judgement to be accurate and neutral. This seems to indicate that 
Yin and Yang are two distinct things, but, in fact, Yin and Yang cannot be 
separated. Yin is the root and the seed of Yang, but it also needs Yang to 
nourish it so it can grow. Without the nourishment of Yang, Yin will not 
grow and gradually derive into Yang. Out of Yang is produced the seed 
(Yin). Also, without Yin, the Yang will have nothing to grow from. 

Although Chi can be divided into Yin and Yang states, in fact, there 
is only one kind of Chi. Yin and Yang are the result of the manifesta- 

tion of Chi in the body. If you are bound and restricted by this theory, 
then it is dead and not alive. The fact is, Yin and Yang are relative, not 

absolute. This is important for you to realize if you want to understand 

Yin-Yang theory and apply it properly. 

3. Thesis of the Three Sections 
(San Jye Luen) 
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Well, Chi is the root of the entire body, and the sections of the 

body should not have definite places/positions. What are called 

the "three sections" are the top, middle, and bottom. For the 

body, the head is the top section, the body is the middle section, 

and the legs are the bottom section. If (we) talk about (only) 

the top section, then the crown is the top section, the nose is 

the middle section, and the tongue (Haedi) is the bottom 

section. If (we) talk about the middle section, then the chest is 

the top section, the abdomen is the middle section, and the Dan 

Tien is the bottom section. If (we) talk about the bottom 

section, the feet are the ending section, the knees are the 

middle section, and the hips are the root section. If (we) talk 

about the arms, the hands are the ending section, the elbows 

are the middle section, and the shoulders are the root section. 

If (we) talk about the hands, the fingers are the ending section, 

the palms are the middle section, and the roots of the palms 

(i.e., near wrists) are the root section. From this, (we) do not 

have to talk more about feet (i.e., give more examples). 

If you look at your body from the point of view of Chi, the body 

should not be divided. This is because the Chi in the body is continu- 

ous and threaded together into one. However, if you look at your body 
from the physical perspective, then you can divide it into three sections 

in many different ways. This is done solely for the convenience of dis- 

cussion. Other than this, however, your mind should not be restricted 

by these divisions. Your body should act as a unit, and should not be 

broken into parts. 
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However, from the head to the feet, all have three sections. The 

important (point) is that if there is not a distinguishing into 

three sections, then the meaning cannot be clear. Because (if) 

the top section is not clear, there is no dependence and no 

origin. (If) the middle section is not clear, then the entire body 

is void. (If) the bottom section is not clear, then you will fall by 

yourself. How can we ignore them? As to how the Chi starts to 

move, there is nothing but the end section must move, the 

middle section follows, and the root section urges. However, all 

of these discussions are because (we) divide (the body) into sec- 
tions and talk about them. If we talk about when they are all 

combined, then from the top of the head to the bottom of the 

feet, the four limbs and hundreds of bones, all in one section, 

how can they be divided into three sections? Furthermore, 

how can we again divide each section of these three sections 
into another three sections? 



You can see from the previous paragraph that there are many ways 
to divide your body into three sections. The sole purpose for this is to 
make the meaning (i.e., explanation) clear. For example, if the head 
(top section) is not clear, then your thinking will not be clear and ideas 
will not be generated. Ideas are the main motivation of movement. If 
the chest and the waist (middle section) are not clearly connected to 
the head (top section) and to the legs (bottom section), then this center 
portion of the body will be missing, and the body will lose the physical 
center of its movements. Finally, if you do not have a clear understand- 
ing of the meaning (i.e., purpose and function) of the legs (bottom 
section), then you will lose your root and foundation, and even though 
you have a clear idea of what you want to do and can control your 
torso, your movements will not be smooth and efficient. 

For each movement, the secret of starting the Chi is your Yi. When 
your Yi generates the idea for a movement, the Chi will be led immedi- 
ately to the end section. This starts the movement of the end section. 

The middle section naturally follows, and the root section urges the 

movement. This concept is different from how Jing is manifested in 

Tai Chi Chuan. In Tai Chi Chuan, Jing is generated first in the root 

section, directed by the middle section, and finally manifested in the 

end section. The reason for this difference is that in Tai Chi Chuan the 

body is like a whip, soft and very relaxed. When the mind generates an 
idea, the legs first generate the power (shoulder), the power is directed 
by the waist (wrist), and manifested in the fingers (tip of the whip). 
However, in Hsing Yi Chuan, the body acts like rattan. Though flexi- 
ble, it is still hard. Therefore, when the Yi is generated on the target, 

the tip can move first, and the power is pushed from the body and the 

root section. 

4. Thesis of the Four Extremities 
(Syh Shau Luen) 
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(Now let us) try, in addition to discussing the body and the Chi, 

to discuss the extremities. The extremities are the surplus 

ends of the body. Those who talk about the body have never 

mentioned these since the beginning, and those who talk about 

the Chi have also seldom discussed them. Striking is (generat- 

ed) from the internal and emitted to the outside, and thus the 

Chi is (generated) from the body and reaches to the extremi- 

ties. Therefore, (if) the application of Chi does not originate 

from the body, then (this application) is void and not solid. Alf 

the application of Chi) does not manifest in every extremity, 

though solid, it is still void. How can (we) not talk about the 
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extremities? However, (we have mentioned) only the extremi- 

ties of the physical body and have not mentioned the extremi- 

ties of the Chi. 

The four extremities are not the limbs, which is what one would 

ordinarily think. Instead they are the hair, the tongue, the nails, and 

the teeth. Chinese doctors frequently diagnose patients by examining 

the condition of these extremities. Chinese medicine and Chi Kung 

believe that these four extremities will be healthy only when your Chi 

is circulating smoothly and properly in your body. Therefore, in Hsing 

Yi Chuan it is believed that you should learn how to lead the Chi to 

them, for only then will you have proven that your Chi is abundant and 

circulating without stagnation. Only then are you able to manifest 

your Jing to the maximum. Therefore, Hsing Yi Chuan emphasizes 

that the Chi is originated internally and must be connected and\mani- 

fested externally in these four extremities. 
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What are the four extremities? The hair is one. Because the 
hair does not belong to one of the Five Phases and is not 

related to the four limbs, it seems that (it) is not worth dis- 

cussing. However, the hair is the ending of the blood and the 
blood is the ocean of Chi. Even though we do not use the hair 

to discuss Chi, (we still) cannot ignore the blood (when we 

discuss) the generation of Chi. (If we) cannot ignore the blood, 
then (we) cannot but also be concerned with the hair. (When) 
the hair is (strong enough) to shoot up the hat, (the Chi) in the 

blood ending is sufficient. Others such as the tongue is the 

ending of the meat (muscles) and the meat is the Chi bag (i.e., 
capable of storing Chi). (If) the Chi cannot be manifested in 

the ending of the meat, then there is not enough quantity of 

Chi to fill up (the muscles). Therefore, the tongue should urge 
(i.e., push against) the teeth, then (the Chi) in the meat ending 
will be enough. 
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The first extremity is the hair. According to Chinese medicine, the 
hair is closely related to the blood, which is a carrier of Chi. The blood 

cells need Chi in order to function. They also, it is now believed, act 

like batteries and store Chi, releasing it to the parts of the body that 
require it. In Chinese medicine, Chi and blood are frequently used 
together as one word (Chi Shieh). 

When your blood cells are healthy and are able to store an abun- 
dance of Chi, they will carry Chi to the surface of your skin and stimu- 
late hair growth. When your spirit is excited, this Chi will give the 
hair an electrical charge, and it will stand up like a cat's does when it 
is excited. 



In the same way, the tongue is considered to have a close connec- 
tion with the muscles. Muscles are like a storage bag for Chi. When 
you exercise the same muscle repeatedly, the Chi and blood will gather 
in that muscle. When you relax after finishing your exercise, the 
stored Chi will be released to the outside or will re-enter the Chi chan- 
nels in the body. In order to make your techniques powerful and effec- 
tive, you must be able to lead the Chi to the muscles efficiently in order 
to energize them to the maximum. Since the tongue is the ending or 
extremity of the muscles, if you are able to lead Chi to the tongue, 
surely you have already effectively led Chi to the muscles. 
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As to the ending of the bones, it is the teeth. The ending of the 
tendons is the nails. Chi is generated from the bones, which 
are connected to the tendons. (If the Chi) cannot reach the 
teeth, it means (the Chi) cannot reach the ending of the 

tendons (either). (If you) desire to have plenty (of Chi), then it 

cannot be done unless (your) teeth are able to break the 

tendons and the nails are able to penetrate the bones. If (you) 
are able to do this, (then the Chi) of the four extremities is suf- 

ficient. When (the Chi) of the four extremities is sufficient, the 

Chi (in your body) will be plenty automatically. In this case, 
how can it be still void (i.e., the Chi be deficient) and not solid 
(i.e., the physical body not be strong), or though solid still void? 

Chi has to fill the whole body. If you try to make each ending 
stronger than the others, you will end up strengthening them all 

equally, and your whole body will be strong. In this case, how could 

you have abundant Chi and not have a strong body? 

5. Thesis of the Five Phases 
(Wuu Hsing Luen) 
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Today when (we) talk about striking, (first we) discuss the pos- 

tures. When (we) talk about the postures, (first we) discuss Chi. 

Man has five viscera which therefore form the shape. That is 

(because) from the five viscera, the Chi is born. (Therefore) the 
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five viscera are really the original bearers of human nature. (..e., 

life) and the source of growing Chi. (These five viscera are) 

named heart, liver, spleen, lungs, and kidneys. The heart is 

(classified as) Fire and has the appearance of flaming upward. 

The liver is (classified as) Wood and has the shape of curved and 

straight. The spleen is (classified as) Earth and has the feeling 

of solid and sincere. The lungs are (classified as) Metal and have 

the capability of initiating changes (in the body). The kidneys 

are (classified as) Water and have the talent of moistening the 

lower body. This is the meaning of the five viscera, and they 

must be coordinated accurately with the Chi so that they are 

able to cooperate with each other. 

When we talk about striking we usually first discuss the correct 

postures, which most efficiently protect the body and most effectively 

manifest Jing. Then, when we analyse the postures for manifesting 

Jing, we have to begin discussing Chi. Finally, when we discuss the 

Chi, we must first understand where the Chi comes from. Chi comes 

from the conversion of Essence (Jieng). Essence includes the food and 

air Essence (Post-Birth Essence), and the Essence which you inherit 

from your parents (Original Essence or Pre-Birth Essence). Interested 

readers please see Dr. Yang's "The Root of Chinese Chi Kung" for a 

detailed discussion. Your five Yin viscera (heart, lungs, liver, kidneys, 

and spleen) are the organs responsible for converting the Essence into 

Chi and distributing it to your entire body. Therefore, it says that Chi 
originates from the five viscera. It is this generation and distribution 

of Chi which is responsible for your being alive, and also for the growth 

of your individual and human nature. 

Chinese medicine and Chi Kung classify the viscera according to 

the principle of the Five Phases. According to their character, function, 

and mutual relationships, the viscera are classified as Fire (heart), 

Wood (liver), Earth (spleen), Metal (lungs), and Water (kidneys). 
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This is why those who talk about martial affairs must not sepa- 

rate from them. The chest and diaphragm is the position of the 
lung primary Chi channel and (they) cover all other viscera. 
Therefore, when (the Chi in) the lung primary channel moves, 

all other viscera cannot be calm. The heart is between the two 
nipples and enwrapped and protected by the lungs. 
Underneath the lungs and above the stomach is the location of 
the heart primary Chi channel. The heart is the king of Fire, 



and once it moves all other primary ministerial Fires will natu- 
rally follow. Between the two flanks, left is the liver and right 
is the spleen. On the fourteenth section of the spine are the 
kidneys. These are the positions of the five viscera. However, 
all these five viscera are linked with the back spine and con- 
nected with the kidneys' Essence. As to the waist, it is the 
home position of the two kidneys. (They) are the first (in 
importance) among the pre-heaven (organs) and especially are 
the origin and root of all other viscera. Therefore, when the 
kidney Water is sufficient, then Metal, Wood, Water, Fire, and 
Earth will have the opportunity to (create) life. These are the 
positions of the five viscera. 

The location of the organs is given from the perspective of someone 
looking at a person from the front. Three of the Yin organs are espe- 
cially important. The first is the lungs, which take in air Essence and 
convert it into Chi, which is distributed throughout the body by the 
blood. Therefore, once the lungs are in action, the other four viscera 
cannot be calm. Then, the heart is the residence of the emotional Fire. 
When this Fire starts (when the emotional mind is activated), all other 
viscera will also become fiery (excited). Finally, the most important of 
the viscera is the kidneys. They are the residence of the Pre-Birth 
Essence (Yuan Jieng, Original Essence). Original Essence is the source 
of Water Chi, which cools the body's Fire and therefore balances the 
Yin and Yang. The Yin and Yang must be balanced and interact har- 
moniously for you to be healthy. You can see that the kidneys' Water is 

ultimately the most important element in regulating the conditions of 
the other four organs and effecting the balance of Yin and Yang. 
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In addition, the five viscera existing internally have their defi- 
nite positions. Manifested (externally) on the body, they (i.e., 

the manifestations) also have their special positions. They are 
(manifested on) the neck, the top of head, the brain, the bones, 

the back, and the kidneys (i.e., ears). The two ears are also 

(related to) the kidneys, the two lips and two cheeks are 
(related to) the spleen. Two hairs (i.e., the hair on the two sides 

of the head) are the lungs. The forehead is the leader of the six 
Yang organs and gathers the Essence of the five viscera (i.e., 

five Yin organs) and actually is the main master of the head 

and face and is the governor of the entire body. 

In addition to having definite locations inside the body, the five 

viscera have particular locations on the outside of the body where their 

condition is manifested. Most of the these manifestations are shown on 

the head. For example, the two ears are related to the two kidneys, the 

lips and cheeks are linked to the spleen. The hair on the sides of the 

head is related to the lungs. However, the most important of all is the 
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forehead, especially above the eye bridge (i.e., the third eye), which is 

considered to be the residence of the spirit onda is called the Upper Dan 

Tien in Chinese Chi Kung. The spirit is the center of one's being, and 

governs the Chi distribution in the entire body, especially the manifes- 

tation of the six Yang channels. 
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The Yintang, (is) the key place of the Stomach Chi of Yang 

Brightness. When the human nature (Hsing) starts at the 

Tianting, its functioning is approached from here. The Chi 

generated and developed (here) is able to reach the six Yangs 

from the kidneys and it (i.e., the Yintang) is really the main key 

place of the Tianting. Two eyes are both (related to) the liver. 

Studied in more detail, the top (of the eyes) is the spleen and 

the bottom is the stomach. The big corner is for the heart 
channel and the small corner is for the small intestines. The 

white (of the eyes) means the lungs and the black is the liver. 

The pupil is the kidneys and is actually the Essence gathering 

of the five viscera. (Therefore, the eyes are) not only especially 

related to the liver. 

The Yintang is the space between the eyebrows. The Stomach Chi 

channel (Figure A-1) ends in this area. Tianting is the name for the 

forehead, which is the residence of the spirit, which governs the six 
Yang channels and is also the center of your human nature. If the 

spirit here is raised to a high level, the Water Chi generated from the 

kidneys can be effectively and smoothly distributed. The eyes are 

related to the liver. In the last few years Chinese medicine has found 

correspondences between parts of the eyes and all twelve internal 

organs (Figure A-2). This is discussed in Dr. Yang's book "Chi Kung - 
Health and Martial Arts." 
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The nose is (related to) the lungs, the two cheeks are (also 

related to) the kidneys, the front of the ear doors are (related to) 

the Gall Bladder, and the high bones behind the ears are also 

(related to) the kidneys. The nose is the Earth Center and is the 

source of the birth and nourishment of the million objects. (The 
nose) is actually the master of the center Chi. The Renzhong is 
the meeting (place) of blood and Chi, (it) thrusts upward into 



Yintang (M-NH-3) 

aff Die The Stomach Chi Channel 
S-45 Sp-1 

Figure A-1. Yintang cavity 
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Figure A-2. Correspondence between parts of the eyes and the twelve 

primary channels 
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the Yintang and reaches to the Tianting; it is also the most 

important place. Under the two lips is the Chengjiang and 

underneath the Chengjiang is the Dihe. (They) correspond to 

the Tianting and also relate to the kidney channel. 

Since the nose is used to take in air, which is necessary for life, it is 

considered to be the "Earth Center." The nose is therefore the main 

source for obtaining Post-Birth Chi. Renzhong is the spot under the 

nose which is the junction of the Stomach channel and the Governing 

Vessel. According to this document, Renzhong (Figure A-3) is consid- 

ered the meeting place of blood and Chi. From here the Chi is thrust 

upward to the Yintang and the top of the forehead. Underneath the 

lips is Chengjiang, and under Chengjiang is Dihe. Though the above 

mentioned cavities belong to the Stomach channel, they still reflect the 

condition of the kidneys. 
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The head and neck are the pathway to the five viscera and the 

main gathering place of blood and Chi. The front is the enter- 
ing and exiting path of food and air and the rear is the ascend- 
ing and descending way of kidney Chi. The liver Chi is thus 

spinning to the left and the spleen Chi is spinning to the right. 
Their relations are most important and are the key points of 
(Chi distribution in) the entire body. (Between) the two nipples 

is the liver and (between) the two shoulders are the lungs, 
(between) the two elbows are the kidneys, (between) the two 

Renzhong (Gv-26) 

Chengjiang (Co-24) 

Dihe (M-HN-19) 

Figure A-3. Renzhong, Chengjiang, and Dige cavities 



shoulders on the back is the spleen. The ten fingers are (con- 
nected to) the heart, liver, spleen, lungs, and kidneys. The 
knees and the calves are all (related to) the kidneys. The 
bottoms of the two feet are the important (places) of the 
kidneys and the Yongquan are the cavities of the kidneys. 

According to Chinese medicine, in the front of the body is the triple- 
burner, which is divided into the upper burner, middle burner, and 
lower burner. The upper burner converts air Essence into Chi, while 
the other two burners handle food Essence, converting it through bio- 
chemical reaction into Chi. Therefore, the Fire Chi (which is created 
from air and food) is generated in the front of the body. However, there 
is also another Chi, classified as Water Chi. Water Chi is generated 
from the conversion of the Original Essence which you inherit from 
your parents and which is stored in the kidneys. When Water Chi is 
produced, it rises to nourish the brain, and also moves downward to the 
Lower Dan Tien, which is its residence. Fire and Water Chi also 
nourish the liver and spleen to keep them functioning. 
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Generally, how the body is related (to the organs), those places 

which are convex are (related to) the heart, those concave are 

(related to) the lungs, those places where the bone is exposed 
(i.e., shallow) are (related to) the kidneys, the tendons junction 

places are (related to) the liver, and those (places where) the 

meat is thick are (related to) the spleen. Looking at them from 
the (point of view of the) Yi, the heart is like a fiery tiger, the 
liver is like an arrow, the spleen with the unlimited strength of 

Chi and Li. The distribution of the liver channel is the most 

variable spiritually (i.e., sensitive), the movement of the kidneys' 

Chi is fast like the wind. When (these are) applied to the body 

such as the application of Chi channels, (when we talk about) 

the places in the entire body which are related to these chan- 

nels, ultimately they cannot be (understood) without having the 

meaning (i.e., Yi). Therefore, people studying (this) should com- 

prehend (these) by themselves. (These) cannot be done through 

pen and ink. As to the (relation of) production, conquest, and 

derivation, though there is some other discussion already, if (we) 

study their key points, then there is a total comprehension auto- 

matically. The Five Phases and the hundreds of (parts of the) 

body, after all, are one unit. The four bodies and the three 

centers are combined into one. Why do we have to pay attention 

to every channel and every branch or section of the body? 
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This paragraph continues to discuss the relationship of the exter- 

nal manifestation and the internal organs. In order to comprehend the 

real meaning (i.e., the deeper purpose) of each organ, you must also feel 

how they behave. For example, the heart can act like a fierce tiger, the 

liver can be as simple and calm as wood. The spleen is like the earth 

which is able to offer unlimited Li and Chi, and the kidneys' Chi must 

flow smoothly and fluidly like the wind. When you combine these 

meanings in your feelings, you will be able to reach a deep comprehen- 

sion of the five viscera. Among these five, although they have the rela- 

tionships of mutual production and conquest, from the point of view of 

Chi, there is only one. The four bodies here mean the head, the body, 

the arms, and the legs. The three centers are the center pointing 

downward from the head, the center pointing upward from the feet, 

and the center directing inward from the arms. 

6. Thesis of the Six Combinations 
(Liow Her Luen) 
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Hsin combines with Yi, Yi combines with Chi, and Chi combines 

with Li are the three internal combinations. Hands combine with 
feet, elbows combine with knees, and shoulders combine with 

hips are the three external combinations. These are called "Liow 
Her" (the six combinations). The left hand combines with the 

right foot, the left elbow combines with the right knee, the left 
shoulder combines with the right hip. The same for the other 

side. Then, the head combines with the hands, the hands combine 

with the body, and the body combines with the stepping. (These) 

cannot be thought not to be the external combinations. The heart 

combines with the eyes, the liver combines with the tendons, the 

spleen combines with the meat, the lungs combine with the body, 

and the kidneys combine with the bones. (These) cannot be 

thought not to be the internal combinations. (In this case), how 
can there be only six combinations? They are divided only for dis- 
cussion. In all, (when) one place moves, nowhere does not move; 

(when) one place combines, no place is not combined. (Then) the 
five shapes and hundreds of bones will all be useful. 

In Chinese culture, the Hsin is considered the mind generated from 
the emotions, and the Yi is the mind generated from the wise and clear 
judgement. The emotional mind is able to make you excited and the 



wisdom mind is able to calm you down. When you train Hsing Yi, you 
must learn to use your wisdom mind to govern your emotional mind 
then they can be united. When you have this combination, your Yi oan 
be concentrated and can effectively lead the Chi so that the Yi and Chi 
can be combined. Once your Chi and Yi combine and the Chi can be led 
effectively by the Yi to the muscles to energize them, then the muscular 
power (Li) can be raised to a higher level and thus the Chi and the Li are 
combined. All these three combinations are internal and cannot be seen. 

Externally, there are also three combinations. These are the hands 
and the feet combine, the elbows and the knees combine, and the shoul- 
ders and the hips combine. Other than the above six combinations, 
other portions of the body should also be related and combined. In 
addition, the internal and the external should also be combined. Only 
when you have achieved all of these combination can your entire body 
act as one unit both externally and internally. The five shapes means 
the head and the four limbs. 

7. Thesis of the Seven Advancings 
(Chi Jinn Luen) 
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The head is the leader of the six Yangs and is also the master of 

the entire body. The five sensing organs and hundreds of bones 
do not but rely on it. Therefore, the head cannot but advance. 
The hands move first, and their foundation and root are in the 

shoulders. If the shoulders do not advance, then the hands will 

hesitate and not advance. Therefore, it is important that the 
shoulders must advance. Chi is gathered in the Zhongwan 
cavity and the key is in the waist; when the waist does not 

advance, then the Chi is weak and not solid. Therefore, it is 

important that the waist must advance. 

The head here means the idea and the raised spirit. Since they are 

the origin of any action, the head is the master of the entire body. 
Therefore, in a fight, you must generate your idea and raise up your 

spirit first. If you are afraid, your mind will not be clear and your 

spirit will be weak. In this case, how can you win the fight? In the 

actual movement, the hands should not hesitate. Since the shoulders 

are the root and the foundation of the hands, the shoulders must also 

advance. If the shoulders do not advance, how can you expect the 

hands to advance? 
Chi gathers in the Lower Dan Tien near the Zhongwan and Qihai 

cavities on the front of the waist (Figure A-4). Therefore, the stored Chi 

must also advance. If it cannot advance, then you will not have abun- 

dant Chi to energize the entire body and raise up your fighting spirit. 

-195- 



Zhongwan (Co-12) 

Qihai (Co-6) 

-196- 

Figure A-4. Jongwan and Qihai cavities 

BABA. ERTL Ay AN 5G itt Se Bl ee SA BR 

Be. ION. Ake baa 
A. -[avmeT. HEE. ASMA 
ek i < . RA AE. Gal iS SRA 
ee ,-BHe. HSMM RRL S 
Ca 

Yi is threaded throughout the entire body, and the movements 

(depend) on the stepping. (If) the stepping is not forward, then 
the Yi is in vain and cannot do anything. Therefore, the step- 

ping is important in advancing. Then, when attacking the left, 

the right must be advanced, and when attacking the right, the 
left must be advanced. These are the seven advancings. They 

are not what is called the advancing in touching the ground 
(i.e. moving forward). To conclude their importance, before 

advancing, the entire body may not have the Yi connection and 



be related to each other, (however) once talking about advanc- 
ing, then the entire body does not have the appearance of 
delaying and hesitation. 

In addition to the above four advances, the other three are the step- 
ping and the two sides. If you have the Yi of advancing but your legs are 
not obeying your mind, then everything will be in vain. Strategywise 
you must also be skillful in advancing sideways. Left and right can be 
either substantial or insubstantial. If you are able to grasp the tricks of 
these seven advancings, you will gain the advantage in battle. 

8. Thesis of the Body's Maneuvers 
(Shenn Fa Luen) 
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What are the body's maneuvers? Simply, (they are) Tzong 
(straight forward), Hern (sideways), Gau (moving high), Di 

(moving low), Jinn (advancing), Tuey (retreating), Faan 
(reversing), and Tseh (beware of the flank). Tzong is releasing 
the posture forward and not returning. Hern is to enwrap the 

(opponent's) Li, opening up the way which cannot be resisted. 
Gau is to extend the body, and the body has the tendency to 
grow (high). Di is to press down the body and make the body 
have the shape of drilling and seizing. When it should be 
forward, then forward. Bounce the body and straight forward 

bravely. When you should retreat, then retreat. Lead the Chi 

back and convert the posture into yielding. 

Tzong in Chinese means vertical and directly forward or backward, 

and has the feeling of moving freely. When you apply these ideas to 
Hsing Yi, it means free to get in on the opponent while keeping your body 
upright. Hern in Chinese means sideways, and has the feeling of forcing 
your way in violently. Therefore, when this word is applied in Hsing Yi 

Chuan, it means to force or to push obstacles to the side. In order to clear 

the way in effectively, Hern also has the meaning of wrapping, coiling, 

sticking, neutralizing, and many other techniques. Without these key 

techniques, Hern would only be a sideward block. Simply put, Hern 

means to enwrap the opponent's power and lead it to the side. 

Gau means high or rising. In Hsing Yi it means the raising of the 

body in coordination with the drilling of a hand or leg. Di means low or 

falling. In Hsing Yi, it means to lower the body with a curling motion. 

Jinn means to enter or to advance. In Hsing Yi, it means to step or to 

charge straight forward. Tuey means to retreat or to get out of a disad- 

vantageous position. Faan means to reverse or to turn around. In 

Hsing Yi, it means to beware of the rear and to turn your body around. 

Naturally, you must also know Tseh, which means to beware of the 
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sides so that you can dodge an attack, or you may enter from the side 

to attack the opponent. 
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As to turning the body and beware of the rear, the rear is the 

front. When I beware of the left and right, (this will) make 
nobody dare to resist me from the left or the right. (You) should 

not be inhibited. First, (you) must inspect the opponent's strong 
and weak (points), (then) skillfully apply my (i.e., your) key tricks 
(i.e., techniques), sometimes suddenly forward and suddenly side- 

ways. Forward and sideways are changeable following the situa- 
tion and (you) cannot set a general rule to follow. There is sud- 

denly high and suddenly low, they can be switched anytime, (you) 

cannot be stubborn in the rules and talk about (the situation). 
When it is time to advance, then (you) cannot retreat, if (you) 

retreat, then the Chi strength is weakened. When it is time to 

retreat, then retreat to prepare for an advance. 

When you are in a battle, you are not fighting against only one 
enemy. Very often you will be attacked from the rear. Therefore, you 

must beware of the rear and consider it as important as the front. In 

this case, there is no difference between where the front is and where 

the rear is. You should treat the sides the same way. When you are in 

a fight, you must beware of the four directions and be capable of 

attacking in any direction. Your strategy and techniques are alive and 
can be applied to any situation. In this case, the enemy will not be able 
to figure you out and he will not dare to resist you. In order to achieve 
this marvelous ability to move, your strategy and techniques should 
not be restricted by conventional, conservative rules or principles. 
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(Therefore), advance is for advancing and even retreating, it 
also relies on (retreating) for advance. If you turn the body to 
beware of the rear, (even when you) beware of the rear, still 
never feel it is the rear. When you beware of the left and right, 
the left and right are never felt to be left and right. In all, the 
key is in the eyes, and the change is from the heart, then when 
the key is held, it is applied to the body. When the body is 
moving forward, it does not need an order, the four limbs are 



forward. When the body is retreating, then hundreds of skele- 
ton bones are all in their positions scientifically. (In this case) 
how can we not talk about the body's maneuvers? 

When you have reached this high level of fighting, when you 
advance you are advancing, and even when you are retreating you are 
still advancing. Retreating is only a strategy for advancing. You 
should train yourself to be capable of fighting in every direction. Then 

there is no difference between front and rear and left and right. 

Through careful inspection with your eyes you will understand the 

opponent's intention. Then your heart (mind) will naturally and 

clearly react to the opponent's strategy. The eyes and the heart cannot 

be separated. They act like one. Only then can the body follow the 

heart's intention automatically and naturally without confusion. 

9. Thesis of Stepping 
(Bu Fa Luen) 
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When the five sensing organs and hundred skeletonbones decide 

to move, in fact, they are transported by the stepping. The step- 

ping is the foundation of the entire body and the governing key 

to movement. Therefore, engaging in battle and matching the 

opponent relies on the body, (but) actually the main support of 

this is nothing but stepping. (Although) the changes which cor- 

respond to the situation and opportunity are in the hands, 

however, that which enables the hands to switch and move 

around is also in the stepping. Advancing, retreating, turning 

around, and beware of the sides, if not for the stepping, how 

could (you) catch the opportunity to stimulate (the Chi) and also 

to raise, extend, and withdraw. If not for the stepping, how 

could (you) demonstrate the marvellous variations? What is 

called the tricky keys are in the eyes, the variations are (gener- 

ated) in the heart. Then it is possible to turn around and change 

angles, thousand variations and ten thousand derivations which 

prevent (you) from being forced into an urgent (situation); if not 

from the actions of stepping, how could it be done? (However, 

all of these) goals cannot be reached by force. 

It is the stepping which gives your strategy life and creates the hun- 

dreds of variations. It is also the stepping which allows you to react nat- 
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urally to an attack and avoid or escape from dangerous situations. 

Although stepping is so important, all of these achievements cannot be 

done in one day. It will take a lot of practice and accumulated experience 

before you are able to reach this goal without forcing it. If you can only 

achieve these variations by force, then your attention is on the forcing, 

and your reactions will not be natural and automatic, and your stepping 

will not be effectively coordinated with your strategy. 
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The movements originate from no heart (i.e., no intention) and 

the excitement is generated from no feeling. When the body 

wishes to move, the stepping will also move around (automati- 

cally). When the hands are going to move, (you have) already 

stepped to the (opponent's) urgent position. This happens (nat- 

urally) without expectation, progresses without being pushed. 
Isn't this what is called the top wishes to move the bottom natu- 

rally follows? Furthermore, stepping is divided into front (leg) 

and rear (leg), the one with definite positions (i.e., the front leg) 

is stepping, also the one without definite positions (i.e., the rear 

leg) is also stepping. Such as the front leg steps forward, the 

rear leg will follow. The front and the rear all have a definite 

position. (However), if the earlier stepping (leg) steps later, 
and the later stepping (leg) steps first, also if the earlier step- 

ping (leg) is used as the first stepping (leg) for the later, or the 

later stepping (leg) is used as the following stepping (leg) for 

the first, then the earlier and the later stepping (legs) will natu- 

rally not have definite positions. In all, when (we) talk about 
the situation of the fist (i.e., style), the important point should 
be considered to be stepping. Lively or not is also decided by 
stepping. Agile or not also depends on stepping. How great are 
the applications of stepping! 

Your strategy is from the heart, but your movements must be from 

your natural reactions. When a situation arises, everything happens 

very fast and you have no time to think. If you have not acquired 

natural, fast, and accurate reactions through your training, you have 

already lost the battle. In order to acquire this automatic fighting 

strategy you must train until every single part of your body is involved 
in every movement you make. Then, every tiny part of your body will 
be involved in the fighting. This means that when one part of your 
body moves, no part doesn't move, and if one part is calm, all parts are 
calm. Only then will your stepping and techniques be natural and 
effective. When you are at this stage, then there are no set rules. 



Although your heart (emotional mind) normally determines your 

actions, you have to train until you can act automatically, without 

getting emotionally involved. In the same way, you have to raise your 

spirit without getting excited, because this would keep you from 

responding accurately. 
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The fist (i.e., this style) is named Hsin Yi (heart-mind). In 

Hsin-Yi, the Yi (intention) originates from the Hsin (heart) and 

the fists are emitted according to the Yi. (You) must know 
yourself and the opponent, following the opportunity and 
responding with variations. (When) the Chi in the heart is 

emitted, the four limbs all move. (When) the feet are raised, 

they are grounded. (When) the knees are lifted, they have 

number (i.e., specific techniques). (When) turning, there are 

positions. Combine with the shoulders and coordinate with 

the hips, three tips are matching, and the Hsin, Yi, and Chi 

internal three are (also) combined. The fist is combined with 

the feet, the elbows are combined with the knees, and the 

shoulders are combined with the hips, external three are com- 

bined. The palm centers, the sole centers, and the Hsin, three 

centers and one Chi are mutually combined. (When it is) far, 

the hands are not emitted. (When) the fists are used to strike 

within five feet and beyond three feet, (it does) not matter 

(whether moving) forward, retreating, moving to the left or to 

the right, every step corresponds with each fist (strike). The 

rule is (it is) marvellous if (it) is able to reach the opponent 

and (he) cannot see your shape. 

Hsing Yi Chuan is sometimes called Hsin Yi Chuan because the 

heart (emotional mind) plays such an important role. Once the Hsin is 

generated, the Yi takes over to provide clear judgement. Finally, the 

strategy is decided and the techniques are applied. The Hsin and Yi 

are the masters of the fight, and once a decision has been made, action 

follows immediately. Normally, when the Hsin is activated, the Chi in 

your entire body is stimulated for action. That is why it is said that 

when the Chi in the heart is emitted, the four limbs all move. The 

entire body moves as a unit, and the feet are always rooted. In addi- 

tion, the three tips (tips of the nose, hands, and feet) must line up, the 

three internal combination (Hsin, Yi, and Chi) and the three external 

combination (hands-feet, elbows-knees, and shoulders-hips) must also 

be established. Furthermore, in order to become a coherent unit in a 

fight, you must also combine the internal and external. All of these are 

the requirements of Hsing neh 
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When you are in the middle range, every time you step you should 

strike the opponent, and every time you strike the opponent you should 

step. When you act, do not express your intention in your face or 

reveal it in your posture. Then your opponent will not be able to figure 

out what you are going to do. 
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When the hands are emitted, (they are) fast like the wind and 

the arrow. (When shouting), the sound is like thunder. 
Appear and disappear like a rabbit. It islike a lively bird 

entering the woods. Encountering an enemy, (you are) like an 
giant cannon whose power can destroy a (thick) wall like a 
thin one. The eyes are sharp and the hands are fast. When 

you jump forward, it is straight forward for swallowing. 

Before exchanging hands, the Chi is already forward. Once 

the hands have entered (i.e., the fight has started), the agile 
movements are most marvellous. 

(When you) see an opening, do not strike. (When you) see the 
Hern, then strike. (When you) see the opening, do not stand 

firm. (When you) see the Hern, then stand firm. Top, middle, 

and bottom, hold the Chi steady. The body, feet, and hands are 

all following orders. They are not raised because of the 

opening and they do not fall because of the opening. The 
wisdom and skillful tricks all depend on the aliveness, ability 

to go, ability to fit in, ability to be soft, and ability to be hard, 

ability to advance, and ability to retreat. (When) not moving, 
steady as a mountain. As difficult to figure out as Yin and 

Yang. Unlimited like the heavens and the earth. Full like a 
huge granary. (Your understanding) is extensive and (knowl- 
edge is) abundant as the four seas. (You are) bright and shin- 
ning like the three lights. Inspect the opportunity of the oppo- 
nent's attack and determine the advantages and disadvantages. 
There are advanced techniques where (you are) calm and wait 
for the movement. There are borrowing techniques where 
(you) move to deal with the (opponent's) calmness. The bor- 
rowing techniques are easy and the advanced techniques are 
hard. The advanced techniques should still be considered first. 

ar oS 

This section exposes the deeper secrets of fighting. The depth of 
your fighting experience will determine how much you really compre- 
hend of the profound contents of this paragraph. 



The first few sentences state again the feeling and the appearance of 

the actions. The hands move like the wind or an arrow, the sound is loud 

like thunder, the techniques are applied as swiftly as a rabbit, the move- 
ments are mysterious and hard to see as a tiny bird flying through the 

trees, the power is like an cannon, the eyes are like an eagle's, and when 

you jump forward it is like a tiger pouncing on a lamb. All of these are 

done through the Chi, which itself is led by the Yi. Once you have 
engaged in a fight, the agility is the marvellous key to winning. 

The second paragraph of this section discusses strategy. When you 
see an opening in the opponent's posture, you should not automatically 

attack, because it could be a trap. You are usually aware of when your 

own posture has a gap or opening, and sometimes use it to entice the 

opponent into attacking in a predictable way that you are prepared to 

counter. However, when you see that you have a chance to enwrap the 

opponent's hands or force them to the side ("when you see the Hern"), 

then you may attack. When you force or lead the opponent's limbs 
away, his mind is on defending against your actions, and this creates 

an opening for your attack. When you see the opening, do not be so 

determined to attack that you become inflexible, because your oppo- 

nent may have exposed himself on purpose, and is prepared for your 

attack. Instead, you should move around and change the angle and 

position. This will force the opponent to change his strategy and set a 

new trap. While he is changing, you have an opportunity to attack. 

However, if you are able to apply Hern to enwrap the opponent's attack 

to the side, then you should stand firm in order to build up the root for 

a powerful strike. 

All of your strategy and reactions should not be based on apparent 

openings in the opponent's posture. You should be alert and apply your 

wisdom skillfully to the actual situation. Then your techniques can be 

soft or hard, and you can move forward or backward according to the sit- 

uation. Your thinking and movements should be changeable like Yin 

and Yang so that your opponent cannot figure out what you intend to do. 

You should also continue to increase your knowledge and experience 

until they are as abundant as the oceans. Your spirit should be as bright 

as the three lights, which are the sun, the moon, and the stars, so that 

you can clearly see the advantageous and disadvantageous situations. 

The last paragraph of this section talks about techniques. The best 

and most advanced technique is to keep yourself very calm and alert, 

and wait patiently for the opponent's first move. There is a martial 

arts proverb that says: "When the enemy does not move, I do not move. 

When the enemy moves slightly, then I move first." When the oppo- 

nent does not move, his whole heart (attention) is on preparing for your 

attack. If you attack at this time, you will not be successful. 

Therefore, you should keep calm and alert with him. However, once he 

starts to move just slightly, his Yi is revealed and he is concentrating 

on his new intention. At this time, his mind is not on defending. If you 

can catch this timing and move fast, you may interrupt his in tention 

and confuse him. When this happens, you have a good chance to 

succeed. If you are interested in more on fighting strategy, please refer 

to "Advanced Yang Style Tai Chi Chuan, Vol. 2" by Dr. Yang. 

However, if your opponent remains calm for a long time, you may 

want to do something to make him move first. Then you have to 

borrow a technique. This means that you temporarily "borrow" a tech- 
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nique to use it as a fake - it is not your actual attack. Such techniques 

cause the opponent to move and break down his concentration on his 

defense. Naturally, when you use these fakes you must be very alert 

for his reaction. The text reminds you that the best technique is to 

wait until your opponent moves first. If you have to borrow a faking 

technique, then your attention will be on your offensive strategy and 

your defense will be weak for a moment. Therefore, borrowing tech- 

niques are not as good as waiting techniques. 
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Those who are exchanging bravery (i.e., fighting) should not 

think about mistakes (already made). Those who think about 

the mistakes find it hard to move even an inch step. (The 

movement) rises like a penetrating arrow and falls like the 
wind. (When) the hands grasp the hands, attack forward. 

Every movement automatically combines secretly. Speedy like 
lighting in the sky and beware of the two sides, left and right. 

Turning to the rear is just like a tiger searching the mountain. 

(When) chop and strike are used, (they are) intrepid and unde- 

featable. Chop the endings (i.e., limbs) and attack the face, 

aiming for the Jongtang. (When) thrusting upward and down- 

ward, it is like a tiger, also like an eagle swooping downward to 

a chicken coop. Do not be hurried in turning over the rivers 

and reversing the ocean. A single phoenix who dares to fly 

toward the sun can be said to be brave. (When) the clouds are 
covering the heavens and the moon, the heavens and the earth 
interact (i.e., there is a storm); when martial arts are competed 

the winner and the loser can be seen. 

While fighting, you should not be thinking about errors you have 

made. If you are doing this, you are not concentrating on the fight, and 
so your stepping and use of techniques will be stagnant. The text then 

goes on to describe how the Yi should be manifested in the movements. 
Jongtang means the center of the face. 
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When stepping, an inch apart and step a foot. Chop forward to 
the face and step the right leg and advance with left steps, fol- 

lowing this method to move forward. (When) approaching the 



opponent (to attack), advance your body. (When) the body and 
the hands arrive together, then (the techniques) can be real. 
Within the emitting, how do (we) understand the secret appli- 
cation? When the meaning has been explained, its marvelous- 
ness can seem to be supernatural. When a bird of prey enters 
the woods, it must not catch its wings. (When) an eagle is 
seizing a small bird, its postures are balanced in four direc- 
tions. To win the victory, the four extremities must be gathered 
neatly. First, (you) still need the hand to protect the heart. 
Plan the strategies and apply them skillfully, a spirit of thunder 
and a venomous heart is the best policy. (Then) the hands and 
the eyes are able to defeat the opponent. 

When you step forward, avoid a wide stance and keep your feet 
only an inch or so apart. When you step, only step about a foot each 
time. This way you will always maintain a firm stance and an effective 
defensive posture. The two legs should take turns advancing. When 
you advance, the body must also move together with the stepping and 
occupy the opponent's center door. When you attack, your stepping, 
body, and hands must all arrive at the same time in order to be effec- 

tive ("real"). This is the secret of emitting. How can a person really 
catch this secret if it is not explained to him and he is able to compre- 
hend the real meaning behind it? 

When you attack, you must avoid having your technique interrupt- 
ed, like a bird flying into the woods and catching its wing on a branch. 

You must also be calm, firm, and balanced in all directions like an 

eagle catching a bird. In addition to good strategy and good protection, 

you must also have a sharp and mean look and a raised spirit, then you 

will be able to win. 
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What is dodging? What is advancing? To advance is to dodge 

and to dodge is to advance. Do not look for the distant answer. 

What is called a strike? What is called beware? To beware is to 

strike and to strike is to beware. The hands are just simply 

emitted. The heart is like gun powder and the fist is like a 

cannon ball. When the trigger is moved, it is hard for the bird to 

fly (away). The body is like a bow and bowstring and the hands 

are like the arrows. When the string is aimed at the bird, the 

marvelous results will be seen. When the hands move, like light- 

ning; lightning is so fast that there is not enough time to close 

a 
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the eyes. The striking is like thunder and it is so fast that (you) 

do not have time to cover your ears. The five paths are actually 

the five entrances. Nobody protects them but yourself. When 

the left hand passes the cheek (to block), the right hand will go 

(to attack). When the right cheek's hand is going, the left cheek's 

hand is coming. The two hands are bound (into) fists (i.e., held 

tight) and released to the (opponent's) face. The doors of the five 

gates are tightly closed. The fists are emitted from the heart and 

fall onto the (opponent's) nose. The feet are (grown) from under- 

neath the ground. When a foot is raised fast, the heart Fire is 

flaming. The Five Phases are Metal, Wood, Water, Fire, and 

Earth. The Fire is flaming upward and the Water is flowing 

downward. (If) I have (the coordination of) the heart, liver, 

spleen, lungs, and kidneys, then the Five Phases can mutually 

cooperate without mistake. 

In a fight, a dodge can be used as an advance and an advance can 

be used as a dodge. A strike can be a defense and a defense can be an 

attack. You should not be bothered with, trying to distinguish all of 

these. Simply react naturally and automatically. 

It is not clear what the five paths are that the document refers to. 

Since the five paths are considered to be the five gates which the oppo- 

nent is able to enter, they may be the face, chest, abdomen, groin, and 

shin, which are the five common zones for an attack. However, it may 

imply the five directions which the enemy may enter, the front, rear, 

left, right, and center. 

10. Thesis of Fighting 
(Jiau Shoou Luen) 
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Grab the right, enter the left. Grab the left, enter the right. 

When stepping forward, the heels touch the ground first. The 
tip of the foot uses the toes to grab the ground. The stepping 

must be steady and the body must be solemn. The strike must 

be firm, solid, and have Li from the bones. While going (i.e., 

attacking), the hands are relaxed and when they reach the 

opponent they become fists. When fists are used, curl (the 

fingers) in tightly. When you grab, the grabbing must have Chi. 
From the top to the bottom, the Chi must be uniform. Exiting 
(i.e., attacking) and entering (i.e., withdrawing) use the heart 

as master. The eyes, hands, and feet then follow. Do not be 

greedy and do not be deficient. The elbows should fall into the 



cave of the elbows (i.e., their prescribed position) and the 
hands should fall into the hands' cave. The right leg moves 
first and the tip of the shoulder (i.e., hands) moves forward. 
This is (the secret of) exchanging steps. 

When you attack, the two hands coordinate with each other and the 
feet are rooted. The stepping is steady and the body is solid and stable 
(solemn"). When you strike, the Chi comes from deep in the bones 
(i.e., the marrow). The key to leading the Chi to the fist when striking 
is to relax in the beginning of the punch so that the Chi can be led to 
the fist by the Yi smoothly and without stagnation. Right before this 
fist arrives at the opponent's body, the fist should be tightened up 
firmly so that the forward power is firmly supported by the middle and 
the root section. This also keeps the fist from being injured. 

Chi is also important in grabbing because it makes the grab power- 
ful and irresistable. In all things, the heart is always the master. 
When using a technique, beware of trying too hard or attempting too 
much, but also avoid holding back and slighting the techniques. Your 
posture should always be correct, and all of the key parts of your body, 
such as the fists and elbows, should be positioned correctly. This seals 
the vital areas of your body from attack. 

SRoRm. USAF. FA: CFE 
»AEY. —H—-hi. -VH. Awthhe. 
RPA, “RES, PRR, 

77). ATT]. RIT. GAIT. eeT . HFT 
. ATT. SAG. INET. BST. ST. BBiT 
EVIT. IRVIT. WRIT. RT. UR mie 
7A ES BTA. Se PR. FA 
IEPA. hag - 

The fist is emitted from the heart, and the hand is urged by the 

body. The hand is grabbing with the heart and the heart is 

grabbing with the hand. (When) the man moves and steps 

forward, every step and every fist, one branch moves, hundreds 

of branches all follow. There is a secret in emitting Jing, when 

one (hand) is grabbing, the entire body is all grabbing, when 

one is extending, the entire body is all extending. Extending 

must extend enough to enter, the grabbing must grab to the 

root. Like wrapping the cannon, (must) wrap tightly, and 

restrained with Li. It does not matter whether lift striking, 

press striking, ward off striking, rotating striking, chopping 

striking, thrusting striking, drilling striking, elbow striking, 

shoulder striking, palm striking, head striking, forward step 

striking, backward step striking, smooth step striking, side- 

ways step striking, and front, rear, left, right, top, and bottom, 

all hundreds of striking methods, all must mutually follow 

(each other). (When) releasing hands (i.e., attacking), first 

occupy the front door. This is called cunning. 

A strike originates from the heart, and the hand is urged forward 

by the body. When you grab, your mind and the actual grabbing cannot 
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be separated. The mind and the action must be united. In every. move- 

ment, when one part moves, the entire body moves. The secret of emit- 

ting Jing is that the entire body acts as a unit. When you strike, the 

strike must be far enough to reach the opponent and when you grab, 

you must grab right down to the opponent's root. In all extending and 

grabbing techniques, your arms should feel like wrapped cannon, and 

the muscles should be strongly tensed. Muzzle loading cannon were 

sometimes wrapped with wire to make them stronger. This way they 

could be loaded with more powder so that they could shoot farther. 

Your arms should have these two balancing forces in them. They 

should be continually extending and expanding, but at the same time 

they should be held in and contained. Regardless of which technique 

you use, you must follow one simple rule: the entire body must act as a 

unit. The trick to seizing the advantage is to occupy the opponent's 

front door as much as possible. This puts him into a defensive and 

urgent position. 
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The bone sections must be matched, (if) not matched, no Li. 

The hand grabbing must be agile, (if) not agile, then changes 

can occur. The emitting hand must be fast, (if) not fast, then 

too late. The rising hand must be alive, (if) not alive, then not 

fast. Striking must have follow-up, (if) no follow-up, then not 

effective. The scheming heart must be venomous, (if) not ven- 

omous, then not accurate. Feet and hands must be alive, (if) 

not alive, then (they) carry danger. The scheming heart must 

be refined, (if) not refined, then it will be fooled. (When) 

attacking, must be brave and fierce like an eagle's stoop. (Be) 

calm externally and audacious, and use the opportunity skill- 
fully. Must not be afraid, hesitant, and suspicious (i.e., 

worried). The heart is small (i.e., refined) and the bladder is 

big (i.e., brave). The face looks nice, the mind is venomous. Be 
calm like a scholar and move like the thunder striking. 

The three sections must be coordinated with each other, otherwise 

they will not be able to support each other and the Li will be weak. 
Grabbing must be fast and agile so that the opponent has no chance to 
change his strategy. When you attack, you must be like an eagle swoop- 

ing down to attack its prey (stooping). In addition, the strikes must be 

fast, the mind must be clear and sharp, techniques must be alive, etc. 
All of these ideas are repeated from other well-known documents. 
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The opponent's approaching posture must also be carefully 
inspected, such as the feet's kicks, the head's bump, the fist's 
strikes and the shoulder's action, narrowing the body to 
advance, relying on the body to raise and emit, walking diago- 

nally and exchanging stepping, intercepting strikes and 

retreating the body, and lifting and extending the leg for emit- 
ting(i.e., kicking). (When) you are wary of (the opponent's) feet 

to the east, must prevent (being) killed from the west. (When) 
the top is void, the bottom must be solid. The tricks (are so 
many that) the fingers are not enough for bending (i.e., count- 
ing). The clever tricks and opportunities must be figured out 

by yourself. The fast hand strikes the slow hand. The tradi- 

tional sayings should not be ignored. (They) indeed have their 
knowledgeable opinion. 

In a fight, you must not only consider your own attack, you must 

also concern yourself with how your opponent can attack you. Only 

then will you realize the opponent's intention, strategy, and techniques. 

All of this comes from careful inspection and clear judgement. It is 
nothing else but wise thinking and the accumulation of experience over 

a long period of training. 
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(When) rising, expect falling. (When) falling, expect rising. The 

rising and falling mutually follow each other. (The techniques 

which) the body and the hands all arrive at the same time are 

the real (techniques). The thighs form a scissors and (the hands) 

chop toward the (opponent's) eyebrows (i.e., face). In addition, 

turning around is like a tiger searching the mountain. The 

hands rise like lighting and fall like the speedy thunder, (like) 

the wind blowing the rain, the eagle seizing the swallow, the 

sparrowhawk entering the woods, and the lion catching a rabbit. 

When the hands are raised, the three centers match each other. 

(When) not moving, like a scholar and (when you) move, like a 

dragon and a tiger. (If) too far, the hands should not be emitted 

for striking. Two hands protect the sides of the heart. (When) 

an attack is from the right, (I) intercept with the right (hand) 

and (when) an attack is from the left, (I) intercept with the left. 

This is a short cut in intercepting. If too far, then (I) move 

forward with my hand and when it is close, (then) add the elbow 
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(strike). If it is far, then use the leg to kick and if it is close, 

(then) add the knee (strike). Far or close must be known proper- 

ly. The fist's strike and the foot's kick (come) from the head to 

the postures; inspecting the opponent can cause you to think of 

advancing. (If) there is an Yi, do not have shape (i.e., external 

appearance). (If) there is a shape, then (you) will not win. 

In a fight, when your opponent is rising you should expect him to 

fall, and when he is falling you should expect him to rise. The same 

theory can apply to you. When you rise, you are already getting ready 

to fall. When you fall, your mind has already prepared to rise. This is 

simply because rising and falling are a common strategy for confusing 

the opponent and preventing him from protecting his upper and lower 

body at the same time. 
The legs should be held close together like a pair of scissors. This 

protects the groin and keeps the stance stable. The three centers are the 

top of the head directing downward, the bottoms of the feet directing 

upward, and the center where the Chi is directed inward from the hands. 

The last two sentences mean that when your Yi has decided to do 

something, you should conceal your intentions so that your opponent 

will not be able to determine what you are going to do. 
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The method of defeating the opponent: inspect and be aware of 

the shape of the ground. (When) a fist is in an advantageous 

position, the hands must be speedy. The feet must be light (i.e., 

agile) and when the postures are moving, they are like a cat's 

walk. The heart (i.e., mind) must be neutral and centered, the 

eyes are gathering essence (i.e., concentrated), (when) the 

hands and feet all arrive, (I) must win. If the hands arrive but 

the feet are not arriving, then (I) cannot obtain the marvellous 

trick. (If) the hands arrive and the feet also arrive, (then) strik- 

ing the opponent is just like pulling up grass (i.e., easy). The 

top strikes the throat and the bottom strikes the groin. The left 

or the right flank remains in the center. It is not far to strike 

ten feet away. (When) it is close, it can be within only an inch. 

When you are about to get involved in a fight, first you must know 

the ground, such as where it is high and where it is low, where it is hard 
and where it is soft, which direction faces the sun and the wind, where it 
is slippery and where it is firm. Only then can you skillfully take advan- 
tage of the surroundings and use them in your fight. For example, avoid 
facing the sun and wind, and beware of being forced into disadvanta- 
geous situations. Naturally, you would like to put your opponent into the 
disadvantageous position. Once you have the opportunity to attack, you 
must use speed, otherwise your chance will soon pass. 

When you fight, your body should be turned to the corner so that 
the front of your body is not so exposed to the opponent. The elbows 



are kept down to protect your center. This "triangular" position 
enables you to reach far yet not expose too much of your body. When 
you move, the stepping must be agile and fast, the mind centered and 
not distracted, the eyes concentrated, and the entire body acting as one 
unit. I can strike the top and the bottom as I wish while still protect- 
ing the center of my body. If I can achieve these requirements, then 
even if the opponent is ten feet away, it is not too far for me to attack, 
and if the opponent is even only an inch away, I still have enough skill 
to defeat him. 
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When the body moves, (it is) like a wall collapsing. When the 

feet are falling (to the ground), (it is) like a tree is growing 
roots. When the hands are rising, (it is) like a fired cannonball, 
thrusting straight forward. The body should be like a living 
snake, when the head is attacked, the tail will respond, when 

the tail is attacked, the head will respond, and when the middle 

section is attacked, the the head and the tail both respond. 

When striking forward, must be aware of the rear. Knowing 
(how to move) forward, you should also know (how to move) 

backward. The heart moves like a horse, the shoulders move 

with the speed of wind. When training, it seems there is 

someone in front of you and when you are exchanging the 

hands (i.e., fighting), even though there is an opponent, it is 

like fighting nobody. When the front hand rises, the rear hand 

urges closely. When the front leg rises, the rear leg follows 

closely. (Though) there are hands in front of you, do not see the 

hands and (though) there are elbows in front of (your) chest, 

(you) do not see the elbows. 

When your body starts to act, it can be as powerful as a collapsing 

wall. Once your feet contact the ground, they are immediately rooted. 

When you strike, your hand is as fast as a cannonball. 

In addition, you must connect your head, middle, and end sections 

and make them act as one. When any section is attacked, the other two 

will respond naturally. You must also beware of the four directions, the 

front, the rear, and the two sides. When the heart starts to act (when you 

decide to act), it is like a running horse: it moves quickly but the mind is 

clear. In Chinese Chi Kung the monkey is used to represent the emotion- 

al mind: excited, unsteady, and running around without a firm plan. The 

horse, on the other hand, represents the wisdom mind, which is calm and 

steady, and is able to move rapidly with assurance. 

When you train, visualize an opponent in front of you. However, 

when you are actually fighting with someone, if you have trained proper- 

ly you will have developed enough skill and power that it will seem like 

-211- 



-212- 

the opponent isn't even there, and you will cut right through him. Jn Chi 

Kung it is said: the real regulating is no regulating. This means that 

when your mind still has to pay attention and conduct the act, then you 

are regulating the act. However, once you have mastered the act, you do 

not need to put your mind wholly on it, and can act automatically and 

naturally. This is the regulating without regulating. It is just like when 

you are learning how to drive, your mind is on the driving. However, 

after you have driven for many years, all of the reactions have become 

natural, and you do not have to pay attention to all the details. 
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If (you) see an opening, do not strike, and if (you) see the opening, 

do not advance. The fist should not strike the false rising and also 

not strike the false lowering. (When) the hands rise, the feet must 

fall. When the feet fall, the hands must rise. The heart must move 

first and the Yi must defeat the opponent. The body will attack the 

opponent (first) and the stepping must be better than the opponen- 

t's. The front leg is like crossing (i.e., like a snake) and the rear leg 

is like sticking. The head must stick up and the chest must be 

exposed (i.e., thrust out). The waist must grow and rise, and the 

Dan Tien must transport the Chi (smoothly). From the top to the 

feet, the one Chi must thread through. (If) afraid in the battle and 

the heart is cold, (then) surely not able to win. (If) unable to 
inspect the talking and view the color (of the face), surely not able 

to prevent the opponent's (intention) and surely not able to move 

first. (He who) moves first is the master, and (he who) moves 

second is the follower. Be able to think only of advancing and do 
not keep thinking of retreating. 
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When you see an opening while your opponent's mind is calm and 

his postures are ordered, then this opening can be a trap, therefore do 

not attack. Your opponent may try to trick you by raising or lowering 

his body in order to lure you into a trap. However, you should under- 
stand that if the opponent's hands are rising, his legs must be rooting, 

and he will not be able to kick. Similarly, when he is kicking his root is 
weak, and his hands will not be in a good position to emit Jing. If you 

can comprehend these secrets, then you will be able to find the right 
opportunity for your attack. 

The key to winning is staying alert and responding earlier than the 
opponent. In addition, your Yi must be able to judge the situation 
clearly, quickly, and make a firm decision on what to do. Only then will 
your body be able to act first, and your stepping be agile and effective. 

When your front leg steps, it moves in curves like a snake so that it 
can get into the best position. However, when you use your front leg to 
enter the opponent's empty door, the rear leg must remain firm and 



rooted, and then immediately follow the front leg. The head should be 
held up, and the chest lifted, so that your spirit can be raised to a high 
level. Your waist must be flexible and agile. In order to manifest your 
fighting power, the Chi must be threaded through your entire body so 
that it functions as a unit. 

. Next, in order to win a battle, you must not be afraid, because this 
disturbs your mind and prevents you from thinking wisely or even 
observing the opponent's intentions. If this happens, you will always 
be on the defensive, and you will be certain to lose. 
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The three sections must be clear, the three tips must match, and 

the four extremities must be gathered. Understanding the three 

centers will increase by one more power, comprehending the 

three sections will add one more technique, understanding the 

four extremities will increase one essence, understanding the 

Five Phases will increase the one Chi. Understanding the three 

sections, not greedy and not deficient, rise, fall, advance, and 

retreat will have more variations. Three rounds and nine turns 
are one posture (i.e., in each posture). All must be mastered by 

the one heart. Using the two Chis (i.e., inhalation and exhala- 

tion) to govern the Five Phases, practice all the time, do not be 

delayed morning and evening. Crossing the legs (for meditation) 

and striking (for form practice) must often be forced. After the 
Kung (i.e., Kung Fu: energy and time) has passed, it will be 

natural. This is sincere language and not empty talk. 

Finally, this article reviews some of the key points of the training. 

You must understand the three sections clearly, because this enables 
you to use your body skillfully and increases the number of variations 

of the techniques that you can perform. The three tips (nose, fingers, 

and toes) must match. This keeps your posture firm and rooted, and 

makes it possible for you to increase your power. The three centers 

were mentioned earlier. They are the center of the head directed down- 

ward, the centers of the feet pointing upward, and the centers of the 

hands aiming inward. The Chi must be able to reach the four extremi- 

ties (tongue, hair, teeth, and nails) so that your Chi will be strong. 

However, in order to have abundant Chi, you must know how to 

increase the efficiency of the Essence-Chi conversion. With the knowl- 

edge of the Five Phases (Five Internal Organs), the Chi can be thread- 

ed together and become one. 
It does not matter where or how you fight, these key requirements 

remain the same. Inhalation and exhalation are the keys to governing 

the Chi in the Five Organs. Practice hard and ceaselessly, and some 

day you will find that all of these requirements have become a part of 

you. Once this happens, you will surely be a proficient fighter. 
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Appendix B 

Glossary of Chinese Terms 

Ba Kua: /\# 
Literally: Eight Divinations. Also called the Eight Trigrams. In 

Chinese philosophy, the eight basic variations; shown in the I Ching as 

groups of single and broken lines. 

Chang Chuan: §# 

Chang means long, and Chuan means fist, style, or sequence. A 

style of Northern Chinese Kung Fu which specializes in kicking and 
long range fighting. Chang Chuan has also been used to refer to Tai 

Chi Chuan. 
Chang San-Feng: 3% = 

A Taoist credited with creating Tai Chi Chuan during the Song 

dynasty (960-1278 A.D.). 
Chen's village: BRA 

Called Chen Jia Gou in Chinese. A famous village located at Jeng 

Jou, Henan province, China, where the Chen family style of Tai Chi 
Chuan originated. 

Chi: # 
The general definition of Chi is: universal energy, including heat, 

light, and electromagnetic energy. A narrower definition of Chi refers 

to the energy circulating in human or animal bodies. 
Chi Kung: 43} 

Kung means Kung Fu (lit. energy-time). Therefore, Chi Kung 
means the study, research, and/or practices related to Chi. 
Chin Na: #2 

Literally, grab control. A type of Chinese Kung Fu which empha- 
sizes grabbing techniques to control the opponent's joints in conjunc- 
tion with attacking certain acupuncture cavities. 
Chuo Jiao: iii 

Literally, "stamp foot." A Chinese martial style specializing in leg 
techniques. 

Da Mo: j2# 
The Indian Buddhist monk who is credited with creating the Yi Gin 



Ching and Shii Soei Ching while at the Shaolin monastery. His last 
name was Sardili, and he was also known as Bodhidarma. He was 
once the prince of a small tribe in southern India. 
Da Pon Chi Kung: ABA) 

A style of Chi Kung which originated in Ermei Mountain. 
Dan Tien: #H 

Literally: Field of Elixir. Locations in the body which are able to 
store and generate Chi (elixir) in the body. The Upper, Middle, and 
Lower Dan Tien are located respectively between the eyebrows, at the 
solar plexus, and a few inches below the navel. 
Ermei Mountain: sw. 

A mountain in Szechuan province where many martial styles 
originated. 

Ganshu: 4 # 
A province of China. 

Hou Tian Fa: @Ki¢ 

Post Heaven Techniques. An internal style of martial Chi Kung 
which is believed to have been created around the sixth century. 
Hsin: 

Literally: Heart. Refers to the emotional mind. 
Hsing Yi or Hsing Yi Chuan: }Z@z# 

Literally: Shape-mind Fist. An internal style of Kung Fu in which 
the mind or thinking determines the shape or movement of the body. 
Creation of the style attributed to Marshal Yeuh Fei. 

Jieng: 
Essence. The most refined part of anything. 

Jin: 
A large river in Ganshu province in China. This river flows into 

Shaanxi province where it joins with the Wey river. 

Jing: # 
A power in Chinese martial arts which is derived from muscles 

which have been energized by Chi to their maximum potential. 

Kan: tk 
A phase of the eight trigrams representing Water. 

Kon Men: #f' 
Literally "empty door." A Chinese martial arts term referring to an 

open or exposed area in a person's posture where the opponent can step 

in and attack a vital area. 
Kung Fu: WX 

Literally: energy-time. Any study, learning, or practice which 

requires a lot of patience, energy, and time to complete. Since practic- 

ing Chinese martial arts requires a great deal of time and energy, 

Chinese martial arts are commonly called Kung Fu. 

Kuoshu: iff] 
Literally: national techniques. Another name for Chinese martial 

arts. First used by President Chiang Kai-Shek in 1926 at the founding 

of the Nanking Central Kuoshu Institute. 

Li: 4 
The power which is generated from muscular strength. 

Liann Chi Huah Shen: #164 
To refine the Chi to nourish the spirit. Leading Chi to the head to 

nourish the brain and spirit. 
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Liann Jieng Huah Chi: MLR 

To refine the Essence and convert it into Chi. 

Liann Shen Faan Shiu: ®#ikkE 
To train the spirit to return to nothingness. An advanced stage of 

enlightenment and Buddhahood training in which the practitioner 

learns how to lead his spirit to separate from his physical body. 

Lii: Bt 
A phase of the eight trigrams representing Fire. 

Liow Shu: X# 
The six classifications of Chinese characters. 

Liu Ho BaFa: K#/E 
Literally: six combinations eight methods. A style of Chinese inter- 

nal martial art reportedly created by Chen Bor during the Song 

dynasty (960-1279 A.D.). 

Nan Yueh: Mi& 
Also called "Hern San" (Hern Mountain), one of the five great 

mountains in China. Hern San is located in Hunan province. 

Ni Wan or Ni Wan Gong: #€,LE 
Dust pill, or dust pill palace. Chi Kung terminology for the brain. 

Pai Huo: 4s 
White Crane. A well known southern Chinese martial style which 

originated in the Shaolin temple. 
Qingcheng Mountain: Fil) 

A Mountain located in Szechuan province. 

Shaanxi: PRP 
A province in China. 

Shaolin: 2>k 

A Buddhist temple in Henan province, famous for its martial arts. 

Sheau Jeau Tian: \/LK 
Small nine heaven. A Chi Kung style created in the sixth century. 

Shii Soei Ching: Ri 
Washing Marrow/Brain Classic, usually translated Marrow/Brain 

Washing Classic. Chi Kung training specializing in leading Chi to the 

marrow to cleanse it. 

Shyy Jih: at 
"The Historical Record" by Sy Ma-Chian, one of the Dynastic 

Historical Books of China. 

Swai Jiao: #4 
Chinese wrestling. 

Tai Chi Chuan: ARS 
Great ultimate fist. An internal martial art. 

Tao: if 
The way. The "natural" way of everything. 

Wah Mountain: #/) 

A sacred mountain in Shaanxi province. One of the five great 

mountains in China. These five great mountains are: Tai Mountain 

(east), Hern Mountain (south), Wah Mountain (west), Herng Mountain 

(north), and Song Mountain (center). 

Wai Dan: 4)>#t 

External elixir. External Chi Kung exercises in which Chi is built 
up in the limbs and then led to the body. 
Wei: 

A river in Shaanxi province. 



Wuu Chi Chaur Yuan: 4#@#47t 
Five Chi's toward origins. A goal of Chi Kung wherein the Chi of 

the five Yin organs (Heart, Lungs, Liver, Kidneys, and Spleen) is kept 
at the right (original) level. This will keep the organs from being either 
too Yang or too Yin, and will slow the degeneration process. 
Wuu Chuan: 7 # 

"Five Fists." Also called "Wuu Hsing" (Five Phases), the five basic 
techniques of Hsing Yi Chuan. 
Wuudang Mountain: H# iL 

Located in Fubei province in China. 
Wushu: Kfi 

Literally: martial techniques. A common name for the Chinese 
martial arts. Many other terms are used, including: Wuyi (martial 

arts), Wukung (martial Kung Fu), Kuoshu (national techniques), and 

Kung Fu (energy-time). Because Wushu has been modified in main- 

land China over the past forty years into gymnastic martial perfor- 

mance, many traditional Chinese martial artist have given up this 
name in order to avoid confusing modern Wushu with traditional 
Wushu. Recently, mainland China has attempted to bring modern 

Wushu back toward its traditional training and practice. 

Yang: # 
In Chinese philosophy, the active, positive, masculine polarity. In 

Chinese medicine, Yang means excessive, overactive, overheated. 

Yeang Chi: #& 
To refine, nurse, and nourish the Chi. 

Yeuh Fei: Fit 

A famous Chinese hero during the Southern Song dynasty (1225- 

1278 A.D.). 
Yi: 

Mind. (Pronounced “ee") Specifically, the mind which is generated 

by clear thinking and judgement, and which is able to make you calm, 

peaceful, and wise. 

Yi Gin Ching: An 
Literally: Changing Muscle/Tendon Classic, usually called The 

Muscle/Tendon Changing Classic. Credited to Da Mo around 550 A.D., 

this work discusses Wai Dan Chi Kung training for strengthening the 

physical body. 
Yii Gong Wei Shoou: WET 

One of the Chinese martial arts strategies which uses attack as the 

defense. 
Yin: #% 

In Chinese philosophy, the passive, negative, feminine polarity. In 

Chinese medicine, Yin means deficient. The Yin (internal) organs are 

the Heart, Lungs, Liver, Kidneys, Spleen, and Pericardium. 

Yuan Chi: 70% ; 

Original Chi. Created from the Original Essence inherited from 

your parents. 

Yuan Jieng: 70 be See! 
Original Essence. The fundamental, original substance inherited 

from your parents, it is converted into Original Chi. 

Yuan Shen: 7c## 
Original Spirit. The spirit you already had when you were born. 

jeen: £ a 

eats mie One of the three gates of Small Circulation training. 
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Appendix C 

Translation of Chinese 

Terms 

WEE Hsing Yi Chuan BRR 2x Ge Chen's village 
YET ii Liang Shou-Yu ve Changzhou 
a2 Yang Jwing-Ming {J 4C Hebei 
EG Yeuh Fei ICH Beijing 

AMZ Tai Chi Chuan Lig Shanghai 
2% SN Ann Shenn Pau POX Xian 
SiR Jeng Hwai-Shyan Ki Teintsin 

it Wang Shuh-Tyan RT NRE Liangong Shr Ba Fa 
Oe odes Jeffery D. S. Liang Thx Kung Fu 
AME Wen-Ching Wu #8 Pai Huo 

 Chonggqian B8SKkt Cheng Gin-Gsao 
VY )I| Szechuan RIM Kao Tao 

; RT) Chi Kung _ UL SBE Tamkang College 
PRAL#E Liang Jyy-Kiang HEIL Taipei Hsien 
Men ae . ze Chang Chuan 

#7] Da Pon Chi Kung =7R18 Li Mao-Ching 
HAT Wushu MAT K 

ta x uoshu 
1 Fa Swai Jiao 3h Ji 
1] F3 Henan Hp Zs ane 

ien Bu Chuan __B Chen THA Gung Lich 
(Hit Hubei HARTY oe aan 
iE +Wuudang Wai Dan Chi Kung 

(4 Hunan 

B35 Nan Yueh Chapter - 
yk Shaolin ‘ R Liang 
YA =Chuo Jiao Ze Da Mo 
J\#H Ba Kua Riki Liang Wu 

KAGE Liu Ho Ba Fa ZARA Yi Gin Ching 
#§@ Chin Na GREE Shii Soei Ching 

ALY Wuudang Mountain AE Hou Tian Fa 
#£([| Wah Mountain ANIL Sheau Jeou Tian 

kil] Qingcheng Mountain a — Chang San-Feng 
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Song 
Li 
Laogong 
Yongquan 

Tao 
Hsin 

Yi 
Ling 

Yeang Chi 

Ming 
Ching 

Ji Jih-Kee 

Ji Long-Feng 
Pwu Jou 

Sanxi 

Jong Nan Mountain 

Tsaur Jih-Wuu 
Ji Show 
Maa Shyee-Lii 

Ching Torng Jyh 
Day Long-Ban 
Day Ling-Ban 

Shyan Feng 
Li Luoh-Neng 

Song Shyh-Rong 
Jiu Yeong-Horng 

Liu Chyi-Lan 
Guo Yuen-Shen 
Bor Shi-Yuan 
Liu Jiin-Tarng 

Liu Diann-Chen 
Liu Rong-Tarng 
Li Tswen-Yih 

Jou Ming-Tay 
Chang Jan-Kwei 
Jaw Jenn-Biau 
Geeng Jih-Shann 

Liu Yeong-Chyi 

Li Kwei-Yuan 
Chyan Yann-Tarng 

Sun Yat-Sun 
Li Yuen-Shan 
Shang Yuen-Shyang 

Jinn Yuen-Tyng 
Suen Luh-Tarng 
Yang Chen-Fu 
Yeuh Jar Ing Jao 
Tang Yin Hsien 

Perng 
Suen Tzu Bin Fa 
Han Chi 
Jou Ton 
Yeuh Jar Chun 

ats et 

JU Wuh Jwu 
fat" Kua Tzu Ma 

Tern 

Hehe Tern Pai Chun 

34% Chin Kua 
$h# Gin Pai 
{]$3 Ho Juh 

%| Ginn Chung Pau Kuo 
Yeuh Yun 

t Chang Shien 
Xiao Zong 

Shi Hwu 
Hangzhou 

ea Yeuh Wu Mu 

Fit Wuu Hsing 
nikS Wuu Chuan 
3238 Lien Hwan 

+—ffé Shyr Er Hsing 
BF Pi 
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Bé Yii 
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tiff Tzar Shyh Chwei 

3 Ba Shyh Chuan 
7J Wuu Hsing Dau 
@!] Wuu Hsing Jen 
k& Shyr Er Hsing Chiang 

Ke Shyr Er Hsing Gunn 

Chapter 2 

4V,%@ Liann Jieng Huah Chi 
AV, Liann Chi Huah Shen 
We Liann Shen Faan Shiu 

k= Ling Guey-Ching 
@#E Jiang Rong-Chyau 

vt Jin 

= | Wey 
Hai Ganshu 
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Shaanxi iii -F85K Shy Tzyy Twan Chyou 
Wu Chi HEIs] EY Shen Long Hwei Shoou 
Liann Chi BH lg Kai Her Luen Jien 
Ni Wan 7r RRA =6Tzuo0 Guh Yow Pann 

Liow Shu K 44488 Dah Maang Yau Tour 
Diing HEH 44% «Err Muh Shuang Dyi 

Kow =/£—H2B San Duh Ting Guan 
Yuan Hisi{# fii fA ~=Nao How Jai Jin 
Miin Hex7LIE Err Guu Jeou Tza 
Baw tent. Hen Ha Er Chi 

Chwei ¥%88 2H Shiu Luh Guan Ryh 
Cheu 

Tiing 

Shiu Liing Diing Jing, Weilu Jong Jeng 

Yii Gong Wei Shoou Chapter 4 

Kong Men =§834 San Ti Shih 
doame mae =A San Tsai Shih 
dnnaele thal ARB Tai Chi Shih 
Ing Juo HE ## Yean Shen 
Jan Shoou 4) sin Uo 

Shau 

Tsae Chapter 5 
ras Fi{ti2HZ Wuu Hsing Lien Hwan Chuan 
00 

Shuh _ Chapter 6 

Jyue #830 Chii Shih 
Renzhong IR YRS Tuey Bu Hern Chuan 
Han Lae Shang Bu Beng Chuan 

Shyy Jih Aes3G Bair Heh Liang Chyh 
Tah Chi Shing fe Aya A Hwai Jong Baw Yeuh 

Tyi 3€7%42 Jinn Bu Pau Chuan 
Shuenn IRV Ts Tuey Bu Tzuann Chuan 
Ban E82 Jinn Bu Pi Chuan 
pyeun SS7Z00i@, Ji Hsing Shyr Baa 
Yuhjeen #5 LY Gin Ji Shang Bu 
Yuan Jieng SSSI Gin Ji Du Li Shih 
Hsin Ding S35 BX Gin Ji Shyr Mii 
Shen Nien BE5+85 Gin Ji Doou Lin 
Hsin An 29552 Gin Ji Shang Jiah 
Ching Jiing BPS HE Gin Ji Baw Sheau 
eae REN Hwu Hsing Jinn Bu Shih 
J ane FeRé}@x( } Hwu Hsing Huann Shih 
i Rin [>] 5 FF +Hwei Shenn Ma Hsing 
eel ait ro FRI Ma Hsing Huann Shih 
1 REAZ#ET | Shyong Hsing Chii Shih 
Dei REZ est Ing Hsing Luoh Shih 

WnCHE Chaar ¥ #8 38 @)_E#} Li Mhau Dao Shang Shuh 
nk AVdAz Yow Beng Chuan 

Chaptte 3 = HW] ~=Hei Hwu Chu Dong 
pod ee 423i #4 Li Mhau Shang Shuh 
semis rahe ## 4% Bing Bu Chu Chang 

Jieng 18 YHA HTL Tuey Bu Leh Ma Shi 
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Hwu Hsing Jinn Bu 
Long Hwu Shiang Jiau 
Yaw Tzyy Ruh Lin 
Yaw Tzyy Tzuann Tian 
Yaw Tzyy Fan Shenn 
Yann Tzyy Chuan Lin 
Yann Tzyy Chau Soei 
Yaw Tzyy Shuh Shenn 
Mhau Shii Lean 
Feng Bae Her Yeh 

Joan Shenn Pi Chuan 
Yaw Tzyy Shuh Tzyy 

Gin Ji Doou Chyh 

Bing Bu Shou Shih 

Chapter 7 

Appendix 

Yi Toong Leun 

Yin Yang Leun 

San Jye Luen 

Syh Shau Luen 

Wuu Hsing Luen 

Liow Her Luen 
Chi Jinn Luen 

Shenn Fa Luen 
Bu Fa Luen 

Jiau Shoou Luen 
Haedi 
Chi Shieh 
Tianting 

Renzhong 

Chengjiang 

Dihe 

Yongquan 

Jongtang 

Chen Jia Gou 

Jeng Jou 
Hern Mountain 

Sy Ma-Chian 

Tai Mountain 

Hern Mountain 

Song Mountain 
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Martial Arts/Chi Kung/Alternative Health US $20.95 

BO013 . CDN $29.95 

The Most Efficient Internal 

Martial Art You Can Learn! 

Hsing Yi Chuan, like the popular Tai Chi Chuan, trains both the 

physical body and the Chi (energy) body to develop health, strength, and 
explosive power. Hsing Yi Chuan has only five foundational movements, 
making it an excellent beginner's style. It also makes a good second style 
for experienced martial artists who want to explore the internal arts. 
However, the variations and applications of these movements combined 
with Chi training make Hsing Yi a deep art that can take a lifetime to 
master. 

This detailed book presents two sequences with martial applications, 
Chi Kung (energy training), and the famous two-person fighting set Ann | 
Shenn Pau. Also, Master Liang Shou-You and Dr. Yang Jwing-Ming 
unlock the secrets of many ancient documents and examine the theories 
and principles of the art to make your training efficient and effective. 
Don't be without this comprehensive guide to Hsing Yi Chuan. 

¢ Discover internal style martial power. 

¢ Develop strength and health from powerful Hsing Yi postures. 

¢ Includes translations of numerous poems and ancient documents. 

¢ Over 200 action photos and illustrations. 

About the Authors 
Liang Shou-Yu is one of China's top martial arts competitors and 

coaches. He is the author of Chinese Fast Wrestling, Tai Chi Chuan, and 
Baguazhang. Master Liang resides in Vancouver, Canada. 

Dr. Yang Jwing-Ming is a well-known author and teacher of Chinese 
martial arts and Chi Kung. He is the author of twenty-two books on Tai 
Chi Chuan, Kung Fu, and Chi Kung. Dr. Yang lives in Lexington, 
Massachusetts. 
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